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selection of records, table radios, radiograms, tele- 
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PIANO CONCERTO No. ! IN E FLAT (Liszt) 
Moura Lympany (piano) with The National Symphony Orchestra 
conductor: Royalton-Kisch 
6th side: Irmelin—Prelude (Delius) 
The National Symphony Orchestra 
conductor: Sidney Beer 
K1834-6 Automatic couplings AK 1834-6 


*CONCERTINO FOR PIANO AND STRING ORCHESTRA (Leigh) 
Kathleen Long (piano) with The Boyd Neel String Orchestra 
conductor: Boyd Neel 
4th side: Fantasia (Byrd) 

The Boyd Neel String Orchestra ot 
conductor: Boyd Neel Veo 
K 1832-3 Automatic couplings AK 1832-3 


Cy, 
*Recorded under the auspices of The British Council 
ay 


6th side: Valse Triste (Sibelius) 
yi The London Philharmonic Orchestra 
conductor: Victor de Sabata 
K1504-6 Automatic couplings AK 1504-6 


Jo 
ac *EN SAGA’—SYMPHONIC POEM, Op. 9 (Sibelius) 
“ips 


SYMPHONY No. 39 IN E MAJOR (K.543) (Mozart) 
The London Symphony Orchestra 
conductor: Joseph Krips 
K1829-31 Automatic couplings AK 1829-31 


Here are four widely different works by Mozart, Liszt, Sibelius, and Leigh, which prove conclusively the 
exceptional versatility of full frequency range recording which alone can bring to your home 
performances of these works exactly as you hear them in the concert hall. 

Prices: K and AK series 4/9 plus 2/1 purchase tax 
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IN THIS DELIGHTFUL NEW 
RECORDING OF PIANO MUSIC 


CHOPIN & LISZT 


Nocturne in F Sharp, Op. 15, No. 2. 
Chopin; Au Bord d’une Source — 
from “ Années de Pélérinage”’. Liszt 


DB 6627 


OTHER DELIGHTFUL MAY RECORDINGS 


FURTWANGLER 
Brahms’ First Symphony (For Full Details See Front Cover) 


TIANA LEMNITZ 


& Berlin State Opera Orchestra cond. by Leopold Ludwit 
Solo Cello: WALTER LUTZ “ 


Und ob die Wolke sie verhiillt — from “‘ Der Freischutz” 


A 1881 
MARGHERITA GRANDI 
with Orchestra cond. by Alberto Erede 
Tu che le vanita conoscesti del mondo— from ‘‘ Don Carlos” 
DB 6631 
GIOCONDA DE VITO 
(Violin Unaccompanied) 

Chaconne No. 4 in D Minor. Bach (4 Parts) - DB 6632-3 


ERNA BERGER 
with Philharmonia Orchestra cond. by Josef Krips 
Martern aller Arten — te aus dem Serail”’. 
Mozart - - - . - DB 6616 


THE CAMBRIDGE UNIVERSITY MADRIGAL SOCIETY 
cond. by BORIS ORD 
*English Madrigals—edited by E. H. Fellowes (1st Set) C 3739-44 


SERGIU CELBIDACHE 
BERLIN PHILHARMONIC ORCHESTRA 


in D Major (“Classical”). Prokofief - C 3729-30 
EVELYN ROTHWELL 
and the HALLE ORCHESTRA cond. by BARBIROLLI 
Oboe Concerto in C Major. Pergolesi - = © C3731 


MARKO ROTHMULLER 
Cortigiani, vil razza dannata — “ Rigoletto” 
FRANCA SACCHI 
Vissi d’arte — “ Tosca” 
both with Orchestra cond. by Alberto Erede C 3738 


BOSTON PROMENADE ORCHESTRA 
cond, by ARTHUR FIEDLER 


Symphonic Suite — “‘ Masquerade”. Khachaturian - C 3727-8 


of the Britis 


*Recorded under the auspices h Council 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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TURN TABLE TALK 
Competition Aldeburgh The Royal Silver Wedding 


First of all, thanks to the readers who 
have come to the rescue of the February 
competition in response to the appeal for 
an effort to save it from being a fiasco. The 
Newbury Gramophone Society, for instance, 
which has Compton Mackenzie as_ its 
Patron, sent in the results of a genuine 
round-up of its members to comb the list 
of a hundred recordings so as to select the 
twenty-five ‘‘ most valuable and satisfying 
additions to the Library of Recorded 
Music.” 

The voting is now sure to be of consider- 
able value whatever the prize winners and 
the competitors may think when they see 
the results. The additional competition, to 
rectify omissions in the list, will also be 
of especial interest, seeing that the previous 
list last September (results in the February 
issue) omitted the Kathleen Ferrier record 
of Handel and Gluck arias (Decca K1466) 
which has been chosen for the American 
Annual Award for Recorded Music. There 
may be equally unfortunate omissions in the 
second list. 


Spring Song 

The achievements of the English spring 
in counteracting despoadency, frustration, 
and even alarm, have been miraculous. 
Cheerfulness keeps breaking out all around 
us and there is music in the air. The 
appearance of Karajan and Lipatti with 
the Philharmonia Orchestra at the Albert 
Hall, on a Sunday evening was thrilling, 
and the recording of their performance of 
the Schumann A minor concerto will, in 
due course, be issued. Ten evenings later 
the same hall resounded with the welcome 
given to composer and performance of Dr. 
Vaughan Williams’s new Symphony at the 
Royal Philharmonic Society’s concert, 
with Sir Adrian Boult conducting the 
orchestra, and to the return of Ethel 
Bartlett and Rae Robertson from the 
U.S.A. The new Bath Assembly and 
Festival of the Arts opened on April 21st 
and lasts with varied delights till May 
Day ; and the Oxford Festival of Music, by 
British composers, follows from the 8th to 
16th of this month. The British Sound 
Recording Association is planning lectures 
on disc recording and reproduction and on 
Magnetic tape recording ard sound-on- 
film recording with an exhibition of equip- 
ment and accessories in connection with its 
Annual General Meeting and Conference 
at the St. Ermin’s Hotel in Westminster, on 
May 2gth and goth. Non-members who 
serd a stamped and addressed envelope to 
Mr. R. W. Lowden, Wayford, Napoleon 
Avenue, Farnborough, Hants, can obtain 
an invitation to all except the actual 
Mecting and conference. 


The festival of the Arts, at Bath, was 
largely an invitation from the people of 
Bath to the ‘‘ Young of all ages ’”’ and was 
in association of the Arts Council of Great 
Britain; and on the other side of the 
country, in Suffolk, the first Aldeburgh 
Festival founded by Benjamin Britten, Eric 
Crozier and Peter Pears, is also in associa- 
tion with the Arts Council and takes place 
from June 5th to 13th. That impenitent 
gramophile, Lord Harewood, is President 
of the Festival, and a most engaging 
Britten-and-East-Anglian survey is sched- 
uled in the 1d. brochure, obtainable from 
the Festival Manager, Aldeburgh, Suffolk. 


Medtner 

A good deal of space has been devoted in 
these pages to the Maharajah of Mysore’s 
Musical Foundation and its first fruits, the 
first seven of the Medtner Society records ; 
and.those of us who remember the pioneer- 
ing days of the National Gramophonic 
Society have naturally welcomed especially 
confirmation from readers and outside 
critics of the spirit in which THE Gramo- 
PHONE applauded the scheme from the 
moment when editor Compton Mackenzie 
visited H.H. the Maharajah at Myscre a 
year ago and cabled home about it. 
Though the B.B.C. has not yet given the 
public an opportunity to hear the Second 
Concerto in full, the Mew Statesman’s Mr. 
Sackville West has written with enthusiasm 
about the composer-pianist and the long 
overdue and excellent recording of his 
works. Equally welcome has been the 
enthusiasm of Mr. Fred Smith, good friend 
of long standing of the Maharajah himself 
as of us all. How many of those who read 
this paragraph count Fred Smith among 
their personal friends it would be hard to 
guess ; but all of them will at least like to 
share the gocd news that his charming 
wife has at last made a _ remarkable 
recovery after four years of serious illness— 
and separation, too, in a Swiss sanatcrium, 
for the last two of them—and is now with 
their children at Lugano. 


Incidentally, let us hail with gratitude 
the way in which Richard Holt has helped 
us to enjoy Medtner songs, sung by 
Tatiana Makushina and by Oda Slobod- 
‘skaya, in giving the Russian words spelt 
phonetically and a _ verbatim English 
translation in the booklet that is published 
with the records. This way is not always 
possible with songs recorded in foreign 
languages, but no opportunity of adopting 
it should be missed by the recording 
companies. 


It was a privilege to hear beforehand, at 
Abbey Road, the special Silver Weddirg 
Commemoration Programme which had 
been prepared and recorded in the E.M.I. 
Studios on four 15-minute records and was 
despatched by air in time to be broadcast 
on the evening of April 26th by the Austra- 
lian and New Zealard radio networks. 

Asimple and sensible undertaking, to be 
sure, successfully carricd out by Joe 
Batten and his expert staff ; and yet when 
one thinks of the advance in the craft of 
** transcribing ”’ since the early experiments 
in “‘ dubbing ”’ bits of records tc make up 
those descriptive records which were the 
joy and agony of the engineers from the 
age of the “‘troopship ’’ and the series cf 
ballads associated with Columbia and 
H. C. Ridout up to the present activities of 
a transcription service, it is pleasant to 
congratulate our old friend, Mr. Batten, 
and observe his tolerant complacency over 
this latest achievement. 

CHRISTOPHER STONE. 


RECORD EXPORTS: A POSTSCRIPT 


Later figures (see March issue, page 159) 
are now available from the Board of Trade 
to amplify those previously given. The 
total record exports for 1947 were an 
improvement on the estimate, at 829,025 
dozens, of a declared value of £888,068. 
The figures for January and February, 1948, 
are quite astounding, at 108,175 and 
118,826 dozens respectively, some three 
times the monthly average for 1938. On 
this basis, the totals for the whole of 1y48 
bid fair to exceed by a comfortable margin 
those for the previous peak year, 1929. The 
record industry is certainly delivering the 
goods, and perhaps these figures will console 
British collectors for the increase in the 
purchase tax. F.F.C. 

INDEX AND BINDING FOR 
VOLUME XXV 

The Index for Volume 25 will be ready 
in July. The supply will be limited, and we 
are now accepting orders. The price is 2s., 
post free, for orders received before July 
Ist, or after that date, if still available, 
as. 6d. 

Readers wishing to have their Volume 
bound should send their copies (June, 1947 
to May, 1948) to 8, Barter Street, Holborn, 
London, W.C.1, about the middle of 
August, not earlier. 

The cost will be 11s. inclusive of Index. 
A few Binding Cases will be available, price 
2s. gd., post free. 

A warning ! Owing to the difficult con- 
ditions still prevailing in the Bookbinding 
Industry, readers are warned that a three 
or four months delay is inevitable. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TRAVINSKY’S L’ Histoire du Soldat does not 

receive many performances, even though it is 
one of the finest of the composer’s scores. It 
was written for a small combination—seven 
instruments, narrator, three actors on a 
miniature stage—but, paradoxically enough, it 
would have a better chance for performance 
were it scored for a hundred players, ten soloists 
and double chorus. America has never taken 
kindly to chamber opera or to experiments 
with operatic form. Since Histoire is con- 
foundedly difficult to present, needing as it 
does first-rate instrumentalists and sensitive 
direction, and since it is designed for a very 
small theatre, producers have kept away from 
it, undoubtedly feeling that for the same price 
and effort they could present something more 
pretentious that is better calculated to draw 
the public out and the dollars in. 

Once in a while, though, Histoire does get 
performed as part of a festival of one kind or 
another. And now Victor has issued a six-disc 
album conducted by Leonard Bernstein, in 
which members of the Boston Symphony 
Orchestra play both L’Histoire du Soldat (six 
sides) and the Octet for Wind Instruments (four 
sides). This turns out to be a magnificent set-— 
beautifully played, recorded with a fidelity that 
is awesome in its life and colour. It may be 
that Stravinsky’s Histoire loses a little when 
divorced from the visual spectacle, though 
anybody who has ever seen the stage presenta- 
tion is not likely to be bothered by the missing 
element. The Octet, of course, is pure music 
and first-rate Stravinsky. Neither of these two 
works is a first recording, but since their pre- 
decessors date back many years and are no 
longer available, the discussion is purely 
academic. 

Another interesting set is the first American 
recording of Beethoven’s Wellington’s Victory, 
released by Artist Records and played by the 
Janssen Symphony of Los Angeles. The late 
American politician Fiorello la Guardia seldom 
admitted to making a mistake, but, when he 
did, he said it was “ a beaut.”” Similarly, when 
Beethoven wrote a bad piece of music, it really 
was a beaut ; and this potboiler, composed for 
Maelzel’s Panharmonicon, is a monstrosity 
wherein Beethoven evokes everything from Rule 
Britannia to God Save the King. ‘The curious 


Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
Medium 12 for 2/8 
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Red 10 for 2/8 
EMERALD 
Full Tone Needles 10 for 2/8 
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thing is that the music is so obviously bad, and 
makes so little pretence to be otherwise, that it 
actually is entertaining ; one looks on it with 
an affectionate sort of condescension. It 
certainly is a lot more fun than the serious, 
static, dull King Stephan overture, which occupies 
the last two sides in this set. 

Columbia has issued its first plastic discs—a 
performance of Mozart’s G minor Symphony 
with Reiner and the Pittsburgh Symphony. 
The conductor drives the music a little too hard, 
but the recording is superb and the surfaces are 
about noiseless. A new recording of the Good 
Friday Music from Wagner’s Parstfal flourishes 
under the luxurious treatment of Koussevitsky 
and the Boston Symphony. More rubbish by 
Khatchaturian, the latest Russian to the 
United States, is available. This time it is the 
Gayne Ballet Suite No. 2 (Kurtz and the New York 
Philharmonic), no great improvement over the 
ineffable No. 1. Walton’s Portsmouth Point 
Overture has heen recorded by Mitropoulos 
and the Minneapolis Symphony (for oe 
and that company also has issued several single 
discs of standard works—ZJnvitation to the Dance, 
Russlan and Ludmilla Overture, Ballet Music 
from Rosamunde, Parade of the Wooden Soldiers. 
No extended comment is necessary. 

The organist, E. Power Biggs, has left Victor, 
and his first Columbia release features Bach— 
St. Anne Prelude and Fugue, Fugue in D minor (not 
the famous one with the Toccata), the popular 
Fantasy and Fugue in G minor, the Toccata in F. 
Biggs plays these with more determination than 
grace; while he gets safely through to the last 
chord he fails to convince us that Bach was 
anything but an old pedant. On the other hand, 
in his recording of the Mendelssohn Violin 
Concerto with the Chicago Symphony, conducted 
by Defauw, Mischa Elman does his not in- 
considerable best to suggest that Mendelssohn 
was a blood-brother unto Vieuxtemps and Max 
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Bruch. In sharp contrast to Elman’s florid 
approach is Isaac Stern’s cool and capable 
fiddling in Brahms’ D minor Sonata (Columbia), 


Musicrafi Records, which before the war was, 


building up the finest catalogue of the smaller 
companies, is now re-issuing some of its sets 
which have been out of circulation for some 
time. One of them is Bach’s Coffee Cantata, 
originally recorded in 1936. The recording 
shows its age, technically, but nevertheless has 
enough clarity and definition to make this jolly 
(for Bach) music an asset to any collection. It 
might also interest British readers to know that 
Beecham’s uncut Messiah is now available in 
America, and that the tenor Ferruccio Taglia- 
vini has been released in his first Victor discs, 
by arrangement with Italian Cetra. Tagliavini, 
with the Victor Symphony, conducted by 
Dorati, sings Parmi Veder le Lagrime (Rigoletto), 
Una Furtiva Lagrima (L’Elisir d’Amore), 0 
Paradiso (L’Africana), and Lamento di Federico 
(L’Arlesiana). He shows the style which has 
made him the Metropolitan’s most popular 
tenor, and also shows some high fortissimo 
notes which not God but the recording engineers 
furnished him. Still further, he shows a distress- 
ing tendency to croon, to become affected, to 
go in for all sorts of effects, and in general to 
support the old theorem which states that the 
higher the voice is, the lower the musical 
intelligence. 


The Gramophone Shop of New York have 
announced the new 1948 edition of their 
Encyclopedia of Recorded Music. It lists with full 
details every available American and European 
worthwhile recording of serious music to 
January 1948. 

The price will be $5.00 and it will be ready 
about June 1st. 

The new International edition of The Record 
Book by David Hall has also been published, 
price $7.50. Mr. Hall has very kindly sent us 
a copy which we will review next month. 

Unfortunately, neither of these books will 
be available in England unless the control is 
lifted, or you have a friend in the U.S.A. who 
is willing to send you them as a present. 


DENIS MATTHEWS 


By W. S. MEADMORE 


As I went into the house, there was a feeling 
of something different. An impression of rooms 
seen through half-open doors, of shelves filled 
with books (later I was to see they covered 
many diverse subjects from astronomy to 
painting), and others of music scores, not, 
as might have been expected of pianistic com- 
positions alone, but of opera and the orchestra. 
This, I thought, is decidedly not the usual 
background of the pianistic virtuoso, a back- 
ground, as I had so often seen it, of crumpled 
newspapers, impermanence and packed trunks. 
Here were roots. And here were wide interests. 
In the room into which I was shown were two 
pianos, a large and a baby grand, a gramophone 
with an E.M.G. horn, rows and rows of books 
and a cupboard full of records. We had not 
talked long before I was aware of an avid 
interest in all music and not merely of the 
so called classical repertoire of the piano. 
Denis Matthews, pipe in mouth or held in 
hand to emphasize a gesture, brownish-red 
hair tumbling over a broad forehead, reddish- 
brown eyes under shaggy eyebrows and a 
sensitive face with a most engaging whimsical 
smile, decorated our conversation with musical 
illustrations, ing, every now and again, 


_ to one piano or the other, and playing a passage 


to point an argument. I have heard it said of 
him that he has a prodigiously retentive 
memory and can, without hesitation, play 
almost any theme or passage from the wide 
range of orchestral, symphonic, chamber and 
piano music he has played or heard. Whether 
this be true or not is of no great moment, | do 
know that our conversation was illuminated 
with excerpts from Sibelius, Bach, Mozart, 
Wagner, Beethoven, Brahms, and that the 
music was made by one passionately enthusias- 
tic and alive to all that music has to say. His 
was certainly not the conversation of the 
virtuoso egoist telling of his triumphs and 
suggesting that the great composers only wrote 
music for him to twist to his own ality 
and aggrandisement, but that of a music 
lover humbly trying to tell you how he imagined 
the composer wished his music to be played. 
An only child, Denis Matthews was born at 
Coventry in 1919. Soon after this event, his 
— went to live at Leamington, and it was 
ere that Matthews spent his childhood and 
early youth. His father was an engineer, his 
mother played the piano and sang in the 
ington Operatic Society: it was she who 
= him his first piano lessons, impressing on 
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through the more elementary stages. Soon he 
was going to a professional teacher for piano, 
violin and elocution. But he was not really 
interested, practice was a bore and his thoughts 
were with his boy friends engaged with bat 
and ball on the playing fields. His enthusiasm 
at this time was for astronomy (not to be con- 
fused with astrology, Matthews said) : someone 
had made him a present of a book on astronomy 
and it fascinated him. Sometimes, when all 
else in the house were asleep, he would slip 
from his bed and stealthily creep up the stairs 
to watch, through a garret window, the dog star, 
“burning bright,’’ appear. 

When he was twelve, two momentous events 
happened. One was the death of his father, 
killed in an accident; a tragic happening 
which brought an anxious aftermath to his 
mother of straitened means. The other was an 
excursion to Birmingham with his mother to 
hear the Berlin Philharmonic Orchestra. In 
those days good music was seldom publicly 
performed in Leamington: there were few 
concerts and a professional orchestra had not 
visited the town for years. Now, for the first 
time, Matthews heard a first-class orchestra 
conducted by a first-class conductor—Furt- 
wangler. For the first time he heard Beethoven’s 
Fifth. ‘‘ A shattering experience,’’ Matthews 
commented. ‘‘ For days, for weeks after, my 
mind was filled with the music. I could think 
of nothing else.’’ In the Free Library he noticed 
what he had not noticed before, a music 
section, and on its shelves, Beethoven’s Sym- 
phonies arranged for the piano. He took the 
Fifth home and played it again and again until 
every note was remembered. And so with 
the other eight. Beethoven became the god, 
since he has always idolised Beethoven, the 
sight of a Beethoven score inspires a nostalgia 
for those days. 


Now music filling his life to the exclusion of 
almost all other interests, he began to make 
friends with other music-lovers. Temporary 
gods, such as Brahms, displaced Beethoven. 
At 16, he considered Brahms the most wonderfui 
composer of all: Beethoven but smaller fry. 
With a widening understanding of music, values 
were again adjusted. Soon after hearing the 
Berlin Philharmonic, Matthews wrote to Sir 
Henry J. Wood telling him of his ambition to 
become a composer. In reply, Sir Henry sent 
an encouraging letter and a parcel of his own 
records. Nearly all the music Matthews heard 
between the ages of 12 and 17 was from the 
gramophone ; never, I think, has the gramo- 
phone been so vindicated as in his case, for if 
it did nothing else, it made known to Matthews 
much of the greatest music written. And all 
the time this music was influencing and shaping 
him. He began at the age of 12 to collect 
records. Its growth was slow. His pocket money 
was a shilling a week ; of that, and with the 
most cunning management, he could only save 
half. Consequently often months passed before 
he was able to: acquire one more ardently 
coveted red label. It was not until years after 
and when he came to London to live that he 
discovered the Gramophone Exchange and its 
piles of second-hand records at half-price. 
Then he spent many hours there, fingering 
them one by one. In his fine collection he still 
retains a large number of records acquired in 
those days at the Gramophone Exchange. 


The second concert he attended was one at 
the Queen’s Hall, one Good Friday, when Sir 
Henry J. Wood conducted extracts from the 
Parsifal music. The impact of Wagner was as 
overwhelming as that of Beethoven. Wagner 
also took a place in Olympus. Only recently 
Maithews heard a performance of Tristan, 
and its influence was such that, going through 
the score the next day, whilst in a train on his 
Way to a concert where he was playing, he 
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jumped out when his station was reached and 
left behind his evening dress. He had to borrow 
the manager’s ; fortunately the misfit was not 
too obvious. 


Another strong influence was S. F. Bates, his 


music teacher until he was 16. Matthews said 
he owed much to him. Bates, a devotee of 


Wagner, Elgar and Beethoven, was an en- 


thusiast. Every year he cycled to the Three 
Choirs Festival. Besides the piano, he insisted 
on Matthews studying harmony, counterpoint 
and orchestration. He also had a large collection 
of records, a collection which helped to form 
Matthew’s taste. Every year Bates entered 
Matthews for the Leamington Competitive 
Festival, one year Matthews playing in the 
under 13 class and so on. The first year 
Matthews had set his heart on winning the prize 
of a guinea for the piano: the guinea repre- 
sented four greatly desired plum coloured labels 
of the Fifth. He failed ; his consolation, the 
second prize of half-a-guinea, was only sufficient 
to acquire the first two movements. 


DENIS MATTHEWS 


In 1935, Harold Craxton was one of the 
adjudicators. “‘ If I were you,’’ Craxton said 
to Matthews, ‘‘ I’d leave school and have a shot 
at one of the scholarships at the Academy. 
If you get it I’ll do my best to try and teach 
you.”? That year Matthews won the Thalberg 
Scholarship for piano playing, but economic 
reasons prevented him from going to London 
to live for another year. But his headmaster 
at Warwick School said, ‘“‘ You go up to the 
Academy once a week and I’ll let you have the 
day off and pay your fare.”” Which he did. 

At the end of the year Craxton said, ‘“‘ Now 
you’re coming to London and you'll have to 
find digs. While you are looking about, you’d 
better come and stay with me for a fortnight.” 
Matthews stayed four years. No young musician 
could have found a better or more congenial 
background than the home in St. John’s Wood 
of such music-lovers as the Craxtons. Here 
the house was always full of distinguished 
musicians and of the sounds of music-making. 


_In addition was the sympathetic understanding, 


kindliness and generosity of the Craxtons. 

His scholarship was for two years. When 
that expired, he won the Blumenthal Scholar- 
ship for Composition, which served him for a 
further two years. At the Academy, Matthews 
studied the piano with Craxton and composition 
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with William Alwyn: during his four years 
there he won sixteen distinctions, including the 
Stewart Macpherson Prize for Musicianship 
(1936), the Alexander Roller Prize for Beethoven 
rae (1938), the Worshipful Company of 

usicians’ M (given every three years to 
“the most distinguished student”), and the 
Albanesi Prize for Chopin playing (1939). In 
1940 he joined the R.A.F. as an aircraftsman. 
The beginning of the war had found Wing 
Commander R. P. O’Donnell in charge of the 
Central Band of the Air Force, in an incredibly 
short time he had succeeded in building up a 
magnificent orchestra entirely composed of 
professional musicians. Matthews, after an 
inevitable period of scrubbing floors, became 
the pianist of the orchestra and with it played 
the solo part in concertos in camp concerts all 
over the country. He also went with the 
orchestra to America and Germany. At 
Potsdam he played piano solos to President 
Truman and met Marshal Stalin. 

Until joining the R.A.F., Matthews’s am- 
bitions had been centred on composing. When 
only 17 he had broadcast from the Midland 
Region the first movement of a boyish Sonata : 
the score now lost. But other works were 
published by the Oxford Press, performed at 
concerts and praised and encouraged by the 
critics. Now Matthews had no time for com- 
position, all he had was concentrated on the 
piano: soon it was obvious that his future was 
with that instrument. His first public appear- 
ance in London was at a National Gallery 
Concert in November, 1939; since then, in 
addition to frequent broadcasts, he has played 
in most towns and with most orchestras. In 
1941, he married Mira Howe, who, whilst he 
was at the Academy, was studying the ’cello 
at the Royal College. There are two small 
girls, Rachel the older, a bare four-and-a-half, 
is already learning her mother’s instrument ; 
Miranda, as yet, shows no great interest in the 
position of middle C. 

At a time when Dame Myra Hess was talking 
enthusiastically of Denis Matthews as “ the 
best young pianist in the country,’ Robert 
Donat, a great music lover, was telling the 
Columbia recording manager that he should 
hear “‘ a red-headed lad called Matthews who 
has a phenomenal memory for music and a 
splendid pair of hands.’? And it was possibly 
through Donat that Matthews was invited to 
record, in the Autumn of 1941, Beethoven’s 
32 Variations in C minor and the Op. 119, 
Bagatelles, numbers 1 and 11. He has since 
recorded Mozart’s Fantasie and Fugue in C 
and the great A minor Sonata, Alan Rawsthorne’s 
Bagatelles, Beethoven’s Sonata for Horn and 
Piano (with Dennis Brain), the same composer’s 
Trio for Clarinet, Violin and Piano (with Kell and 
Pini), Bach’s Adagio in G, Mozart’s Concerto in A, 
K.488 (with Weldon and the Liverpool Phil- 
harmonic), Field’s Nocturnes in E major and minor, 
Haydn’s Sonata No. 49 in E flat, and the Emperor 
Concerto with Susskind and the Philharmonia. 
Ail these, with the exception of the Rawsthorne 
Bagatelles (H.M.V.) are issued by Columbia. 

His playing has a richness and a clarity 
which revives memories of the great virtuosi: 
few pianists have achieved the lovely tone of 
his soft passages. Pre-eminently he is an inter- 

reter: for him the music and the composer’s 
intentions are everything: his sensitiveness to 
those intentions are remarkable. He has all 
the true artist’s doubts of his own abilities and 

ievement: ask him which of his records he 
prefers and he will answer none; when he 
plays them on his gramophone he can only 
hear the flaws, the imperfections, and regret 
that they are not as he thought to make them. 
This discontent with himself is typical. To me, 
those records represent some of the most 
satisfying piano playing I have had the good 
fortune to hear. 
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ANALYTICAL NOTES 
AND 


All the prices given in the reviews are worked out 
on the basis of the new purchase tax, including those 
held over from other months. 

The new tax only applies to records which have 
been delivered to the dealers since the Budget. 


ORCHESTRAL 


Vienna Philharmonic Orchestra (Furt- 
wangler) : Symphony No. 1 in C minor, 
Op. 68 (Brahms). H.M.V. DB6634-8, 
DBS6639 (12 in., 47s. 53d.). Auto. 
DBSg220, DBg221-5. 

A massive recording, with yet the highest 
possible pleasures in tonal delicacies and the 
personal touch of the conductor. A palpable 
“reading,” to be discussed and debated: 
tonally, essentially delightful. 

The dynamics, apt to be a little overdone by 
this orchestra, are not out of place, though I 
think that ff would be truer marking for some of 
Brahms’ f designations ; and the drums are too 
loud for my liking. The grading, shading, 
delicacy are much to be enjoyed. A few rubati 
are slightly pressed ; but the splendid vim, 
fire, panache, take the ear at once, and prepare 
one for mountaineering. The upward Allegro 
first rise was suggested in the slow introduction 
(13 ins.). Side 2, 4 inch, second theme ; too 
much pull-up here: this slight sentimentality 
prevails; but the wind tone is lovely. This 
second theme, by the way, is derived from the 
chromatic preface. Tragedy and pathos, never 
weak. The dignity is well sustained (e.g., 
second half of side 2). Impressive, even awe- 
some, is the return to the first Allegro matter, 
early on side 3. Here we have the orchestra’s 
best crescendo, a power notably deployed. 
Symphonic eloquence has never surpassed this 
writing. The coda leaves us unsure who is the 
conqueror. 

Bars 4-6 of the slow movement remind us of 
the chromatic first-movement rise. Lyrical, it 
is in touch with the former writing. Perhaps 
a bit too slow for some tastes, here. But can 
linked sweetness be too long drawn out ? And 
such fine shading deserves many playings. The 
second side of this movement takes one back to 
Beethoven for a moment. The oboe and 
clarinet exquisitely dally in flowery paths: a 
perfect essence of late romanticism, tender yet 
bracing. Again, I venture to remark that 
nothing quite so ripe and endearing was to 
grow, after Brahms. And it would be difficult 
to imagine more dulcet playing than that in the 
start of the third movement. The sense of flow, 
of wave-motion, is a keen pleasure, to me. 
Mark the strong woodwind tincture: clarinets, 
especially, in the woodland-ramble portions. 
Scoring, wood and strings, with melodic horns, 
and only a trumpet touch in the trio. On the 
return of the first material, notice the accom- 
paniment, and his use of trio material; in 
fewer than sixty bars much that is fresh occurs. 
Especially I like the way the lilting second idea 
works into the coda, with the triplet-figure’s 
comfort. 
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FIRST REVIEWS 


The finale encourages us all to stand up and 
face the world. The starting notes form the 
ground-bass for bar 117: 14 ins. The great 
tune is hinted at by the violins, at the start. 
The speeding up towards the 1} ins. tune I do 
not altogether like, and there is a little sense of 
hurry in the middle of the side. Another idea 
(mid-side) comes from the introduction. The 
return of the big tune is 1:nexpected. The 
development comes later, and terrific it surely 
is. The oftener one hears this marvellous work, 
the more it grows in stature. 


Berlin Philharmonic Orchestra (Sergius 
Celibidache) : Symphony in D major, 
Op. 25, “Classical ” (Prokofiev). H.M.V. 
C3729-30 (12 in. 11s. 6d.). Score: 
Hawkes. 

A rightly sharp set recording of a sportive 
work (1917) in which the composer is pretty 
solidly classical. The particular type of rather 
shrill orchestration needs to be taken into 
account when assessing the effect. Its date 
happens to coincide with that of the Russian 
revolution, since when the simplicity of style 
exhibited here has become a strongly-desired 
quality in the highly co-ordinated aims of the 
Soviets’ way of life. Much can be said about 
that, musicians of other persuasions naturally 
deplore the narrowing trend, and few men of 
wide experience can think it artistically fruit- 
ful, in the long run. Prokofiev’s own ways in 
composition tended for some time to a rough 
stratification : he had his early “ classical” 
period, an “ innovationary”’ one, largely in- 
fluenced by Stravinsky, and one which he 
calls ‘‘ motory,’”? with a jesting element at 
times. He has always enjoyed making experi- 
ments. This work shows how he simplified an 
early form of classical structure. He was never 
one for sentiment ; therein lies a credit-debit 
account which we may cast up for ourselves. 
Good humour, bold rhythms, little counter- 
point, melodic sport, imitations—many easy 
impulses are marked. 

The symphony is short—about a quarter- 
hour ; its scoring is orthodox, but it has no 
trombones ; and three drums are required. 
The spirit is pre-Haydn—of the Mannheimers, 
with strong tonal contrasts ; then, being relished 
as fresh flavours; now, scarcely so striking. 
The Russian comes out in the repetitions 
(rather than developmental strength). We 
hear, then, a modern notion of an early sym- 
phonic style, before Mozart and Haydn had 
subtilized structure and deepened emotion 
and drama. 

First Movement. He fanfares forth, and at 
once drops into a different key: one of the 
nonchalant tricks of this Prokofiev period 
(continued to-day in Peter). He keeps the spirit 
of No. 1 going, while bridging to No. 2 (# inch), 
in dapper operatic poise. No. 1, in notes of 
double length, closes the exposition. Mid-side 
fun with the big leaps follows, and all three bits 
are lightly developed. Recapitulation, a little 
over an inch from end of side. First, in C, then 
D. The journey to No. 2 is cut short, with new 
quirks by the way: the fiddles, aloft, do not 
always hit the notes quite perfectly. 

Second Movement. Suavely serious, in courtly 
style: lucid, unexcited. Some ornaments and 
figurative delicacies are well in the picture 
sweetly played and reproduced. basses 
episode, tranguillo, flows in limpidity, with a 
dainty pizz. edge to the stones in the bed of the 
stream. Wood-wind over against strings makes 
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for clarity as well as skilfully-managed fullness, 
and a little swift rising from pp to ff is in the 
Mannheim spirit. 

Third Movement. A Gavotte—a recollection 
from the older Suite ; its shape (three-part) is 
that of the simple Minuet. Another of the 
characteristic key-moves. Middle section for 
wind, on a drone bass, which we remember 
from a Minuet’s “ musette’’ section. The 
first part is cut short, when repeated, with a 
rather whimsical, even witty effect. It is as ifa 
would-be key-revolt has been nipped in the 
bud. (Drawers of parallels with recent events 
should remember that any resemblance is, as 
they say, purely coincidental.) 

inale. Again arpeggic work, bland, ingen- 
uous. His themes here and there have a sort of 
family resemblance, and a naive simplicity, 
which I feel is nicely laced with art. Second 
theme, after some tucketing, about 4 inch. 
Flute has the last bit of tune, which, to the old 
** Alberti’? tum-tum figuration, performs in 
development, in a variety of keys and imitations 
with interjections by No. 2, and some variants 
of the now familiar rhythms (after the exposi- 
tion has been repeated). A short coda extends 
a little the gambols of the third (flute) tune, and 
so ends a capital display of parlour fireworks— 
an ideal scherzo-finale for a ight work. 


Boston Promenade Orchestra (Fiedler): 
Symphonic Suite, ‘ Masquerade” 
(Khatchaturian). H.M.V. C3727-8 (12 in., 
11s. 6d.). 

Romance, Waltz, Nocturne, Mazurka, Polka, 
composed as incidental music to a Moscow 
revival of Lermontov’s play, Masquerade (1939), 
“a satire and indictment of the high society 
of its day ’’ (Peter Reed). The writing is rather 
disappointing: graceful, harmless “ after”’- 
Tchaikovsky stuff. Lermontov (1814-1841; 
killed in a duel) deserved something more 
subtle. I know him only from the curiously 
moving tale A Hero of Our Times, and the 
Encyclopaedia Britannica’s wincingly remembered 
remark that he was “‘ of Scottish descent, but 
belonged to a respectable family . . .”? The 
Bostonians deal capitally with this rather 
brazenly scored matter, in only the last move- 
ment of which does there seem to be a possible 
quirk of the type that this composer (b. 1904) 
has made us expect—possibly a bit of the effect 
of his native Armenian orchestration. But the 
derivation of the body of the Polka is pretty 
obviously non-Russian. 


Philadelphia Orchestra (Ormandy): The 
Sorcerer’s Apprentice (Dukas). Col- 
umbia LX1068 (12 in., 8s. 74d.). 

A lot of exciting sounds, but quite spoiled by 
being taken at an excessive pace—presumably, 
to get it on two sides. Toscanini once achieved 
that, but I don’t recollect what the effect was. 
Here, the dragooning quite destroys the poetry 
and fun. The actual reproduction of both the 
volume and the intensity of dark colour 
(especially) is remarkable, but I can’t enjoy the 
thing a bit ; too much like a business man’s hustle 
for hustling’ssake. Our friends, trying to be kind 
to our pocket, are unkind to Dukas. In only 
one way does the idea appeal to me: I see that 
some writer speaks of “ the mordant ballad of 
Goethe’s,”’ on which, half a century ago, Dukas 
built his tone-poem. Now, the playing does 
bite, and so we can appreciate the mordant nip ; 
but it’s the lack of the poetry that I feel most ; 
the thing does need a little time to curl into our 
affection—let the churning of the waters be 
never so wild ; and this two-side performance 
fails, in that. In February, 1947, I gave some 
details about the work, when reviewing the 
N.S.O. discs (Jorda: Decca). Before this, I had 
most enjoyed Gaubert’s French recording. 
Either of those two, in style, is much to be 
preferred to this. 
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SUNDAY EVENING AT WILSON’S 


Continued 


I was privileged to have a quick glimpse of the Beau Decca, a month or two ago, 

in a studio in the West End of London where it was waiting to be photographed. 
I took Wilson along with me and we were both fascinated by its appearance, although 
it was not opportune for us to hear the instrument at that time. 

We have been awaiting the arrival of the Beau Decca with some excitement, and 
indeed, enthusiasm, and immediately the Decca Company informed me that I could 
take delivery of a few Beau Deccas, I gave instructions to have one delivered to 
Mr. Wilson’s private address as I felt this 
would afford us a better opportunity of 
judging its performance in the peaceful and 
happy environment of his home where we 
could relax and put it to the test. 

Our Sunday musical evenings are quite an 
event and we look forward to them with great 
joy. Our interest was naturally keyed up 
after I had installed the Beau Decca, a simple 
operation, and with keen anticipation we 
played the first record, Brahms Academic 
Festival Overture (Decca K 1726). The 
performance was, in one word, enthralling. 
The high notes were heard with a fidelity 
and sweetness which was thrilling. There 
was a life-like ring about the quality. The 
feeling of an orchestra with its great 
range of sound reproduced. A sensation 
of reproduction that lives. Of course we 
settled down to a thoroughly enjoyable 
musical evening. Here was an example of the power of music. It was inspiring. 

It is hard to define beauty. It defies description. Words are inadequate and to 
analyse beauty is unkind and unnecessary. We feel beauty, we observe it, we res- 
pond to it and we thrill to it whatever form it takes. This was one of those moments, 
good friends, warm atmosphere, Brahms, Beethoven and Mozart, the Beau Decca 
and the sheer enjoyment which is felt when friends are in tune with music. What a 
wonderful evening we all had together and what a Music Maker is the Beau Decca. 
Readers will be interested, I am sure, in the price of the Beau Decca. It is very 
reasonable. It can be purchased for £1 29 without radio, but provision has been made for 
awireless receiver which can be easily fitted, as soon as it is ready, at an additional cost 
of £30-9-2. Iam happy to extend Hire-Purchase facilities to those who are interested. 

As I left Wilson’s home he remarked quietly to me ‘‘ The Beau Decca is going to 
make a lot of people happy, Fred; what a fine privilege to be associated with 
a business that brings music to Music Lovers.” This is a privilege which I, 
too, have always felt and appreciated. 

Readers may wonder what has happened to Wilson’s Deccalian. Well, I will let them 
intoa secret. He has taken it to his Dressing Room and the other day he ‘confided tome 
that it was not a bad thing to start the day with music. I thoroughly agreed. rrepsmitH 
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HILDE KONETZNI1 
with the Vienna Philharmonic Orchestra 


The Bartered Bride; Endlich 
Allein; Wie fremd und tod. 
LX 1074 


JENNIE TOUREL 
with the Metropolitan Opera Orchestra 
Conducted by Pietro Cimara 


I! Barbiere di Siviglia; Una Voce 
Poco Fa—2 Parts - - LX 1075 


TIBOR VARGA (Violin) 
GERALD MOORE (Piano) 
Introduction and Tarantelle, 
Sarasate; El Campielo, Principe; 
Humming Top, Geszler - DX 1481 


PAUL KLETZKI 
and the Philharmonia Orchestra 
Leonore Overture No. 3. Beethoven. 
4 Parts - - - - LX 1069-70 


SIR MALCOLM SARGENT 
and the 
Liverpool Philharmonic Orchestra 
Valse Triste. Sibelius; Air on 
G String. Bach arr. Sargent 
DX 1479 


LAWRANCE COLLINGWOOD 
and the Sadler’s Wells Orchestra 


The Bartered Bride — Overture. 
Smetana- - - - - - DX14% 
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BARTLETT AND ROBERTSON 
Piano Duet 

Waltz (from Suite No. 1.) Arensky ; 

La Maja Y el Ruisenor (Goyescas 

No. 4). Granados—arr. Bartlett 

and Robertson - - - - DX1476 


HARRY GOSS CUSTARD 
Liverpool Cathedral Organ 
Solemn Melody - - 
Trumpet Voluntary -f 2% 1477 
ANDRE KOSTELANETZ 
and his Orchestra 
In a Monastery Garden. Ketelbey ; 
Lotus Land. Scott - - DX 1482 


THE QUEEN’S HALL 

LIGHT ORCHESTRA 

Conducted by Sidney Torch 
Coronation Scot. Vivian Ellis; 
The Horse Guard, Whitehall (from 
“London Landmark Suite”). 
Haydn Wood - - - - DB2406 


PAOLO SILVERI 
with the Royal Opera House Orchestra, 
Covent Garden 
conducted by Stanford Robinson 
Tu, Ca Nun Chaigne; Marechiare 
—Neopolitan Songs - - DB 2407 


NELSON EDDY 


Danny Boy- - - - 
The Old Refrain - } DB 2408 
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PLAYING 


LISZT CONCERTO No. 2 


with the Philharmonia Orchestra 
conducted by 


WALTER SUSSKIND 


LX 1071-3 


Auto-couplings LX 8605-7 


VIC OLIVER, JULIE ANDREWS, 
PAT KIRKWOOD and CHORUS 


Selection from “Starlight Roof” 
DB 2400-401 


FRANK SINATRA 
S’posin® - - - - - 
How deep is the Ocean eSous 


PETER YORKE 
and his Concert Orchestra 
To a Wild Rose- - - 
Moonlight and Roses - DB 2008 


MORTON GOULD 
-and his Orchestra 


Mexican Hat Dance - 


RITA WILLIAMS 


Once upon a winter time; A 
Mother’s Lullaby - - - FB 3393 


STEVE CONWAY 


with Orchestra conducted by 
Peter Yorke 


The Old Town Crier (Oyez, Oyez); 
When you were sweet sixteen 
FB 3398 


THE RADIO REVELLERS 
Grandfather’s Clock - 
Three Little Fishies } FB 3394 


FELIX MENDELSSOHN 


and his Hawaiian Serenaders 


The One Rose - - - 
In Treasure Island -f FB 3380 


REGINALD DIXON 
at the Organ of the Tower, Blackpoo) 
Tango Selection - - - FB 3392 


HARRY DAVIDSON 
and his Orchestra 


Old Time “Excuse Me” Dances 
DX 1480 
VICTOR SILVESTER 
and his Ballroom Orchestra 
By the fireside ; You're the cream 
in my coffee - - - - FB3399 
A Mother’s Lullaby - 
I may be wrong - 


VICTOR SILVESTER’S 
Strings for Dancing 
Hasta la Vista—Tango: Waltz of 
the Violins - - - - FB339, 


LOU PREAGER 
and his Orchestra — Music for Dancing 


Together - - - - 
The Mocking Bird 
—SPECIAL SWING SERIES— 


HARRY JAMES 

and his Orchestra 
Ain’t misbehavin’; Blue, turning 
grey over you - - - - DB240s 


WOOLF PHILLIPS 
and his Swing Stars 


COLUMBIA 


COLUMBIA 
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Malcuzynski (pianoforte) and Philharmonia 
Orchestra (Siisskind): Piano Concerto 
in A, No. 2 (Liszt) ; Malcuzynski alone: 
Etude in C sharp minor Op. 25, No. 7 
(Chopin). Columbia LX1071-3 (12 in., 
25s. 10$d.). Auto. LX8605-7. 

We are back in the circle of extremely bold 
inside-the-piano recording, about which I have 
dropped a word or two lately. I remain amazed 
by the amount of tone that can be got upon a 
record: tone which, I am glad to attest, has a 
great many of the rich qualities of the most 
representative pianoforte playing. It remains 
human ; the player’s skill makes it fascinating 
(especially for a pianist) to hearken to in detail ; 
and it is only the rather overpowering effect— 
especially in the smallish drawing-rooms of our 
age—that I wonder about. Why, e.g., such 
bangs at the end of side 1 ? However, the facts 
speak for themselves: here is wonderfully 
Liszt-sized reproduction, a lot of true-tempered ” 
and moving tone, in a centenarial work, for 
the bulk of the A major was written in 1848, 
though later revised. After the tremendous 
concertos of Beethoven, other ways had to be 
hewn. Weber (e.g., Concertstiick) perhaps began 
the trek. Mendelssohn trod the path, and Liszt 
consolidated. The scheme is to use a “* motto” 
or two, and let its soul (if any) transmigrate 
through the romantic ether. Side 1, the over- 
sentimental theme (as we now feel it), with its 
chromatics and its elegant droop ; a subsidiary 
(flute and clarinet), derived from the first 
theme, is heard towards the mid-side, before 
the piano starts its loud passage-work. Later in 
the side, the horn has a new theme. On side 2, 
more martial strains, of the familiar Hungarian 
stripe. Here the percussive elements in the new 
recording come out brilliantly, in what might 
be likened to a super-terrific Monk Lewis or 
Mrs. Radcliffe plot. The sudden touch of 
No. 1 by the soloist brings in a rich string 
section, the theme coming from that (in 6-8) 
in which the pianist has been revelling. This is 
the slow-movement part of the (continuous) 
work with a new piano solo in mid-side 3. On 
side 4 is another allegro, touching various aspects 
of past material, in which we have about three 
times as much tone as one could have imagined 
coming from a gramophone. Then the martial 
stuff ends the side (No. 1 matter), softened in 
outline on the last side ; and an inch in there is 
the theme from the latter part of the slow 
section ; the finale, Allegro animato, is a coda on 
familiar themes. Great sport, well worth hear- 


ing. 

The left-hand theme of Etude No. 7 is given 
a strong dramatic sensibility, in a rather stark 
performance, cleverly organised. It is a deeply 
impressive piece, presented as a noble, queStion- 
ing meditation. 


Philharmonia Orchestra (Paul Kletzki) : 
“Leonora” Overture, No. 3 (Beet- 
hoven), Columbia LX1069-70 (12 in., 
17s. 3d.). 

A distinguished recording, bringing out much 
excellently applied detail in interpretation. The 
wind passage near the start exhibits true 
balance ; there is a real pp (one of my constant 
tests for any recording), and compelling, 
unanimous force in the final outburst. It is all 
on a clean, easy-to-hear level. (I venture to 
remind readers that I cannot fully enjoy any 
very heavily loaded recording.) 

‘The tone-poem shows forth the prisoner’s 
grief and hopes; the striking key-change for 
the wind theme (the hero’s air in prison) 
frames the thought tenderly. The strings 
momentarily muse on it, while the bassoon 
recalls its opening notes. A curious, imperious 
moment, and then the urgent Allegro, at first pp. 
Here is Fidelio to the rescue. Keen climax 
rules the overture. About an inch on side 2 
is the second theme, also drawn from the hero’s 
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air. This, with some tender modulations, 
soothes, but briefly, and conflict resumes. In 
the latter part of the side strings and bassoons 
rage scalically against the wind’s implacability. 
A theme from the introduction seeks to calm the 
scene, but the strings continue to an upward 
rush that brings one of the great dramatic 
strokes of the art, the trumpet call (in the 
unexpected B flat key). Here is deliverance— 
more strongly assured at the start of side 3) 
between the calls there is what might be de- 
scribed as a touch of the Allegro’s opening. It is, 
at any rate, the cry that comes when the two 
realise they are saved. Before the first theme 
returns, it is anticipated by the flute, unable to 
restrain its transports. The subject, taken up 
by the full band, blazes with joy. Recapitula- 
tion (some condensation) ; and a lovely little 
episode just before the coda (wood and strings : 
based on part of Florestan’s tune). As it dies 
away the strings raise a passion of unbounded 
excitement, presto, in which all the pent-up 
feelings of the persecuted are set free ; and in 
this grandly controlled delirium of happiness 
the tone-poem ends. 


Sadler’s Wells Orchestra (Collingwood) : 
Overture, “The Bartered Bride” 
(Smetana) Columbia DX1478 (12 in., 
5s. gd.). 

Dexterous playing, not quite so fully balanced 
as we get in some orchestras. The music tends, 
any way, to be on the shrill side. The bright, 
crisp quality is engaging, and this is a pleasant 
souvenir of the success of 1870, for anybody 
who has heard on the stage this farrago of 
innocent merriment. 


Liverpool Philharmonic Orchestra 
(Sargent : Valse Triste (Sibelius) ; 
r on the G Stringz (Bach-Sargent). 


Columbia DX1479 (12 in., 5s. gd.). 

Pleasant, average performances and record- 
ing, on the milder side. The Bach, thus 
treated—a bit preciously—tends to irk the 
musician, as the centuries go by. But it is 
always new, and rewarding, to someone. Like 
many best-sellers, the Sibelius item brought 
the composer little; he sold it outright for 
about £5. The other pieces in this incidental 
music of 1903 for the drama Kuolema (Death) 
do not seem to be played. 


National ony Orchestra (Beer) : 
Mother Goose Suite (Ravel). Decca 
K1342-3 (12 in., 13s. 8d.). Auto. 
AK1342-3. 

A newcomer to the work asked me, “* Why 
Mother Goose ? There is nothing about her 
in the pieces.”” It would appear that this sub- 
title of Perrault’s tales of 1696 is not explained. 
I see that Scott thought he had traced the lady 
to remote antiquity in Italy. I know of no date 
for the first use of her name—which, by the 
way, is in the U.S.A., applied to almost all 
collections of the old fairy-tales. In quoting 
this newcomer’s question, one of hundreds that 
are so natural, I would gently suggest (on a 
wider ground) to any experienced reader who 
may occasionally wonder why simplicities are 
touched on, that we are constantly welcoming 
new readers, who want to know things, but do 
not always ask ; diffidence and natural modesty 
in the face of music’s complexities are obvious 
reasons. But when I go up and down the 
country, lecturing or adjudicating, I am asked 
many questions, and that gives me great 
pleasure. So the old, experienced hands will 
please bear with the newcomers, many as fresh 
to big works as they are to our ever-wider- 
spinning circle. Analysis cannot be extensive 
now ; nor can each big work have any: one 
today, another next month. All is rationed. 
People who like this ask for more. Some may 
not. All sorts in the world. . . . Wherever I go, 
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though, people thank the magazine’s conductors 
for what is given ; and I like to keep well in 
mind the newcomers. Even the Fifth is daily 
smiting with its glorious conviction somebody 
who never heard it before. That is a warming 
thought, in a waning world. 

Here is a delicious recording of what Ravel 
chose to call “cinq piéces enfantines” ; an 
adjective which, as to style, perhaps Debussy 
better justifies than could the fastidious, self- 
wrapped Ravel. But the word probably has 
reference to the original form of the music, 
which was that of a piano duet, one part being 
much easier than the other ; this was in 1908. 
Imagination, however, frees and unites all. 
His orchestra contains only piccolo, cor anglais 
and double bassoon, in addition to the usual 
wind (not even four horns: only two) but 
employs extra battery-instruments—triangle, 
cymbals, bass drum, gong, xylophone, bells, 
and celesta, with a by 

The style of the pieces was deliberately 
“after”? that of the pictures in a book of the 
fairy-tales, and the attraction he found in the 
children of his friends. This was in 1908. In 
1912, Demuth tells us (Dent book on Ravel), a 
ballet was commissioned. ‘ Ravel hi 
devised the scenario, bringing all the move- 
ments into the story of The Sleeping Beauty. He 
added a prelude and four interludes.... It... 
took the form of a divertissement.”’ 

The recording of the delicate tone is first- 
rate: in Hop, there is a bloom on it, and the 
right tiny tang in the cor anglais, with a sweet 
twitter of the birds, who had devoured the 
track of crumbs that Hop had hopefully left, 
to guide him home. (We are to know that his 
father had taken him and his brothers to the 
forest, to abandon them. But Hop had dropped 
a trail of pebbles the first time. The father dis- 
covered the device, and ensured that it could 
not be used again. Hence the ingenious 
alternative of the breadcrumbs.) Some 
delicious chording in this piece, excellently 
rendered. Little Ugly: music accompanies the 
empress’s bath; miniature instruments are 
imagined: “theorboes made of nut-shells”’ 
and the like. The “ pagodas’’ suggest the 
first-part’s Chinoiserie, always a favourite 
device of the French romantics. The black- 
note scale (1, 2, 3, 5, 6) is notable ; and the 
hurry-bit reminds us of Tchaikovsky’s, in Casse 
Noisette’s Chinese number. The orchestration 
is superb. Beauty and the Beast is more of a 
** story’? piece: the waltz for Beauty ; the low 
figure for the Beast ; her tremors, his entreaty, 
the glissando for his transformation into the 
Prince, and then his theme aloft for the coda ; 
with an enchanting final cadence. The Fairy 
Garden is the setting for another kind of change 
—the awakening of the sleeping princess. This 
has a great climax, which demonstrates how 
well the new recording can cope with mass, 
weight and brilliance. The final chord, by the 
way, has that addition of the sixth of the scale 
which has become so vulgarised by dance 
bands and other combinations—as, indeed, has 
much of the late-romantic apparatus of the 
French, and of Delius. 


National Symphony Orchestra (Sargent) : 
Enigma Variations, Op. 36. ‘Pomp 
and Circumstance’? March, No. 5, 
in C, Op. 39 (Elgar). Decca K1351-4 
(12 in., 27s. 4d.). Auto. AK1351-4. 

I am not, in these days, able to hear this with 
the recent Hallé (February, page 133—some 

notes) in the old “‘ Second Review” way. I 

doubt—from memory’s rough gauge—whether 

the string tone here is as ripe as the Halle’s. I 

find one or two broader touches here, a well- 

organised ensemble, if rather less distinguished 
wind. In “C.A.E.,”? by the way, the triplet 
figure (and in the finale, middle of last side) 
was E.E.’s whistle to his wife when he came 
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into the"house ; e.g. start of the variation, oboe 
and bassoon. ‘“ Ysobel”’ (7) seems rather 
prosaic, and in “ Troyte’’? the drums are 
almost overwhelming. Sargent gives some of 
my favourite bits time to breathe ; I thought 
Barbirolli rushed, once or twice. The oboe in 
“'W.N.” is a bit thin, and the bass doesn’t 
quite bear all up as I’d like. On the whole, I 
think Hallé has it, for tonal riches. ‘‘ Nimrod ” 
is on the light side, and the least bit hurried, I 
feel. It is, after all, marked Adagio. The 
Intermezzo is sweetly turned off. They seem to 
strengthen as they go on. I should like a softer 
p in “ B.G.N.,”’ and possibly still more distant 
effects in the seascape that follows. I seek some- 
thing of a dream-sense in this. The finale 
builds well, with the loss, I feel, of a little detail. 

The least often played of the Pomps follows. 
(Dates: Nos. 1 and 2, 1go1 ; No. 3, 1905 ; No. 
4, 1907 ; No. 5, the last, 1930.) Try marching 
to it, at 162! It reminds me of our old C.O.’s 
mad, sole attempt to make a rifle regimental 
march at rifle pace—old, worn, weary men. 
skipped that day like the litile hills, but only 
with great difficulty ; the others couldn’t lift 
their feet fast enough. The performance seems 
first-rate, and the recording raises the roof, 
which is the right thing to do. 


National Symphony Orchestra (Rankl) : 
Symphony No. 4, in E minor, Op. 98 
(Brahms). Decca Ki2gi-5 (12 in., 
34s. 2d.). Auto. AK1231-5. 

The recording seems stronger than the 
reading, which I don’t immensely care about. 
But when it comes to Brahms, we old guard 
have our dreams, and prefer them to anybody’s 
“reading.”? I do not mean that this one is 
excessive ; but for me it lacks serenity. Drama 
is there, and that is to the good. Second move- 
ment definitely too fast for me. Tone not given 
time to exhale ; and the quality is not of the 
finest, for once. 

Allegro giocoso, says the third movement, and 
here the conductor is happy, and so am I, 
The orchestra is at its best, which is amiable 
indeed. Its ff comes up to high expectations, in 
this recording, and the degree of clarity in 
detail is a credit to the director. The finale is a 
terrific task, and there I miss a little the last 
richness of tone, in the softer parts, though the 
bigger ones are impressive. On the whole, 
though, more fire than depth, more fling than 
dignity, starkness than persuasion. But that’s 
just how I happen to feel the thing. As ever, 
everyone to his dreams of the comfort and/or 
menace of the ambivalent finale. 


Concertgebouw Orchestra of Amsterdam 
(van Beinum): Nocturne, Scherzo and 
Intermezzo from ‘“* Midsummer Night’s 
Dream ”’ (Mendelssohn). Decca K1708-9 
(12 in., 13s. 8d.). Auto. AK1768-9. Score, 
Eulenburg. 

Delectable recording of the old favourites. 
Something in the conductor’s feeling for the 
style exhales : there is affinity with Mendelssohn. 
Perhaps we are apt to think the Dutch a little 
stolid ; these generalisations are rarely safe. 
We could show, I think, finer individual touches 
in the tone of particular instruments ; but the 
pervading horns are excellent, here, and the 
romantic swells are perfectly in the picture. 
Nothing is finicky : one considerable danger, in 
playing the ancient romantic classics, with their 
powerful rmanic quality—nowadays _ less 
appreciated than in its earlier day ; or perhaps 
one should say, we are less given to idolatry of 
one nation’s sensibility. I like this steady, 
unaffected style for the nocturne, which uses 
the two sides of 1768. For the scherzo, I think 
we could find, by search, lighter detail ; the 
co-ordination and timing are first-rate. 

The scherzo is the first entr’acte : the prelude 
to Act 2. Those who like to notice how the 
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wheels go round may spot that it is in complete 
sonata-form (second main theme, in. in 
B flat). Is the repeated drop, just before this (at 
4 in.) a tiny mockery of the overture’s ass- 
bray ? A pretty notion, ifso. The passage used 
in returning to the first theme becomes, at the 
end, a bonny bit of fluting. The first theme is 
developed ; drum has a turn at the rhythm (2 
ins.). The flute’s cold charm returns us to the 
original theme, and the second theme duly 
follows. The touches of oboe in the coda are 
exquisite. The whole thing is just perfect ! 

The Nocturne’s scoring also repays repeated 
hearings. For example, what is the instru- 
mentation at the start ? How many horns ? 
And what else? The scoring is as in the 
Intermezzo—wood-wind, strings, horns. The 
violins’ contrasting minor-key tune perhaps 
seeks a plaintive note ; here the music is marked 
agitato—probably a hint of the mortals’ entangle- 
ments. The pp wind whispers of plotting, or 
that all will come right in the end (second half, 
side 1). Side 2, return of first theme, now 
accompanied by the triplets of the second : this, 
after a minor-key hint of the return. The 
tripleting coda, with the horn’s tiny echo, is a 
lovely section. We can still admire endlessly 
the composer’s magical skill and adorable 
imaginative power. 

The Jntermezzo is not often played. Speaking 
under correction (for I have only the memory 
of one or two dim distant performances of the 
very extensive incidental pieces which Mendels- 
sohn wrote—they cover well over an hour, 
apart from the dialogue music), I believe this 
striking music is that which, scored for a small 
orchestra (wind, strings, and horns) accom- 
panies the lonely Hermia, missing her Lysander 
and seeking him. Mendelssohn was at his best 
in anything labelled appassionato or agitato 
(mark the Songs Without Words pieces which 
bear this latter designation: always first-rate of 
their kind). The scoring touches the fantasy 
of the plot, the dream-like feeling. At the end 
of the intermezzo there is an unexpected small 
phrase for violoncello, as the mental scene is 
changed for the entry of the rustic amateur 
play-actors. We leave them before Puck takes 
a hand at play, too. Apart from a tiny irregu- 
larity of time in a note or two, in this difficult 
6/8 allegro, the orchestra’s work is sound 
and dainty, and the recording exhibits every 
phrase’s colour—which throughout is well 
worth study by anyone who seeks the secrets of 
tip-top instrumentation. Therein Mendelssohn 
was an easy master, from his first M.N.D. 
notes, at the age of sixteen, to these consider- 
ably later writings for the play. 


L’Orchestre de la Suisse Romande (Carl 
Schuricht): Symphony No. 2, in D 
major, Op. 36 (Beethoven). Decca 
K1610-3 (12 in., 27s. 4d.). Auto. AK 1610-3. 

The start sounds like Haydn, but with a 
slightly deeper harmonic content, and a bolder 
outline, in those perspectives between scalic 

pillars: a long, splendid preface, with a 

diversity of dramatic strokes: remarkably bold 

for their day. Then the allegro, Mozartean and 
yet with the rougher Beethoven energy and 
wilfulness, and the second chief theme (an inch 
from the end) and the exciting use of the five- 
note run (end of side) ; as also in development 
on side 2. This is the Beethoven of the plays and 
of the operas he might have written had things 
gone that way (as to the plays, cf. some of the 
incidental music to Egmont, must of which 
however, is not recorded). The pace is fast, but 
always the control is strong. I like this reading 
and the crisp recording: with, perhaps, a less 
rich tone in the wind than ours. This is the 
way I like the first movement of No. 2 to go: 
magnificent athletic health ; and such a mature 
coda (from Haydn, clearly enough, but with 
some of Beethoven’s surprises added to that 
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element in the older man’s d armoury), 
No sentimentality is allowed in the slow move. 
ment. A _ wee bit brisk, for my complete 
pleasure. Not so much a matter of _ (it 
must certainly not be really slow) as of touch ; 
but there is some dainty feeling here. 

A wealth of melodic material in the latter 
part of the first side (a “second subject” 
group). Development a trifle stolid in perform- 
ance ; horns on the heavy side. A piece of 
quite large organisation, and significant in 
Beethoven’s expanding life. I think the softer 
shades could be more subtly applied, in the 
orchestra’s work in general. Scherzo: rushed a 
trifle, to my ear. Detail not quite perfectly 
clear, though I have no doubt all the notes are 
there. A true scherzo. Wind tone in trio not 
very impressive. Dapper, clever, playing 
though. The sudden barks are delightful 
Beethoven “ finger-prints ’’: I should say, here, 
teeth-marks ! 

In the finale, again a wealth of tunes ; how 
this grand soul could throw them off. There 
is the starting one, that which the low strings 
begin, at } in., the rising arpeggios at roughly 
4 in., and the second main theme at about }in., 
which uses the arpeggios, but descending. Fine 
dramatic development. Recapitulation, after 
a Haydnish touch, near end: of side. On last 
side, some fine changes in colour. Astonishing 
further development in coda, of magnificent 
proportions, which begins before the side is far 
advanced. The final coda material starts with 
the pull-up and the marching figuration. 
Mozart looks in upon this, and Haydn, in the 
—_s end. A splendid bracing boon, this 
work, 


Boyd Neel String Orchestra (Boyd Nec!) : 
Molly on the Shore; Mock Morris 
(Percy Grainger). Decca Kr215 (12 in, 
6s. 10d.) 


A record sharp in clarity, warm in tone and 
smooth in all its volume. Fiddles can easily 
become shrill. This orchestra takes a lot of 
beating, as I have recently noted, with 
“reasons annexed.’’ I happened to prefer a 
slightly easier hand on the rein in the Mock 
Morris. This pace is doubtless that suggested by 
the composer, but it always seems to me a trifle 
fast, in both pieces: perhaps this is felt more in 
Molly. I tend to think that the British idea of 
being gay is torush abit. Asto Morrisism, in the 
pure state, I know little; I may have been 
accused at times of being lukewarm to folkery. 
That is not so: I have great respect for it ; that 
is why I don’t care for much that passes in its 
name, which seems to me a perversion of the 
true foik-spirit—of which, any way, the folk- 
mongers never give us the full measure, which 
includes a deal o* flyting, hardness and revolt. I 
dislike the all too common falsification of folk 
art. I want this deep and important aspect of 
history to be painted as Cromwell desired Lely 
to paint him: “ truly like me, and not to flatter 
me at all, but mark all those roughnesses, 
pimples, warts and everything as you see me, 
otherwise I never will pay a farthing for it.” 
For roughnesses the folk-merchants too often 
give us rouge, and for pimples, the pretty- 
pretty. However, let us not solemnise over 
these trifles, typical of their period and their 
composer. They are certainly touched off with 
technical finesse. 


Tonhalle Orchestra, Ziirich (Franz Lehar) : 
* Gold and Silver ”—Waltz (Lehar). 
Decca K1711 (12 in., 6s. 10d.). 

Lehar (born 1870) is almost the last of the 
really distinguished middle-European com- 
posers of operetta ; the stuff that now passes is 
nearly all mournful. He began with grand 
opera, and turned, with the new century, to the 
style in which he is a master. I remember, 
vividly, the delight of The Merry Widow forty 
years ago. In no sphere more than in that of 
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of the records mentioned to communicate with us as quickly as possible, and we will do 


our utmost to fulfil their wishes at pre-budget price. FRED SMITH 
HIS MASTER’S VOICE—continued DECCA—continued 
His Master's Mozart 
et in D Minor (K 421), Kathleen Long (piano). Sonata 


Verdi 

Aida—Complete. Htalo Tajo, Ebe 
Stignani, Maria Caniglia, Benia- 
mino Gigli, Gino Bechi, Tancredi 
Pasero, Adelio Zagonara 
Maria Huder with Chorus and 
Orchestra of the Opera House, 


Quart 
played by the Hungarian String 
Quartet. DB 9106/8. Complete 


£1/3/103 
Decca 
Gluck 


A concise version sung in Italian— 


in E Flat Major, Op. 122. With 
the National Symphony Orchestra, 
conducted by Boyd Neel. Complete 
19/-. Auto Couplings AK 1180/2 
Stravinsky 

Sacre du Printemps, Le (The Rite 
of Spring). Concertgebouw Or- 


Rome, conducted by Tullio Serafin. Orfeo, with Kathleen Ferrier  chestra, conducted by van Beinum. 

Complete £7/19/2. (contralto), Zoe Vlachopoulos K 1727/30. Complete £1/5/4. 
Auto Couplings DB 9131/50 eopraet Anne Ayars (soprano). 

Beethoven Glyndebourne Festival Chorus 


Yehudi Menuhin (viclin) with the 
Lucerne Festival Orchestra, con- 
ducted by Wilhelm Furtwangler. 
Concerto in D, Op. 61. Eleven 
parts on six records (one single- 
sided), 33/- (plus 10/9} tax). 


Quartet in C Minor, Op. 18, No. 4 
Paganini Quartet. Complete 

Auto Couplings DB 9162/64 


Artur Schnabel (pianoforte) and 
the Philharmonia Orchestra, con- 
ducted by Issay Dobrowen. Piano- 
forte Concerto No. 4 in G, Op. 58. 
Complete 24/- (plus 5/4 tax). 
DB 6303/6. 

Auto Couplings DB 9032/5 


Delius 

Song of the High Hills. Sir 
Thomas Beecham and the Royal 
Philharmonic Orchestra with the 
Luton Choral Society. Complete 


and the Southern Philharmonic 
Orchestra, conducted by Fritz 
Stiedry. Orfeo (Orpheus and 
Eurydice). Complete £2/4/4. 
Auto Couplings AK 1656/62 
Corelli-Léonard 


Campoli (violin), — piano ac- | 


companiment by Eric Gritton. 
La Folia (Variations Serieuses). 
Paganin'-Kreisler 
Fourth side: La Campanella. 
Complete 12/8. 

Auto Couplings AK 1670/1 
Bach 
The Boyd Neel Orchestra, con- 
ducted by Boyd Neel. Branden- 
burg Concerto No. 1 in F Major. 
Sixth side : Mortify Us Through 


’ Thy Grace (Bach, arr. Hodge). 


Complete 19/-. 

Auto Couplings AK 1541/3 
Excerpts from St. Matthew Pas- 
sion. Elste Suddaby (soprano), 
Kathleen Ferrier (contralto), Eric 


Mendelssohn 

Symphony No. 3 in A Minor 
(“ Scotch”’). Sargent and Liver- 
pool Philharmonic Orchestra. 
£1/1/4. 

Auto Couplings DX 8304/7 

Stravinsky 
Symphony in Three Movements. 
Stravinsky and Philharmonic- 
Symphony Orch. £1/3/10} com- 
plete. Auto Couplings LX 8589/91 
Beethoven 
Op. Five 
records, 6/8 played 
by Denis Matthews and the Phil- 
harmonia Orchestra, conducted by 
Walter Susskind. 

Auto Couplings DX 8308/12 
Sonata No. 18 in E Major, Op. 31, 
No. 3. Played by Claudie Arvou. 
LX 8586/8. Complete £1/3/10}. 
Handel 


£1/3/103 Greene (tenor), William Parsons Concerto No. 2 in B Flat and 
Auto DB 9151/53 (bass), (bass). The No.4 in F for Organ and Orches- 
Bach Choir and the Facques tra. Dr. G. D, Cunningham with 

Berlioz Orchestra. Dr. Thornton Loft- City of Birmingham Orchestra, 


Harold in Italy. William Prim- 


rose and the Boston Symphony. 


house (harpsichord), Dr. Peasgood 
(organ), conducted by Dr. Reginald 


conducted by Weldon, DX 1358/60. 
Complete 19/-. 


Orchestra, conducted by Kous- 

sevitzky. Complete £1/19/9}. AK 1673/79. Complete Mem On s 
Dinu (piano), LX 994/96. 

Schubert Clifford Curzon (piano) with the Complete £1/3/10}. 

. Symphony No. 6 in C Major. The National Symphony Orchestra, Concerto No. 2 in F Minor, Op. 21. 
London Philharmonic Orchestra, conducted by Enrique Forda. Piano Malcuzynski and the Philharmonia 
conducted by Sir Thomas Beecham. Concerto No. 1 in D Minor, Orchestra, conducted by Paul 
DB 6200/2. Complete £1/7/10}. Op. 15. Complete £1/18/o. Kletzki. LX 8571/4. Complete 
DBS 6203. Auto Couplings AK 1491/6 £1/11/t0. 
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light music can we oldsters more safely claim 
that “the good old days” were indeed 
immensely superior to the present ; musical 
comedy has simply gone down the drain. The 
recording is a bit stark, as to reverberation ; 
easy volume, a trifle weighty: almost massive. 
Not quite the seductive tone, to my ear ; but it 
is good to have the composer’s own conception : 
I take it that he does not seek the so-called 
Vienna lilt ; his reading is straightforward, and 
the orchestra, which I have never heard in the 
flesh (any more than I have seen the score) 
seems to have plenty of solid power. W.R.A. 


B.B.C. Theatre Orchestra (Stanford Robin- 
son): Ballet Egyptien (Luigini). Decca 
K1477-8 (12 in., 13s. 8d.). 
new recording of the old favourite was 

due, and this performance of the complete 

suite on four sides will suit most. Those of us 
who are accustomed to hearing this at our local 
music-hall as the stock accompaniment to 

Oriental acts may well be surprised at the 

happy instrumentation of these tunes. Despite 

his name, Luigini was French, and if there is 

anything more French than this confection I 

have yet to hear it. Vow, will Stanford Robin- 

son complete the Hely-Hutchinson Sullivan 
selections ? 

Kingsway Symphony Orchestra (Cama- 
rata): Oue Fine Day from ‘“ Madam 
Butterfly’ (Puccini); Softly Awakes 
my Heart from “‘ Samson and Delilah ’’, 
(Saint-Saéns). Decca K1771 (12 in. 
6s. 10d.). 

Promoted from miscellaneous this orchestra 
is _well-recorded in straightforward trans- 
scriptions of these two arias, though in the 
Saint-Saéns the effect of the string quartet 
accompaniment, repeating the same chord in 
three different octaves, is lost without the voice 
to give it point. 

Christian Ferras (violin): London Sym- 
phony Orchestra (Gaston Poulet) : 
Concerto for Violin and Orchestra 
(Elizalde). 
20s. 6d.). 

A romantic, and in many ways important 
issue. During the late twenties Fred Elizalde 
shocked Saturday night listeners to 2LO with 
“his Music” from the Savoy Hotel. Having 
run a dance band as an undergraduate at 
Cambridge, Elizalde went to the Savoy with a 
picked band, including star instrumentalists 
from the States. His many Brunswick records 
of that date are now collector’s pieces, and 
these include a number of solos on his own 
instrument, the piano. A pupil of Ravel, he 
also wrote in those days one or two “ concert ”’ 
pieces for the band, notably “ Bataclan’’ and 
“The Heart of a Nigger.’ In the early 
thirties he disappeared, fought in the Spanish 
Civil War, and was not seen in London until 
last autumn, when he appeared at the Central 
Hall on the occasion of the English premiére 
of this concerto, which is now recorded by the 
same artists. The most revolutionary figure in 
jazz other than Ellington, he has not been idle 
during the intervening years, his works 
including an opera on the life of Gauguin, a 
piano concerto, four tone poems, a string 
quartet, a puppet opera in collaboration with 
Lorca and the violin concerto under review. 
This is virtuoso music. The themes are 
relatively unimportant, the first movement 
being based almost entirely on the downward 
scale given out by the orchestra at the start. 
The work is in the customary three movements, 
of which the second, an adagio, is the longest. 
There is little development, and the rhapsodic 
nature of the music can be gauged by the 
abnormal length of the cadenza in the first 
movement, which occupies half a side. The 
last movement is quite magnificent, and is 
recommended as a sampler. First played by 
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Ginette Neveu, the present soloist is the French 
boy Christian Ferras, aged 14. Here is every 
trick known to Paganini, plus a few more. 

The soloist is always to the fore, and the 

orchestra, which includes a celeste, is a little 

under-recorded. Owing to its extreme 
difficulty, this music is not likely to be heard 
much in the concert hall, which gives additional 
point to this recording. Congratulations to 

Decca on issuing a piece of contemporary 

music that is both exciting and pleasant to 

hear, apart from its peculiar interest to 
gramophiles. 

Iris Loveridge (piano), London Promenade 
Orchestra (Leslie Bridgewater): Piano 
Concerto in C minor (Bridgewater). 
Paxton GTR 105-6 (12 in., 17s. 7d.). 

This and the following issues are the first 

Paxton records to come for review. They are 

made by Levy Sound Studios for W. Paxton & 

Co., Ltd., of 36 Dean Street, London, W.1. 

This label contains several works by Josef 

Holbrooke, including the Piano Concerto, and 

this concerto by Leslie Bridgewater, which is 

conducted by the composer. Mr. Bridgewater 
we know as the leader of one of the B.B.C.’s 
numerous quintets and as the director of music 
in the more elegant pits of the statelier London 
theatres. This- concerto has been broadcast. 
It is in one continuous movement. The third 
side is deft in a Mendelssohnian manner and 
contains a surprising quotation from the Ride 
to the Abyss in Berlioz’s “* Faust.’’ Iris Loveridge 
has no problems here and is completely 
adequate to the small demands made of her. 

The recording is patchy. Like the Elizalde this 

is easy on the ear, but for me is riddled with 

clichés and dull. 


London Promenade Orchestra : The Frogs 
(Bantock): GTR101; Two Heroic 
Ballads (Bantock): GTRio2. Paxton 
(12 in., 8s. g$d. each). 

The late Sir Granville Bantock fared badly 
by the gramophone. His music was conceived 
mostly in big forms, and usually had a dramatic 
basis. His Choral Symphony (unaccompanied) 
remains one of music’s curios. The music to 
“The Frogs,” of Aristophanes, is a ‘compara- 
tively late work. This overture is well contrived, 
and the frogs are personified no less realistically 
than the wasps in the overture of Vaughan- 
Williams. This is a welcome addition to the 
catalogue. Bantock was ever a champion of 
Sibelius, who dedicated his Third Symphony 
to him, and the Sibelian influence can be seen 
at work in the Two Heroic Ballads, based on 
Gaelic songs. These, Cuchullan’s Lament and 
Kishmul’s Galley, take a side each, and get the 
best recording of these Paxton records. The 
latter song in the old Beltona record by J. B. 
Munro was ever a favourite, and I think even 
the purest of folk-lorists will agree that Bantock 
has caught the atmosphere of the song and 
given it additional strength. The conductor of 
both these records is not named, and the labels 
are interesting in listing the playing time. 

R.W. 


Evelyn Rothwell (oboe): Hallé Orchestra 
ar ga Concerto in C major 
Pergolesi arr. Barbirolli) H.M.V. C3731. 
(12 in., 5s. gd.). 
There is a jingle by Lamb which ends: 
“ Cannot a man live free and easy 
Without admiring Pergolesi, 
Or round the world with comfort go 
That never heard of Dr. Blow ?” 
Well, yes, of course! But then Barbirolli has 
made such an attractive little ‘‘ concerto,” in 
four short movements, out of various bits of 
Pergolesi that I should be sorry not to have 
it to admire. The slow movement, in Part 2, 
will be known to most people in its original 
form as a song Che tu m’ami, and the opening 
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(slow) movement comes, surely, from an aria in 
the Stabat Mater. Both the quick movements 
are delightful and altogether this is a most 
charming affair. Evelyn Rothwell plays not 
only with fine tone but with a rhythm and 
style that are just right to my ears. The oboe 
does not stand out more prominently than it 
should and indeed the balance is very good. 
There is one little muddy patch near the end 
of the second side, during some heavily stressed 
syncopation, but it soon clears up. 
AR. 


INSTRUMENTAL 


F. Grinke (violin), John Ireland (piano): 


Sonata No. 1 in D minor (John Ireland). 
Decca K1400-3 (12 in., 27s. 4d.). Auto. 
AK1400-3. 


Excellently crisp, bright, full recording of an 
attractive sonata from the high noon of our 


British renaissance. 


Ireland has always been strong in rhythmic 
happiness. There is here, too, something 
forthrightly English (e.g. at places like the 
middle of side 1: perhaps, Parry-anly English). 
He sings, now sturdily, now more subtly. Like 
all the rising men of the early century, he 
reflected the best styles—a bit of older Germanic 
solidity, a turn of Strauss; again, a trace of 
Russian starkness ; some of Debussy’s harmonic 
glances; by no means, in this composer, a 
hotch-potch, but always somewhat eclectic, the 
inevitable result of the immense riches by which 
Englishmen were surrounded (some of them 
smothered) in the marvellous years at the 
turn of the century. Ireland (b. 1879) wrote 
this work when he was thirty, for one of the 
competitions so beneficently run by this 
magazine’s old friend and benefactor, W. W. 
Cobbett. There were 134 entries, and Ireland 
won. It was issued in 1911, and in a revised 
form in 1917, when the other, better known, 
sonata, in A minor, came out. His outlines are 
stimulatingly clean, his harmony mostly 
diatonic, the thought never muddy. He is a 
romantic, to whom one is quickly drawn ; and 
I for one like this early period as well as any of 
his several stages. (By the way, we might well 
have a book—perhaps not a long one—on this 
composer.) You are sure to like the Romance 
here: none the worse because it slightly flicks 
the fringe of Elgar’s robe. A touch of spirit- 
uality in the composer’s early style is engaging. 
In this slow movement we might feel a V.W. 
element. 

The finale’s playfulness may have a Northern 
tang ; a bit of the Grieg spirit, doubtless, but 
again, the forthright British gaiety, which of 
late years has not been so open and happy as it 
once was. The niminy-piminy has overtaken 
all. There are good bits of tune here, and who 
minds where they arose ? The often weakening 
folky influence is scarcely felt. I am thankful. 
His course in the movement is genial, broad, 
altogether enjoyable. John and his partner lay 
into it with gusto, and the recording has the 
tang of a ripe apple, to be munched thankfully. 
How well the thing holds together ; of course, 
multitudes of others were writing much the 
same sort of romantic open-hearted music in 
those distant happy days before the world went 
to the bad. None of your mysterious hermetics 
here, no neurotic wamblings, no super-cerebral 
cavortings ; plain, honest British sport, and 
good luck to it, say I. 

W.R.A. 


Samson Francois (piano): Ballade No. 1 
in G minor (Chopin). 

(12 in., 6s. 1od.). 
Another new pianist on Decca. An admirable 
performance, except that opinions may differ 
concerning his treatment of the rapid passage 
before the coda. Good recording. R.W. © 
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Vladimir Horowitz (piano): Nocturne in 
F sharp, Op. 15, No. 2 (Chopin). Au 
bord d’une source from ‘“ Années de 
Pélerinage’’ (Liszt). H.M.V. DB6627, 
(12 in., 8s 74d.). 

What is one to make of Horowitz’ Chopin ? 
The playing is wayward, fascinating, exasperat- 
ing, and absorbingly interesting as pianism. 
Nothing could be more beautiful than the quiet 
coda, and yet the quick middle section is, to 
my mind, spoilt by over-pedalling. But what 
a marvellous pianist he is! His idea of Liszt’s 
piece is a boisterous stream cascading along 
in bright sunlight and I have never heard such 
gleaming and glittering tone before in this 
lovely little piece, or been given such a sense 
of care-free happiness. The piano tone in the 
Chopin is none too good but the quicker 
staccato measures of Liszt’s music came off much 
better. I shall not soon forget this masterly 
performance. A.R. 


Bartlett and Robertson (piano duets) : 
Waltz Op. 15 from “Suite No. 1.” 
(Arensky). La maja y el Ruisenor 
“* Goyescas No. 4.’’ (Granados). Columbia 
DX1476. (12 in., 5s. 9d.). 

Why arrange for two pianos a rather over- 
played, if charming, piece which is quite within 
the capacity of even an average technique on 
one piano ? This arrangement (by the pianists 
concerned) does not convince me that the job 
was at all worth doing. Nothing whatever is 
added to the music’s effectiveness, nor does the 
performance commend itself as justification. It 
suffers from the lack of real basic rhythm which 
is so often a fault of these players. They, in 
turn, suffer from a recording that is below 
standard. The Arensky Waltz (the familiar 
one from the 1st Suite) has its charm. The 
playing has an appropriate facility and is often 
brilliant, but again I feel a tack of first-class 
rhythm over which to lay the rubato. The 
recording again is thin and “ tangy.”’ 

Isador Goodman (piano) : 
(Paganini-Liszt-Busoni). 
flat major Op. 27 (Chopin). 
K1767 (12 in., 6s. 1od.). 

La Campanella is played with plenty of 
brilliance but with a percussive hardness which 
does not promise well for Chopin. And so it 
turns out. You may like the steely glitter of the 
Campanella but most people, I think, will feel 
that the Nocturne cries out for more sympa- 
thetic pianism. I must also in honesty add 
that in the latter the dynamic markings are 
scorned (often completely reversed) to an extent 
which I cannot believe to be reasonable—at 
least, if my Klindworth edition is in the least 
reliable. ‘Lhe recording is of very poor 7 


Gioconda de Vito (violin): Chaconne No. 
4 in D minor, from Partita No. 2, for 
Unaccompanied Violin (Bach). H.M.V. 
DB6632-3 (12 in., 17s. 3d.). 

Listening to this performance I wished that 
H.M.V. had asked Gioconda de Vito to record 
not only the Chaconne but the whole of the 
Partita from which it comes and to which it 
forms such an imposing and magnificent con- 
clusion. I have not yet heard this artist on the 
concert platform but her performance of the 
Chaconne is so fine an achievement that I shall 
certainly do so at the earliest opportunity. The 
recording itself has a feeling of space in which 
the great architectural structure can be built 
up and the violin tone sounds at all times true 
and vital. It is wonderful glowing tone put at 
the service of a very romantic interpretation 
which will give other violinists much detail 
about which to dispute. There are many 
technical hurdles to be negotiated in this 
testing piece. These chiefly concern the 
polyphonic passages, in which the player must 
make the independent movement of the parts 
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clear to the listener (and be clear about this in 
his own mind!) and the playing of chords 
arpeggiando. In the announcement of the theme, 
for example, the rather harsh sound of the loud 
chords, an authority tells me, could have been 
avoided had Miss de Vito not bowed so near 
the bridge but nearer to the fingerboard. Most 
of us ordinary beings will not notice fine points 
of detail but those who have played the Busoni 
version of the Chaconne—a wonderful trans- 
cription—will be disappointed at the lack of 
climax on Part 3, where the music, now in the 
major key, is marked soft (and quasi tromboni) 
and rises gradually to the magnificent and 
noble climatic phrase. As recorded, Miss de 
Vito begins too loudly to secure the effect of 
climax but I have a suspicion, possibly quite 
unfounded, that her tone may have been 
“ brought up ”’ by the engineers at this point. 
In general, the artist is most successful in the 
quicker variations, and in the slower ones the 
melodic line is not always finely enough drawn 
and is apt to be sacrificed to richness of tone. 
But, by and large, this is an arresting and a 
grand performance and I can think of only one 
to surpass it, one that has yet to be recorded by 
the artist concerned. A.R. 
Tibor Varga (violin): Gerald Moore 
(piano): Introduction and Tarantelle 
Op. 43 (Sarasate). (a). El Campielo 
(Principe). (b).. Humming Top (Gyorgy 
Geszler). Columbia DX1481 (12 in., 


5s. gd.). 

If you collect violin virtuoso pieces, then this 
disc should without doubt be added to your 
library. I can think, I confess, of no other 
reason for buying it. The first part of the Sara- 
sate piece is pure café music and the Tarantelle 
evades that description simply because any 
violinist capable of playing it successfully 
would soon be earning big money elsewhere. 
El Campielo has a certain charm and piquancy 
in the brief moments when it is allowed to be a 
little sentimental: and a Humming Top, we 
gather, moves faster than a Bumble Bee in its 
Flight—but rather less musically. That said, I 
must add that Mr. Varga’s tone and technique 
are impeccable and the recording is excellent 


Goss Cus’ard (organ): Solemn Melody 
(Walford Davies). Trumpet Voluntary 
\attributed to Purcell). Columbia DX1477 
(12 in., 5s. gd.). 

Two popular tunes very well recorded and 
on the whole very well played. The Walford 
Davies melody is taken a fraction too slowly, I 
feel, with a consequent lack of flow. (The 
composer himself had a horror of this in any 
music and always took things as swiftly as he 
dared). The Trumpet Tune sounds a.little 
odd without the customary trills, and I think 
that this is not something I feel is lacking 
simply because I am used to it: something 
of its ‘‘ period ’’ character seems to be missing. 
But the general performance is excellent and 
there is a fine build-up only slightly marred by 
some overheaviness down below in the louder 
passages. If you like good tunes and a real 
good organ “ noise’? then I recommend this 
disc. ‘TH. 


OPERATIC AND SONGS” 


Kirsten Flagstad (soprano) Philharmonia 
Symphony Orchestra (Braithwaite) : 
Eros Op. 70, No.1 and En svane Op. 
25, No. 2 (Grieg). Sung in Norwegian. 
H.M.V. DA1879. (10 in. 5s. gd.). 

Grieg’s beautiful setting of Ibsen’s poem 
about the swan who sang before dying can only 
be interpreted with complete success by singers 
with a rare gift of imaginative insight. This the 
gods have not granted to Kirsten Flagstad, but 
how much else they have given her. The 
lovely voice is now recorded with much greater 
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fidelity than before and its heroic quality is 
well contained. The singer uses, in “ The 
Swan ” an effect of portamento which some may 
not like but which certainly is imaginative. It 
is in the last line that the test comes, “‘ was it 
only a swan, who sang so divinely ?”’ I missed 
here the touch of awe and mystery that the voice 
should convey. The recording itself could 
with advantage have been less loud. The 
second song, Eros, can be praised without 
qualification. Singer and orchestra rise together 
in perfect perspective to the great climax and 
the result is most thrilling and satisfying, 
Warwick Braithwaite and the orchestra accom- 
pany well but this side of the record is, first 
and foremost, a triumph of skilled and careful 
engineering. 


Tano Ferendinos (tenor): London Sym- 
phony Orchestra (Alberto Erede). II 
Sogno from “‘ Manon’”’ Act 2, and Ah! 
non mi ridestar from “ Werther ”’ Act 3. 
(Massenet). Columbia DX 1475 (12 in. 


5s. gd.). 

Tano Ferendinos has a voice of very pleasant 
quality, not large, eminently lyrical, under 
excellent control, and exceptionally steady: 
and his diction is very clear. He is not yet 
quite in the Schipa class but he often reminds 
me of that great artist. It is curious that 
Ferendinos ends his sensitive singing of the 
aria for Werther so tamely. It should have been 
rounded off in a more shapely manner. His 
dream song from Manon is wholly delightful 
and it really sounds as if he were relating a 
dream and not merely singing an aria. Unfor- 
tunately the balance of voice and orchestra, 
poor in the Werther, is here even less good. Voice 
and orchestra sound like two different entities, 
and I defy anyone to hear what the orchestra is 
doing in the middle of the aria where muted 
strings are joined, I think, by the flute. How 
tricky recording is! Why was Flagstad’s 
‘** Eros”? so successful in its balance and this 
aria such a failure ? 

Jennie Tourel (mezzo-soprano): Metro- 
politan Orchestra (Pietro Cimara). 
Una Voce Poco Fa from “ I] Barbiere di 
Siviglia’? Act 1. (Rossini). Sung in 
Italian. Columbia LX1075 (12 in., 8s.74d.) 

Here, as some of our correspondents will note 
with pleasure, is Rossini’s aria sung by the type 


* of voice for which Rossini composed it and not, 


as it usually is, by a light soprano, and sung 
without added ornamentation or the usual cuts. 
The result is a fine and clear cut performance 
by all concerned. Miss Tourel is a meditative 
Rosina, singing with beautiful tone and requisite 
agility, but I still feel that this fine artist is 
better cast in music that calls for emotional 
power rather than sparkle or brilliance. One 
is, nevertheless, grateful that Rossini’s intentions 
have, in the main, been so worthily — 


erita Grandi (soprano), with orchestra 
(Alberto Erede): Tu che vanita cono- 
scesti del mondo from ‘“ Don Carlos’”’ 
Act 5 (Verdi). Sung in Italian. H.M.V. 
DB6631. (12 in., 8s. 7$d.). 
Here is some more really thrilling Italian 
singing—avoiding the more hackneyed arias, 
too. Most of the first side is taken up with a 
long orchestral prelude in which the brass 
plays finely. The strings are rather disappoint- 
ing and lack that warm singing quality which 
adds so much to Franca Sacchi’s singing 
(reviewed elsewhere). The recording treats 
the orchestra well in the prelude but less 
satisfactorily when it is accompanying the 
voice: it is often a little woolly. The voice is 
beautifully recorded throughout. The defects 
are entirely minor ones, the beauties are many, 
and the result is a really exciting —_ =o 
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Paolo Silveri (baritone): Royal Opera 


House rchestra, Covent Garden 
(Stanford Robinson). Tu, ca nun 
chaigne (de Curtis). Marechiare (di 


Giacomo - Tosti). Neapolitan songs sung 
in _ Columbia. DB2407 (10 in., 
Good singing, excellent accompanying, good 
recording, these should be enough: but they 
are not enough to give one the complete 
satisfaction felt after hearing Infantino singing 
Neapolitan songs, or di Stefano Sicilian folk- 
songs—to take recent examples. The thing 
that is lacking is charm, a quality never very 
conspicuous in the more powerful baritone 
voices. A.R. 
Erna Berger (soprano): Philharmonia 
Orchestra (Josef Krips). Martern aller 
Arten from “ Die Entfiihrung aus dem 
Serail ” Act 2 (Mozart). Sung in German. 
H.M.V. DB6616. (12 in., 8s. 7}d.). 
Erna Berger remains the only singer I know 
who can deal with the difficulties of this aria 
with consummate ease. One is amazed again 
by the perfection of the coloratura, the complete 
absence of any feeling that there are difficulties 
in the piece: and all this enables her to get a 
lightness into her interpretation which makes it 
belong to this light-hearted opera. For her 
performance there can be nothing but praise. 
The orchestral playing is adequate but not more, 
it is a little lacking in freshness and charm. The 
recording is perfectly adequate. 


Hilde Konetzni (soprano) ; Vienna Phil- 
harmonic Orchestra ; Recit.: Endlich 
Allein ; Aria: Wie fremd und tod, from 
“ Bartered Bride,”’ Act 3 (Smetana). Sung 
in German. Columbia LX1074 (12 in., 
8s. 74d.). 

This recording has an unsatisfactory quality 
that I have noticed before in recordings from 

Vienna. It reminds me of being at an audition. 


The hall seems to be large and very empty and ~ 


the singer often sounds too distant—at the 
start of side 2, for instance. That apart, the 
performance of this lovely quiet aria is beautiful 
and I would strongly commend it despite the 
recording (which at least is in no way offensive). 
Here is a really fine artist at her best, supported 
by some lovely orchestral playing. 


Joan Taylor (soprano) : National Symphony 
Orchestra (Boyd Neel). Vissi d’arte 
from “Tosca”? Act 2 (Puccini). Waltz 
Song from “‘ Romeo and Juliet ’’ (Gounod) 
Sung in English. Decca Kigo1. (12 in., 
6s. 10d.). 

Lily Pons (soprano) with orchestra: Je 
veux vivre dans ce reve from ‘‘ Romeo 
et Juliet’? Act 1, and O legrere hiron- 
delle from ‘“ Mireille’? Act 1 (Gounod). 
Sung in French. Columbia LX 1067. 
(12 in., 7s. 11$d.). 

Marko Rothmuller (baritone) with orchestra : 
Cortigiani, vil razza dannata from 
“ Rigoletto’? Act 2 (Verdi). Franca 
Sacchi (soprano): Vissi d’ arte from 
“Tosca”? Act 2 (Puccini). Both sung in 
Italian. H.M.V. C3738 (12 in., 5s. gd.). 

It is perhaps a little unfortunate that both 
Joan Taylor’s arias this month are duplicated 
by singers who are on their own ground, so to 
speak. Franca Sacchi’s voice has something 
essentially Italian by birth in it and Lily Pons’ 
something of that typical French quality and 
style which is equally an essential part of 

French music. I cannot in fact, help preferring 

these two in both arias. But had this competi- 

tion not arisen I should have had little but 
praise for Miss Taylor’s voice and her singing 

(in English, by the way). The Tosca aria is 

beautifully done, with a fine richness and warmth 

of voice, but I feel just a little more of Tosca 
herself in Miss Sacchi’s singing: and in addition 
the recording treats the accompaniment a good 
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deal better—the quality of the strings at the 
end makes this performance all the more 
moving. In the Waltz Song Miss Taylor is 
rather less successful. Her richness is Italian 
rather than French and I think she takes the 
song just a fraction too quickly for comfort. 
Miss Pons at any rate sounds rather more at 
ease. On the reverse side Miss Pons has another 
waltz song but from a now forgotten Gounod 
opera, Mireille. This is charmingly sung. 
Miss Sacchi is paired with Rothmuller as 
Rigoletto and I wish I could say that I like him 
more than I do. I know that Rigoletto must 
not sound just charming but all the same I 
cannot enjoy Rothmuller’s hard and ungrateful 
quality of tone (in this recording, at any rate). 
I am.not moved by it and I ought to be moved 
by Rigoletto. 

If, then, you feel that two waltz songs are 
too much of a good thing and you do not enjoy 
Rothmuller’s Rigoletto, then you may in the 
end come to the conclusion that after all Miss 
‘Taylor’s disc is the best to buy. But I should 
be sorry not to have the Sacchi aria in my 
collection. 


Tiana Lemnitz (soprano): Berlin State 
‘ Opera Orchestra (Leopold Ludwig). 
Walter Lutz (violoncello): Und ob die 
Wolke sie verhiillt from “ Der Freis- 
chutz’’ Act 3 (Weber). Sung in German. 
H.M.V. DA1881 (10 in., 5s. gd.). 
{ Lemnitz is recorded here in an aria which, of 
.course, suits her down to the ground. That 
{velvety mezza-voce of hers which is incom- 
parable can be used in it to the full. Perhaps 
one wonders now and again if the quiet top 
notes will be quite high enough, yet they are 
and it is only the fact that one has this feeling 
that detracts very slightly from the perfection 
of the performance. ‘The solo ’cello is beauti- 
fully played and the quiet, forward recording 
suits this quiet and lovely music. 


Oda  Slobadskaya (soprano) : Ivor 
Newton (piano): The Dreary Steppe 
(Gretchaninov). Form my tears sprang 
Flowers (Borodin). Water Nymphs 
(Borodin). The Hebrew Melody (Bala- 
kirev). Decca K1206. (12 in., 6s. 10d.). 

This is an excellent quartet of songs, only 
one of which—The Dreary Steppe—can be 
called at all well known. They are well sung 
both in voice and atmosphere: only in the 

Borodin Water Nymphs Mme. Slobadskaya 

sounds not quite so at home. The accompany- 

ing of Ivor Newton is admirable, as one would 
expect, and the recording is good. Certainly 

a disc for the collector who looks for something 

off the beaten track—and how well beaten 

some of it is! T.H. 


Joan Hammond (soprano), Heddle Nash 
(tenor), Owen Brannigan (bass), Phil- 
harmonia Orchestra (Siisskind): The 
Hour is Late !, O Tender Moon and 
Why, You Dreamer (The Garden Scene) 
from “ Faust,’”? Act. 3 (Gounod) Sung in 

- English; Joan ond (soprano), 
rmonia Orchestra (Siisskind) : 
Shine, O Thou glorious sun upon me 
and Aria High Aloft They Cry (the 
Ballatella) from ‘“ Pagliacci”? (Leon- 
cavallo). Sung in Italian. H.M.V. 
C3724-5 (12 in., 11s. 6d.). 

These three sides contain the latter part of 
the Garden Scene from “ Faust,’’ beginning 
with the duet between Margaret and Faust, 
and continuing till the end of the Act. We 
have already heard Joan Hammond in the 
ballad, The King of Thule, and The Jewel Song 
from this Act, to which the present set is an 
admirable addition. Both she and Heddle 
Nash sing beautifully, and the orchestra under 
Walter Siisskind is well in the picture— 
happily, because it is here that Gounod points 
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the action in the orchestra, notably with the 
introduction of Salut, demeure at one stage. In- 
deed, the orchestra, very nearly stez|s the record 
in the ballatella from ‘“‘ Pagliacci,’’ but al- 
though this is not really Miss Hammond’s song, 
ske floats beautifully over this tissue of sound. 
Will she please record her performance of 
Amelia’s great aria from the second Act of “* Un 
Ballo in Maschera,”’ which fits her like a glove, 
and so stop this expensive habit of importing 
Caniglia from Italy ? Amelia is her part and 
we ought to have her in it on records. 


Erna Sack (soprano), Max Lichtegg (tenor) 
with orchestra (Victor Reinshagen) : Hab’ 
nur dich allein from ‘“ Der Zarewitsch ” 
(Lehd4r) and Im chambre separée from 
“Der Opernball” (Heuberger). Decca 
K1578 (12 in., 6s. 1od.). 

Two charming and unhackneyed duets. The 
Lehdr is the more immediately attractive, 
but it is interesting to have something from 
“The Opera Ball,’ which swept Europe and 
invaded New York but has never reached this 
country. The overture turns up occasionally, 
but I know of no other recording from the 
opera, which is in the light Viennese tradition. 


Derek Barsham (treble) with Fela Sowande 
(organ): Abide With Me (Liddle) ; On 
Wings of Song (Mendelssohn). Decca 
K1393 (12 in., 6s. 10d.). 

A little late but still topical for the centenary 
celebrations of Abide with Me. Nothing can ever 
displace Rex Palmer’s record of this for those 
who have it, but for the new generation of 
gramophiles, Master Barsham will be found 
more than adequate. The Mendelssohn, 
recently heard from Webster Booth and Anne 
Ziegler as a duet, needs a woman and a piano 
accompaniment. It would indeed be welcome 
if somebody would record Liszt’s transcription 
of this—one of his best. 


Richard Hayward with orchestra: Little 
Brigit Flynn: County Mayo Fragment 
and Down in Glasloch. Decca F8851 
(10 in., gs. 74d.). 

With this record Richard Hayward, the 
Irish ballad singer, makes his return to the 
gramophone after a long absence. He is 
unrivalled in his field, and the second song on 
the first side is an unaccompanied fragment, 
which he took down at an inn in County Mayo. 
Little Brigit Flynn is another of those little Irish 
songs by Percy French, who wrote Phil the 
Fluter and The Mountains of Mourne, while the 
last song is an arrangement by the singer of a 
traditional melody to which he has written his 
own words. A record for the collector. 


rkintilloch Junior Choir: Eldorado 
and All in the April Evening. Parlo- 
phone R3106 (10 in., 4s. 8d.). 

This is the second record by these young 
singers, and very delightful they sound. The 
com of these songs are Maldwyn Price 
and Hugh S. Roberton. and are settings of 

ms by Edgar Allan Poe and Katharine 
i respectively, the former with piano and 
the latter unaccompanied. 


Frederick Harvey (baritone) : King Charles 
and So we'll go no more a Roving 
(Maud Valerie White). H.M.V. Bg636 
(10 in., 4s. 8d.). 

A particularly welcome record. It is a long 
time since these two fine English songs were 
recorded. Indeed, I cannot remember a King 
Charles since John Brownlee. When she died, 
Maud Valerie White was in receipt of a Civil 
List Pension, yet who, other than Frank Bridge, 
has written better songs ? The accompanist is 
Hubert Greenslade, both he and the singer 
acquit themselves manfully. R.W. 
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The Cambri Universi Madrigal 
Society oe Ord) : This sweet and 
merry month (Byrd) ; 
now (Bennet); Though 
dance in green ); Say, Love, if 
ever thou didst find (Dowland). C3739. 
Shoot, False Love, I care not and 
Fire ! Fire ! (Morley). C3740. As Vesta 
was from Latmos Hill descending and 
Say dear, when will your frowning 


(Weelkes). 41. On e 
Fairy Trains (Weelkes); Draw on 
Sweet Night (Wilbye). C3742. Lady, 


when I behold and Stay Corydon, thou 
swain (Wilbye). C3743. What is our 
life ? and The Silver Swan (Gibbons) ; 
Oyez ! Has any found a lad ? (Tomkins). 
C3744. All H.M.V. records, 5s. gd. each. 
Booklet giving words, 1s. 


It was natural and fitting that the British 
Council should interrupt their fine missionary 
work on behalf of contemporary English music, 
in the field of recording, and turn their atten- 
tion, for a space, to what G. M. Trevelyan 
calls ‘the full chorus of Shakespeare’s Eng- 
land.”” They are to give us two volumes of 
madrigals, of which the first is now issued, 
as well as, I believe, one or more volumes of 
English church music: and so, all else apart, 
many lamentable gaps in our own recorded 
repertory will soon be filled up. 


The selection of madrigals, from so rich a 
store, has been well and wisely done. As in 
every anthology, there are inevitably things not 
included that we ourselves would have liked to 
have been included, but no one, listening to the 
madrigals of this first volume alone, could 
remain in any doubt about the extraordinary 
beauty and variety of the music which, in the 
brief space of about twenty five years, our 
composers set to the lovely poetry at their 
disposal. 

The madrigals chosen range from gay and 
fanciful little pieces such as Tomkins’ Oyez! 
Has any found a lad? to the tragic realism of 
Raleigh’s meditation, written in the Tower on 
the eve of his execution, What is our life? a 
noble poem nobly set by Gibbons, and certainly 
the most profound of all madrigals. The light- 
ness and delicacy of Byrd’s Though Amaryllis 
dance in green and Weelkes’ On the plains fairy 
trains contrast with the brilliance and massive 
sonority of Bennet’s All creatures now are merry 
minded, or Weelkes’ As Vesta was from -Latmos 
Hill descending, while the exquisite simplicity 
of Dowland’s Say, love, if ever thou didst find 
strikes yet another note. Every madrigal, then, 
has in both its poetry and music its special and 
individual beauty, but the listener must be 
prepared to find that beauty more readily 
yielded up by some madrigals than by others. 
He would do well to take to heart, especially 
in regard to the more elaborate pieces, Dr. E. H. 
Fellowes’ wise words in the foreword to the 
booklet of words that accompanies the volume, 
and to which, as well as to Dr. Fellowes’ books 
on the madrigal, I refer him for historical and 
musical details. He writes, ‘‘ Madrigals for 
the most part were constructed in small musical 
phrases, or sentences, which in turn were 
distributed equally among the different singers, 
whether treble, alto, tenor, or bass. It is these 
short melodic phrases that must be listened 
for, reiterated as they are, one by one and 
phrase by phrase, by the different voices 
throughout each composition, rather than in 
any extended melody in the treble voice, as in 
more modern music. It is in this feature that 
the fascinating charm of the madrigal consists.”’ 


We come now to the recorded performance 
of the madrigals which is in the skilled hands 
of Boris Ord. It is evident that The Cambridge 
University Madrigal Society is an exceedingly 
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well trained and competent body of singers, 
enthusiastic over their task and largely successful 
in carrying it out. 

The outstanding qualities of the singing are a 
never-failing rhythm, vitality and flexibility— 
for madrigals know nothing of bar-line rhythm 
—excellent intonation, attack, and chording, 
a fine legato. and a reasonably good perspective 
which usually allows us to discern the move- 
ment of the different parts. On the debit side 
I would put a failure to make consonants 
sufficiently incisive—and expressive—to bite 
onto the wax, and the tone of the sopranos. 

Now no one expects to hear the words all 
through in a polyphonic piece of music, but 
when the writing is homophonic, for the most 
part, they should be heard, and, indeed, are 
well heard in Dowland’s Say Love: and they 
should also be heard at points of entry, and so 
forth. But I doubt anyone could detect the 
word “‘daughters’’ in ‘‘the shepherds’ daughters 
playing” (All creatures now) and certainly a 
foreigner might be forgiven for thinking that 
Morley’s ballet begins “ Fie, fie, my heart.” 
It is painful to a Scotsman to hear “r” so 
disregarded ! I do not feel that the expressive 
value of consonants is realised in such a line 
as “ Draw on sweet night,’”’ and, in fact, the 
singers have not observed Kennedy Scott’s 
advice “‘ Sing your consonants. Make music 
with ther.. Get as much sound from them as 
you can. This takes time.”? The conductor 
should have allowed more time. The model, 
on records, is, surely, Monteverdi’s Ecco 
mormorar l’onde, sung by Nadia Boulanger’s 
ensemble, which was a miracle of clarity in 
every respect: and, in days past, one recalls 
the fine records made by The English Singers. 
I respectfully suggest to Mr. Ord that he would 
have done well to reduce the number of his 
singers in such madrigals as What is our life ? 
and Lady, when I behold the Roses sprouting, 
which are spoilt by thickness of tone. 

Turning now to the sopranos, these hard- 
worked singers respond nobly to often trying 
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demands—as, for example, a notorious passage 
in All creatures now—but their consistertly 
white tone, which cannot be called “‘ a radiant 
burning whiteness,’ becomes trying to the ear, 
or perhaps I should say to my ear. Few English 
women can say, or sing, “O”’ without distor. 
tion, and the flat-mouthed sound of “ roses” 
conveys nothing of the luscious beauty of the 
word. This is typical. Could not the sopranos 
have darkened their tone in Draw on, sweet 
night or What is our life ? and thus brought out 
more of the inner feeling of the words? I 
know that this white kind of tone is character- 
istically English and that “ reedy, nasal 
resonance’ is not favoured in England, but, 
as Mr. Scott says, ‘‘ Linear clearness, the most 
important thing in madrigal expression, cannot 
be secured. without it’’: The florid passages, 
as in This sweet merry month of May, are charm- 
ingly done and I must again stress the fact 
that probably many people will not feel any 
need for criticism of the singing of these ladies. 

How much blame the recording must take for 
dropped consonants and so forth it is hard to 
say. The balance of voices is, on the whole, 
good and there are no booming basses or foggy 
contraltos. The basses, in fact, keep an ex- . 
ceptionally good line. There is a satisfactory 
range of dynamics, though: the “ Ay me” of 
Fire, fire could hardly be called double piano. 

The one failure in the album is As Vesta was 
from Latmos Hill descending, in which the vocal 
Jines are not clear at the start and the sopranos 
sound tired. 

A performance and recording into which 
so much hard work must have gone deserves 
to be criticised in some detail and will be 
no doubt subjected to such criticism by the 
many choral bodies engaged in madrigal 
singing up and down the country. They 
should consider whether they could have 
submitted themselves to the most searching 
of all tests, recording, with greater, or even 
with such a considerable measure of _— 
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AND 


LIGHT MUSIC 


Those who enjoy their Jazz in the concert 
hall are recommended to hear Concerto in Jazz, 
written by Donald Phillips, and played by The 
Skyrockets and soloist Pat Dodd. This is in 
the best tradition of concert jazz, including 
themes that bear more than a passing resem- 
blance to Rhapsody in Blue, Tenement 
Symphony and other classics of the swing 
stylists. Pat Dodd plays some exciting Boogie 
ee and is good throughout (H.M.V. 

3722). 

Excellent recording makes both sides of the 
Melachrino Orchestra’s disc a must for 
their admirers. Malaguefa and Lady of Spain 
are too well known to need any special comment 
as tunes, but the arranging and playing are 
both exceptional—a thoroughly enjoyable 
pair (H.M.V. Bg637). : ‘ 

Two tunes, especially for all who listen to 
the radio are Coronation Scot and The Horse 
Guards—the first with its insistent driving 
rhythm is the signature tune of ‘‘ Paul Temple,”’ 
and the latter of ““ Down your Way.’’ Both are 
well known, but it’s a fair bet that few people 
can tell you the titles on hearing them. The 
players, The Queen’s Hall Light Orchestra, 
with Sydney Torch conducting (Columbia 
DB2406). 

Two selections from musical shows now 
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running in London might appeal to readers as 
souvenirs. Starlight Roof at the Hippodrome 
with Pat Kirkwood, Vic Oliver and Julie 
Andrews, on Columbia DB2400-1, and 
Carissima at the Palace on H.M.V. C3732. 

A preference for South American rhythms 
leads one naturally to Roberto Inglez for 
The Crow and the Blackbird, in which there is an 
excellent and amusing conversation piece 
between bass and treble, with plenty of chatter 
from all the instruments, so typical of Latin 
America. Zacatecas, in Samba time, on the 
other side, is a first-rate example of this band’s 
style (Parlophone R3105). 

Morton Gould provides a more classic 
example of similar style with Mexican Hat Dance. 
Anyone who has seen this done will tell you 
that the dancers go through all the motions of 
beating the Sombrero to pulp without actually 
touching it, and the music has something of the 
same quality. It leaves one breathless. Tropical, 
on the reverse, comes as an anti-climax, even 
though it is a well-played and pleasing piece of 
music (Columbia DB2392). 

After so much excitement, it’s soothing to 
find In a Monastery Garden and Lotus Land played 
with their usual suave charm by André 
Kostelanetz on Columbia DX1482, or to 
spend a few minutes with Peter Yorke playing 
To a wild Rose and Moonlight and Roses, both 
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— OTHER MAY RECORDINGS — 


The Mountains 0’ Mourne; That 
Londonderry Air - R 3107 


KIRKINTILLOCH JUNIOR CHOIR 
conducted by Rev. J. R. MacPherson 


All in the April Evening 
Eldorado - - - - 3106 


Sentimental Fool; Can you look 
meintheeyes - - 2287 


JACK SIMPSON 
and his Sextet 


JOE DANIELS 
and his Hotshots—‘’ Drumnasticks 


Hawaiian War Chant - 
Muskat Ramble - - } F 2288 


GERALDO 
and his Orchestra 


Where Flamingoes Fly; Some- 
times (I think of Spring) F 2290 


OSCAR RABIN 
and his Band 


Washington Whirligig- 
Intermission Riff A; F 2291 


ROBERTO INGLEZ 

and his Orchestra 
The Crow and the Mocktie’; 
Zacatecas - - - R 3105 


HARRY LEADER 
and his Party Dance Orchestra 


Boomps-a-Daisy- - - 
The Lambeth Walk 


THE NEW SUPER RHYTHM 
STYLE SERIES 


REX STEWART 
and his Orchestra 


Three-Horn - 
Pawnee - - 3106 


THE RAY ELLINGTON QUARTET 


The Three Bears - - 
Five Guys named Moe hr 3109 


HARRY PARRY 
and his Radio Sextet 
1Got Rhythm - 
Memories of you - 3110 


THE STARS TURN ON 
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present 


LES EDITIONS 
DE L’OISEAU-LYRE 


We are pleased to announce that we have been 
able to import a limited quantity of the splendid 
records published by the Lyrebird Press, Paris. 


Outstanding among these is a complete record- 
ing of one of J. S. BACH’s greatest compositions 
—DAS MUSIKALISCHE OPFER 


This has been scored for a typical Bach Orchestra Ee 
by Fernand Oubradous who, in addition to being ‘ ‘ 
the world’s outstanding bassoon player, is 

Professor of Chamber Music at the Conservatoire : 
National de Paris. The Musical Offering, consisting 

of a three-part Fugue, eight Canons, a three-part 
Canon-Fugue, a six-part Fugue (the famous Ricer- 

care), a Trio Sonata and a Perpetual Canon, all ona 

theme provided by Frederick the Great, is recorded 

under Oubradous’ direction on six 12 in. records 

(11 sides), No. OL130-135. 


Other works available include :— 
OL 128/9 MOZART Serenade for eight wind instruments 
in C minor, K.388. Ensemble directed 
by Oubradous. 
Concerto No. 2. for Bassoon and 
Orchestra. F. Oubradous and Sym- 
phony Orchestra, cond. Fendler. 


LALANDE  Sinfonies pour les Soupers du Roy 
Ensemble Orchestral, cond. R. Desor- 
miére. 


Ballet Music, ‘‘L’Europe Galante 
Symphony Orchestra, cond. R. Desor- 
miére. 


COUPERIN 4me Concert Ro: on. Merckel (violin), 
Cortet (flute), Oubradous (bassoon) 
Morel (oboe), Frécheville (cello), 
Gerlin (harpsichord), cond. R. 
miére. 


OL 40/1 MOZART 
OL 141/2 
OL 72 CAMPRA 


OL 51/2 


*OL 139/40 RAMEAU Ballet Music, ‘‘ Les Paladins,’’ First 


*OL 71A/B and Second Suites. Ensemble Orches- 
tral, cond. Desormiére. 
*OL 76 BYRD Lulla and Galiard. 


Isabelle Nef (harpsichord). 
* Denotes 10 in. Records 


All these works are superbly performed by the 
finest artists in France, and it is noteworthy that 
none of them are available in any other recordings. 
We urge readers of ‘‘ The Gramophone "’ to make 
sure of their copies while supplies last. 


The price of these records is 10s. Od. for 12 in. size 
and 7s. Od. for 10 in. size. 


@ IMPORTANT. These records are not for export. 


ASTRA HOUSE, 
121-123, SHAFTESBURY AVE., LONDON, W.C.2 


Telephone : Temple Bar 3007 
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No. 6, NEWMAN STREET, 
ANDWHAT IT MEANS.... 


Nowhere in London will you find a 
gramophone service better equipped to 
meet your requirements than that which 
we can offer in our new premises. Con- 
sider the following points :— 

@ SIX record audition rooms on the ground floor, 
pleasant, roomy, air-conditioned and sound- 
proof. Here, without waiting, you may choose 
your records in comfort, using built-in electrical 
reproduction of admirable quality. 


@ In our bright, well-furnished Demonstration 
Room on the first floor you may hear and 


compare instruments, electric and acoustic, of . 


our own and other leading makes, without 
having to make allowances for how they may 
sound when you hear them in your home. The 
atmosphere and effect of a normal comfortable 
living room have been closely reproduced. 


@ The friendly service of our staff from Grape 
Street, all music lovers themselves, will be at 
your disposal again, with well-informed advice 
when you require it. The files of our Monthly 
Letter may be consulted for frank and fearless 
criticisms of all the new recordings by a music 
critic of authority, though most of our customers 
prefer to have this booklet posted to them 
every month for the annual subscription of 5/6. 

@ Here also you may obtain the most objective 

~ technical advice, as frank and impartial as the 
Monthly Letter itself, on the improvement or 
reconstruction of instruments of all makes, and 
on all matters connected with the high quality 
reproduction of records, from men who have 
spent most of their lives in the study of this 
subject, and have behind them the resources of 
a well-equipped Works and Laboratory. 


.. +. IT MEANS -THE FIRST 
ADDRESS IN LONDON FOR 
THOSE WHO LIKE GOOD 
RECORDS AND LIKE TO HEAR 
THEM WELL. 


E. M. G. 
HAND-MADE GRAMOPHONES, LTD. 
(late of 11, Grape Street) 

6, Newman Street, Oxford Street, London, W.|! 
Telephone : Museum 9971-3 


If you are studying elocution, singing or a musical 
instrument, the ideal way to watch your progress — and 
learn microphone technique — is to hear records of your 
own performance. You can make these records in the 
privacy of the “ His Master’s Voice” Personal Recording 
Studios — records with the same true-to-life quality as 
“ His Master’s Voice ” records made by the world’s greatest 
artists. For you will use the same “ H.M.V.” recording 
equipment as they do, be under the supervision of the same ex- 
pert “ H.M.V.” technicians. Call, write, or ’phone for details. 


“HIS MASTER'S 


‘Personal Recording Service 


363 OXFORD STREET, LONDON, W.x. 
Telephone: MAYfair 1240 


“HIS MASTER'S VOICE” 


SOLBEN PYRAMID 
NEEDLES 


THE BEST ON 
RECORD 


Two packs available : 


(a) Metal Pyramids - - Export Only 
(b) Triangular Cartons - Home Trade 


Both contain genuine Golden Pyramid Needles 


Sole Makers and Patentees : 
THE BRITISH NEEDLE CO., LTD., REDDITCH 
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old favourites but welcome as such on Columbia 
DB2402. 

Not to be outdone, Jack Sim links 
Trees with Roses of Picardy, and if either seems 
hackneyed, the novelty of this group’s playing 
does much to remedy this (Parlophone F2289). 
Perhaps it’s the spring, but we find Felix 
Mendelssohn and the Hawaiian Serenaders 
also choosing Roses, this time The One Rose is 
joined with On Treasure Island to complete a 
disc in a style that has survived many years of 
recording and is still popular (Columbia 
FB3380). 

The two  tangos by Mantovani are 
beautifully played and recorded, and this is 
particularly noticeable in the crisp tones of 
Tango Pizzicato. Tell me I’m Forgiven sounds as 
well as ever (Decca F8850). These discs 
appeared in the March list, as do all the Decca 
and Brunswick recordings reviewed here. 

Carmen Cavallaro, man with ten of the 
busiest fingers in the band business, plays 
Malaguefia in a style which contrasts with that 
of Melachrino listed above. Nostalgias, on the 
other side, is a grand number, well played, but 
what a pity the recording is not of the same 
calibre (Brunswick 03849). 

If nothing so far takes your fancy, how about 
Joe Daniels and his Hotshots beating out 
their brand of swing in Hawaiian War Chant and 
that jazz masterpiece Muskat Ramble on Parlo- 
phone F2288. Novelty of combination may 
appeal, if so hear Ethel Smith with her Organ 
and Orchestra playing La Bamba de Vera Cruz 
and Tic-Toc Rumba on Brunswick 03855. 

Among the film music, or rather music that 
has appeared in films, we have a really good 
version of Cornish Rhapsody from “‘ Love Story ” 
here played by Philip Green and his Orches- 
tra, with our old friend, Arthur Sandford as 
solo pianist (M.G.M.121). 

Lastly, least or no according to taste, comes 

Jones and the City Slickers with 
their standard mixture of melody and wild 
discord in My Old Flame, in which the whole 
works are let loose, including a sinister vocal 
chorus from a gentleman with a “‘ Peter Lorre” 
like voice that may keep the sensitive awake at 
nights! People are funnier than Anybody, on the 
back, is almost chamber music by comparison, 
even though in rumba rhythm (H.M.V. 


BD1200). 
VOCAL 


The recent visits of famous overseas artists 
lends point to the issue of several batches of 
records in this section. Jean Sablon, as secure 
a favourite in London as in his native Paris, 
seems to be singing as well as ever, and four 
discs are available which link several of his best 
liked songs. Au Revoir and La Chanson des Rues 
are both sung in English and French on Bruns- 
wick 03858, as are Passé and These Foolish 
Things on 03872. Porque (in Portuguese) with 

uand V’amour meurt (in French) on 03859, 
whilst finally there is Ma Mie and Serenade on 
Brunswick 03873. 

The Merry Macs are not perhaps quite so 
well known in Europe, although films and 
recordings have given them wide popularity 
here. Again four records have been issued, to 
tie in with their appearance in London, of 
which the best, in my opinion, is The Way you 
look Tonight, sung in slow tempo, coupled with 
I get the Blues when it Rains on Brunswick 03871. 
Others are Love Flies out of the Window with I 
love my love on 03856. Singing down the Road and 
It’s easy to say your're sorry are linked on 03857, 
and Thank Dixie for Me and Let’s sing a song 
about Susie are on Brunswick 03870. 

Once upon a Winter-Time, sung by Rita 
i gave me a great deal of pleasure, 
not only because it’s a grand song but also 
because she has a delightful manner and good 
diction. A Mother’s Lullaby, on the reverse, has 
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a rather threadbare theme and is less successful 
(Columbia FB3393). 

Anne Ziegler and Webster Booth still 
continue to provide delightful melodies. Now 
is the Hour has won a sure place amongst 
popular ballads, and this recording will widen 
its appeal, sung as it is with a chorus in Maori. 
Too Tired to Sleep has a pretty lyric and is well 
sung (H.M.V. Bg642). 

A singer new to me is Dennis Day. He has 
a good tenor voice and an attractive accent. 
His titles are With this Ring, and revival of 
S’posin’ on H.M.V. Bo643. Frank Sinatra 
also sings this tune, though less successfully. 
It suffers from an overdose of sentiment as does 
the coupling How Deep is the Ocean (Columbia 
DB2403). 

Gracie Fields sings delightfully in 
Core’ngrato and in Waiata Poi, the latter, of 
course, being a basically Maori song, which 
almost everyone knows by now—* tiny ball on 
end of string’’ should remind you (Decca 
F8857). 

Those who have seen them in “ Together 
Again ”’ or who admire their radio performances 
will welcome The Radio Revellers’ version 
of Grandfather’s Clock and Three little Fishes, both 
of which are good examples of their stylish 
work (Columbia FB3394). 

No review of vocal recordings would be 
complete without reference to Bing Crosby, 
whose popularity seems quite ageless. Ave 
Maria, sung with choir and orchestra, is a good 
example of the reason for his universal appeal, 
and to back it up Lullaby—Brahms’ Cradle 
Song, helps to make a pair of outstanding 
merit (Brunswick 03874). The other Bing 
issue covers When Day is Done and Who’s Sorry 
Now ? on Brunswick 03875. 

From the current Paramount film “* Road to 
Rio,” Art Lund sings Bing’s number, But 
Beautiful in style, very much like the maestro’s 
and links with it J’ always be in love with You on 
M.G.M.120. 

(poms Durante’s vocal efforts can hardly 
be considered polished, but there is a good deal 
of fun in I’m the guy who found the Lost Chord and 
Little Bit This, Little Bit That on M.G.M.118. 

Steve Conway makes a nice job of a new 
and attractive tune, The Old Town Crier, and 
also of the popular revival When you were sweet 
Sixteen on Columbia FB3398. Finally, full 
marks to Anne Shelton’s handling of Where 
Flamingos Fly and What’ll I Do, both of which 
are first class entertainment, on Decca F8859. 
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There is little enough of merit in this section 
to make the few good items stand out quite 
clearly. I give full marks to Joe Loss for his 
setting of When you were sweet Sixteen, although 
much of the enjoyment comes from Howard 
Jones’ vocal chorus. Civilisation—Bongo, Bongo 
may be good dance music but it has been 
played to an early death and raises no enthu- 
siasm from me (H.M.V. BD6007). 

Sammy Kaye features long vocals and 
rhythmic settings for both The Echo said “‘ No” 
and Ask Anyone who Knows. Both, I felt, were 
well worth while, if only as two new titles, which 
are attractive and well played. The singing of 
Don Cornell and The Glee Club is excellent 
(H.M.V. BD6009). 

It is Carole Carr’s singing which really 
scores in Where Flamingos Fly and Sometimes I 
think of Spring, played by Geraldo. th are 
well up in the list of current favourites and 
worthily so (Parlophone F2290). Jimmy 

gave me a good three minutes with 

If only I had a Match, which he plays in brisk 
style and has.a bright and amusing vocal 
Three o’clock in the morning is the coupling 
(M.G.M.123). 
It is a pity that poor recording spoils Near 


You, by Larry Green, which is in its way com- 
mendable, if only on the grounds of novelty of 
arrangement, including some good Boogie style 
piano from the leader. Pic-A-Nic-In is even 
worse from the recording viewpoint and has 
few redeeming features as a tune (H.M.V. 
BDr201). 

Eric Winstone now records on Paxton, 
and gives us Subway Bounce and Saratogo on 
Paxton PR464, whilst PR463 carries Passing 
Clouds and Florida, the latter pair being the 
more enjoyable. Recording is fairly good, 
though at times seems to be rather too quiet. 
No such criticism can be levelled at The 

who play Ring dem Bells and 
High Society at full bore and at a tempo that is 
exhausting to listen to (Decca F8860). 


STRICT TEMPO DANCE MUSIC 

Victor Silvester and his Ballroom 
Orchestra: By the Fireside, slow foxtrot, and 
You’re the Cream in my Coffee, quickstep, on 
Columbia FB3399 ; A Mother’s Lullaby, waltz, 
and I may be Wrong, quickstep, on Columbia 
FB3397- 

Victor Silvester’s Strings for Dancing: 
Hasta La Vista, tango, and Waltz of the Violins, 
quick waltz, on Columbia FB3396. 

Oscar Rabin and his Band: Washington 
Whirligig, quickstep, and Intermission Riff, on 
Parlophone F2291. 

Josephine Bradley and her Ballroom 
Orchestra: La Complainte de L’ Esclave, rumba, 
and Ho! Ho! rumba, on Decca F8355. 

Harry Davidson and his Orchestra: Old 
Time Dance Series: Old Time ‘‘ Excuse Me” 
Dances, Parts 3 and 4, on Columbia DX1480. 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


The Two Piece Reproducers. 

Details have been sent to us of the latest 
range of equipment to be produced by Expert 
Gramophones Ltd. As the title implies the 
apparatus is in two units; a wide range 
loudspeaker housed in a corner baffle, which 
gives ample baffle area while occupying a 
minimum of floor space, and the player unit 
in a chairside consol. The specification covers 
almost every conceivable requirement for high 
quality reproduction. Three different radio 
tuners are listed, a straight HF Stage tuner for 
local station reception, a distant superhet, and 
the Master tuner which incorporates both 
local and distant circuits for quality reception. 
Four amplifiers with power outputs from 6 to 
14 watts can be combined with any of the tuners, 
to give a radiogram specification or used alone 
for record reproduction only. Both single and 
double timetables, or a record changer can be 
used aken all round the specification is 
about as comprehensive as can be imagined. 
An important advantage of this layout is the 
reduction in purchase tax which arises from 
the fact that no tax is payable on loudspeakers 
sold as a separate item. Prices, without tax, 
range from the six-watt record reproducer at 
£100 to £154 for the Master outfit with 
tuner. 

A descriptive leaflet is available from: 
Expert Gramophones Ltd., ‘“‘ Ingerthorpe,” 
Great North Road, London, N.2. 


SIR THOMAS BEECHAM, 


ROYAL PHILHARMONIC ORCHESTRA 
ROYAL ALBERT HALL 
FRIDAY, MAY 
DELIUS: Paris ELGAR: Falstaff 
BAX: Garden of Fand 
BANTOCK: Fifine at the Fair 
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and his Orchestra 
(Am. N) 


** Joseph ’n his Brudders (Louis Armstrong, 
Barbara Bell) (V by Louis Armstrong) 
(Am. Victor D6-VB-1739) 


Louis Armstrong and his Hot Six (Am. 


Mixed) 

**] Want A Little Girl (Billy Moll-Comp 
Murray Mencher) (V by Louis Arm- 
strong) (Am. Victor D6-VB-2149) 
(H.M.V. Bg645—4s. 8d.) 


1739—Armstrong (tpt) with Joe C. Garland, 
Ernest Thompson, John P. Sparrow, Amos F. 
Gordon, Donald H. Hill (reeds) ; Ludwig J. Jordan, 
Edward Mullens, Andrew W. Ford, William A. 
Scott (tpts); Russell Moore, Adam T. Martin, 
Norman Powe, Alfred C. Cobbs (tmbs); Edwin S. 
Swanston (pmo); Elmer A. Warren (gir); Arvell 
Shaw (buss); George Ballard (dms). April 27, 1946. 

2149—Armstrong (tpt) with Barney Bigard (clar) ; 
Vic Dickinson (mb); Charlie Beale (pno); Allen 
Reuss (gtr) ; Red Callender (bass); Zutty Singleton 
(dms). September 6, 1946. 


Joseph ’n his Brudders is based on the Bible 
story of Joseph and his coat of many colours, 
and it is possible that some may find it none 
the more palatable because of the new twist 
which brings Joseph into contact with 
Pharaoh’s daughter in a manner which is no 
more reverential to the Scriptures than it is 
factually correct with the words of the Bible. 

However, passing over this as a rather 
pedantic quibble, and taking the record at its 
face value as light entertainment, it is still 
rather disappointing. 

It lacks as a whole the rhythm and the 
sparkle of Louis’s grand 1938 recordings with 
the Lyn Murray chorus of Jonah and the Whale 
and Shadrack (Decca F6835), and although 
Louis still has the style, his voice is losing its 
fullness and virility and his trumpet tone is 
becoming thin and even strangled-sounding. 
Also the accompanying band is no better than 
those which in the past spoilt so many otherwise 
great Louis records. 

Much the same must be said of Little Girl. 
This appealing old melody would have been 
right up Louis’s street in the old days, but as 
he is today he makes it seem rather jaded. 


Ray Ellington Quartet (Mixed) 

*****Five Guys Named Moe (Wynn, Bresler) 
(V by Ray Ellington) (Parlophone 
(January 23, 1948) 

***** The Three Bears (Bobby Troup) (V by 
Ray Ellington) (Parlophone CE12149) 
(February 19, 1948) 

(Parlophone R3109—4s. 8d.) 


Ellington (dms) with Dick Katz (pno); Lauderic 
Caton (gtr) ; Coleridge Goode (bass). 


Good as was The Best Man with which this 
grand little swing group made its record debut last 
month, it sounds almost tame compared with 
the cute twist on the nursery rhyme from which 
The Three Bears gets its name and the delicious 
bit of nonsense about the Five Guys Named Moe, 
who the song says were the greatest band in 
town, and I have no reason to doubt it. 

Vocalist Ray Ellington puts over the songs 
with a gaiety and infectiousness that will be 
as enjoyable to the mums and dads, as his 
complete understanding of the swing (I might 
also say re-bop) idiom will intrigue the usually 
younger jazz enthusiasts. 

But that’s only a part of what the records 
have to offer. What happens instrumentally, 
both behind Ellington’s singing and in the 
instrumental parts, is just as good. 

Lauderic Caton and Dick Katz both take 
swell solos in the one about the Bears and 
Coleridge Goode plays a quite terrific bowed 
bass solo in Guys. 

But even this isn’t the end of the story. 
Coupled with this fine musicianship and a 
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great imagination in the matter of instrumental 
tricks, which add spice to both the records, is a 
sense of humour which is not confined to the 
screwy interruptions of Mr. Goode, even 
a they may be the most amusing aspects 
of it. 

In fact, Five Guys is a veritable riot of fun 
that is none the less acceptable because it never 
descends to the banal or causes the quartet to 
forget that it is first and foremost a really 
enlightened swing combination. 

My what a rhythm both performances 
ve ! 


Gillespie and his Orchestra (Am. N.) 
**Stay On It (Tad Dameron, Dizzy 
Gillespie) (Am. Victor D7-VB-1545) 
**Two Bass Hit (John Lewis, Di 
Gillespie) (Am. Victor D7-VB-1544) 
(H.M.V. Bg9646—4s. 8d.) 
illespie (tpt) with H. Johnson, J. Brown (altos) ; 
J. Moody, J. Gayles (inrs); Cecil Payne (bar); D. 
Burns, E. Wright, M. McKay, R. Orr (tpts); T. 
Baird, W. Sheperd (tmbs); Milton Jackson -(vib); 
J. Lewis (pno); John Collins (gtr); Ray Brown 
(bass); J. Harris (dms). August 22, 1948. 

Stay On It is a typical Gillespie re-bop piece 
which might have meant something if the band 
had been less slovenly and better rehearsed, and 
the recording better. Both shortcomings are 
especially noticeable in Cecil Payne’s baritone 
solo, the accompaniment to which is at times 
little better than a shambles, and the tone of 
which can be little more than a hazy reflection 
of what, if the many reports I have received 
are true, he really sounds like. Even Gillespie’s 
solo fails to register because of the untidily 
played and muzzily recorded accompaniment. 

Two Bass Hit, sequel to Dizzy’s One Bass Hit 
(Parlophone R3051 and R306g—see Gramo- 
PHONE for November, 1947) suffers also to some 
extent from the same seeming lack of rehearsal 
and tends to show how lacking this band is in 
good soloists. But the recording is better and in 
consequence the whole thing more lucid. Or, 
at any rate, more lucid from the point of tonal 
brightness and instrument “ separation.’’ But 
whether the composition can be described as 
lucid is another matter. Personally, I find it all 
rather formless. 

Best things in the record are Dizzy’s trumpet 
solo and Ray Brown, bass. But all round the 
side is nothing like as good as either Part I or 
Part II of the earlier One Bass Hit. 


ABBREVIATIONS 
alto .. alto saxophone ae egro artist(s) 
bass .. string-bass pno .. piano 
bar .. baritone saxophone ten .. tenorsaxophone 
.. banjo tpt .. trumpet 
clart .. clarinet tmb .. trombone 
dms .. drums V__.. vocal refrain 
.. flute vib .. vibraphone 
gtr =... guitar .. vocalist(s) 
mel .. mellophone vin .. violin 

xyl .. xylophone 

Am. -- American artiste(s) recorded in America. 


- Not received at time of closing for press. 


Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance th: 
reviewer Ss opinion on the respective merits, as jazz of 
swing, of the various recordings. 


Note: When known the date of recording is given 


either after the matrix number or at the end of the 
personnel, 


Harry Gold and his Pieces of Eight 
~ Man Mose (Randolph, Armstrong) 
V by Geoff Love) (Levy’s 11489 
**** Original Dixieland One-step (Nick ha 
Rocca, Larry Shields) (Levy’s 11490) 
(Harry Gold Fan Club—8s. 6d.) 

**4## At The Jazz Band Ball (Nick La Rocca, 
Larry Shields) (Levy’s 11491) 
***#*The Fazz Me Blues (Nick La Rocca) 

(Levy’s 11492) 
(Harry Gold Fan Club—8s. 6d.) 

Gold (ten) with Ralph Bruce (clar) ; Laurie Gold 
(ten); Cyril Ellis (tpt); Geoff Love (tmb); Norrie 
Paramor (pno); Bert Weedon (gir); Bil 
(dms). November 17, 1947. 

There are quite a few bands now who, 
because their popularity and the consequent 
demand for records of their performances is 
not sufficiently realised by. our major record- 
ing concerns. are having records made privately 
for distribution to their many admirers. 

One such band is H Gold’s Pieces of 
Eight—a Dixieland-style outfit which, following 
its success at last year’s Jazz Jamboree, has 
achieved a large fan following. 

Its records, made at Levy’s Sound Studios, 
are handled by the Harry Gold Fan Club of 
7, Denmark Street, London, W.C.2. They are 
obtainable only by members of the Club, but 
membership is inexpensive and adds but little 
to the already inevitably somewhat high cost of 
the records. 

But even though the cost is considerably 
above that at which the large recording con- 
cerns can afford to market their records, these 
Harry Gold “ privates’? are well worth their 
money, especially to those who like Dixieland 
jazz. 

Except for Ol’ Man Mose, which is a vocal 
jazz novelty amusingly put over by the band’s 
trombonist Geoff Love, the titles are all classics 
of the Dixieland era played in the typical two- 
beat Dixieland idiom. 

The concerted and solo passages are ail 
good, and recording which is at least the equal 
of that of the big public companies helps to 
make the records among the best Dixieland 
- I have heard on the wax for many a long 


Lionel Hampton and his Septet (Am. N.) 
***Blow Top Blues (Leonard Feather) (V by 
Dinah Washiagton) (Am. Decca 
W72873) 
*Two Finger Boogie (Lionel Hampton) 
(Am. Decca W72874) 
(Brunswick 03847—5s. 4d.) 
72873—Hampton (vib) with Herbie Fields (alto) ; 
Arnette Cobbs (ten); Wendell Culley (tpt); John 
Mehegan (pno); William Mackel (gtr); Charles 
Harris (bass) ; George Jones (dms). May 21, 1945. 
72874—As above, except Hampton plays po, 
Fields clart. May 21, 1945. 
Two-Finger Boogie is one of the worst records 
even Lionel Hampton has ever turned out. 
There may be something to be said for 
Arnette Cobb’s tenor solo, and the clarinet 
and muted trumpet passages could be worse if 
it were not for the accompaniment. But all 
through the rhythm section is about as rhythm- 
less and boring as it could be, and the all-too- 
appropriately described “‘ two-finger”’ piano 
tinkle and the corny hand-clapping are com- 
plete bringdowns in a record which no one with 
any knowledge of jazz would ever have bothered 
to issue. 
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CRYSTAL / COSMOCORD’S NEW 
EP Luxury mopEL 
win PERMANENT . 

"\ SAPPHIRE STYLUS & 


For CONNOISSEURS only 


We admit it is unbusinesslike of us to tell you 
confidentially that our new G P 12 Is too good 
for all but the i of ded music. 
Nevertheless it is true. Used in conjunction 
with high fidelity equipment, it gives the sort 
of reproduction that real music-lovers have 
dreamed about but never heard. It is fitted 
with a permanent sapphire stylus which 
eliminates needle-change, the needle pressure 
is only 4 oz. and there is a pressure adjust- 
ment; the useful frequency range is 25— 
12,000 cps. and the harmonic distortion is 
negligible. The price is 104/- including Purchase 
Tax. The coupon below will bring you the 
“ACOS” Folder which describes and illus- 
trates in full colour this remarkable pick-up 
as well as the remainder of the ACOS range. 


Hear ¢¢.« Choose a record you know and judge for yourself the 
superb reproduction of the Collaro ‘‘ De Luxe ’’ Microgram 


4 ¢ in your dealer’s showroom to-day ! 


Beautifully designed, the ‘‘ De Luxe '’ Microgram is the world’s finest 
portable electric gramophone 


ee a ‘treasure’ 


you can take with you—wherever there’s a mains supply of 200/250 
volts at 50/60 cycles 

If you prefer—write today for illustrated literature describing the 
“De Luxe” Microgram in detail. 


The “‘ De Luxe ”’ Model 


The *‘ De Luxe ’’ Microgram illustrated 
comprises new Collaro light-weight 
Crystal Pick-up, 6} in. Speaker and 
Automatic Stop, complete in handsome 
imitation lizard-skin case. 


PRICES 
LUXE"’ MICROGRAM ’ © 
Plus Purchase Tax £8 12 II 


Plus Purchase Tax ... aed 


Trade enquiries to: Collaro Ltd., Ripple Works, By-Pass Rd., Barking, Essex Telephone : Rippleway 3333. 
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ELIMINATE 
SOUND 


Can distortion be eliminated? Not quite 

of course, but it can be reduced to a minimum by 

the use of loudspeakers which will introduce as little 
discolouration as possible—well designed 
loudspeakers—Vitavox loudspeakers in fact. 


LOUDSPEAKERS 


TYPES. 
a= 


moving cou ond single unit in quality radio 
gramophone, sub-standard soun m equipment, or public address apparatus or as 

the low frequency section of a dual and system, the K12/10 and K12/20 loud- MANUFACTURERS OF SOUND EQUIPMENT 
speakers incorpoarate higb efficiency ticonal magnets, accurately centred poles, and 

interchangeable diaphragms impregnated to resist moisture. 


Type Power Handling Capacity Total Flux Impedance VITAVOX LIMITED 
Westmorian Rd Londo. N.W.9. -ngland Gran. sitavox, London, England 


1802 


IN THE INTERESTS OF BETTER QUALITY ... .- 


The LABYRINTH LOUDSPEAKER 


(TYPE S. L. 15) 


. . « for Music Societies—Sshools—Theatres—Quality P.A—and all music lovers 


A partitioned cabinet to form a folded pipe—the back of the unit 
coupled to it in such a way that the quarter and half wave 
resonances are under independent ‘ Q’ control—cabinet acoustic 
resonances arranged to cancel pipe anti-resonances. 


The result is a smooth base response down to 35 c.p.s. 


@=€Acvusticat 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, HUNTINGDON ~- TEL. HUNTINGDON 361 
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Fortunately, Blow Top is a good deal better. 

Leonard Feather, who can usually be relied 
upon to write a good blues song, is not far off 
his best in this one, and Dinah Washington 
sings the typical blues lyrics as the blues should 
be sung. 

Also, although the rhythm section, with its 
dreary-toned bass, is pretty dull, there’s a very 
nice tenor at the opening of the side, Culley’s 
trumpet comments in Miss Washington’s first 
vocal chorus are what such things should be, 
and Hampton plays vibraphone, which is a 
great improvement on his piano. 


Ted Heath and his Music 
London Suite—Chelsea, Whitechapel (‘ Fats” 
Waller) (Decca DR11795 and 6) 
(Decca F8846—3s. 4d.) 


***#* Tondon Suite—Limehouse, Bond Street 
Waller) (Decca DR11857 
an 


(Decca F8847—3s. 4d.) 
*#**Tondon Suite—Piccadilly, Soho (‘ Fats”’ 
Waller) (Decca DR11859 and 60) 
(Decca F8848—3s. 4d.) 
Heath directing Leslie Gilbert, Reg Owen (altos) ; 
Johnnie Gray, Tommy Whittle (tens); Kenny 


Baker, Stan Roderick, Dave Wilkins, Cliff Haines 
; Harry Roche, 


This is music very different from that usually 
associated with ‘‘ Fats’? Waller. He wrote the 
suite in 1939, while on his first visit to England, 
in an endeavour to capture, as the publisher’s 
note puts it, “‘ the charm and fascination ”’ of 
the various districts of London whose char- 
acteristics had impressed themselves on_ his 
vivid imagination, and it may be said to be his 
first, and unfortunately last, endeavour to 
write music of a more serious nature. 

To what extent “ Fats’’ has really reflected 
the character of the districts he has attempted 
to portray it is difficult to say. For this is not 
descriptive music in the literal sense of the 
term. It is aesthetic fancy, and different 
people see things in different ways. 

But be this as it may, just as light music in 
the modern rhythmic vein, the suite is in 
every way delightful, and the performance it 
gets from Ted Heath and his music does it 
full justice. 

Although the combination and so, of course, 
also the performance, are in what is broadly 
described as the “ dance’’ idiom, neither is 
swing nor jazz in the full sense of the words, and 
I review the suite here mainly because I have 
a little more space at my disposal than has my 
colleague who writes the Miscellaneous 
column, under which music such as this would 
more rightly come. 


Harry James and his Orchestra (Am. 

(Mixed) 

*Ain’t Misbehavin’ (Fats Waller, Andy 
Razaf, Harper) (Am. Columbia 
CO035083) (July 24, 1945) 

**Blue, Turning Grey Over You (Fats Waller, 
Andy Razaf (Am. Columbia 
HCO2416) 

(Columbia DB2404—,s. 8d.) 


21416—James (tpt) with Robert Poland, Francis 
Polifroni, Eddie Rosa, Sam Sachelle, Willie Smith 
(reeds); Irwin Berken, Dominick Buono, Eugene 
Korrer, Pincuss Savitt (tpts) ; Carl Elmer, Charles 
Prebie, Juan Tizol, Victor Hamann (imbs) ; Stanley 
Wrightsman (pvo) ; Hilmer Timbrell (gtr) ; Edward 
= (bass); Macklin Combine (drs). June 25, 


There may be something to be said for Blue. 
Harry James’s cloying tone and effusive style 
have no place in swing, but as the side gets 
going the band at least develops something 
worth describing as pep and there is a tenor 
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chorus that could have sounded good in a more 
suitable setting. 

But Ain’t Misbehavin’ ! With its syrupy strings, 
this slow, sentimental record may appeal to 
those who like this kind of thing, for at least the 
musicianship is good of its kind. But from a 
swing point of view it is as dull and as corny as 
they come. How such a side ever got into the 
Columbia Swing Series is something which I 
doubt if even those at Columbia responsible 
for selecting the records for it could explain, 
and all I can ask is how much longer we are 
to be given by E.M.I. rubbish like this, when 
their shelves are packed with good American 
records shrieking to be released. 


Barney Kessel’s All Stars (Am.) 
*** Slick —_ (Barney Kessel) (Am. Royal 


136A) 
*** The _ I Love (Gershwin) (Am. Royal 


13 
(Parlophone R3103—4s. 4d.) 


Kessel (gir) with Herbie Stewart (ten, cit) ; Johnny 
White (vib) ; Michael Dodo Marmarosa (p10) ; 
Rayman (bass); Lou Fromm (dms). June, 


Barney Kessel was the guitarist with Artie 
Shaw’s band round about 1945, so it is not 
surprising to find the special recording group 
which he recruited for this session consisting 
mainly of musicians who were with him in the 
Shavian combination. In fact, the only player 
who was not with Kessel in the Shaw band is 
ex-Benny Goodman vibraphonist, Johnny 
White. 

With the exception of the vibraphone/tenor 
riff choruses which open and close the passably 
sprightly Slick Chicks, both records are in the 
main the usual sequences of solos which con- 
stitute most small band swing presentations. 

The accent all through is more on simple 
tunefulness than anything particularly enter- 
prising or original, and while everything is 
technically proficient and musically tasteful, 
nothing very startling happens to make either 
of these rough-surfaced and often badly 
— sides worth troubling very much 
about. 


Harry Parry and his Radio Sextet 
** Davenport Blues (Bix Beiderbecke) (Parlo- 


phone CE12081) 

*Stars Fell On Alabama (Perkins) (V 
by Harry Parry) (Parlophone 
CE12080) 


(Parlophone R3g091—4s. 4d.) 


Parry (clart) with Alan Clarke (allo); Joe Riley 
Pat Barnet (/pt); Dennis Wilson (puo) ; 
(bass); Dennis Neale (dms). 
November 6, 1947 

Best feature of these is Pat Barnet’s trumpet. 
He plays cleanly, with nice tone and style, and is 
relaxed without sounding lethargic or unin- 
terested, especially in Davenport Blues. 


BACK PERSONNEL 


y Goodman and His Orchestra—0O 
Baby (Parts 1 and 2) (Parlophone E11453) 
(Reviewed February, 1947) 


Goodman (clart) with Bue Shine, Howard Gilbert- 
son, Daniel Bagpk, Clifton Strickland, John Prager 
(reeds); Bernard Privin, Nat Kazebier, James 
Blake, John Best (tpts); Lou McGarity, Robert 
Cutshall (tmbs); Addison Collins (French horn); 
Johnny White (vib); Mel Powell (pno); Mike 
Bryan (gtr); Barney Spieler (bass); Louis Bellson 
(dms). Voc.: Benny Goodman. May Il4th, 1946. 


and His Orchestra—Blue 
(Parlophone Rgo18) (Reviewed 
November, 1946) 
As for O, Baby above. May 14th, 1946. 
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Then comes Joe Kiley. He has more style 
and imagination than the unassuming way in 
what he plays might at first suggest. 

But the rest is all very dull. 

Parry’s singing in Stars in no way redeems 
the promise he showed in She’s Funny That Way 
(Parlophone R3057), and only leads one to 
feel that a few singing lessons might not come 
amiss as a first step towards improvement. 

Davenport Blues starts off like a Salvation 
Army Band with the stuffing knocked out in 
playing hymns, so one is not unduly astonished 
when the chapel bell starts tolling immediately 
afterwards. 

In fact, all round this, like Stars, is a trite 
arrangement, the boredom of which is relieved 
only when Barnet and Riley take over in solos. 


Rex Stewart and his Orchestra (Am.) 
*** Dreamers’ Blues (Brick Fleagle) (Am. 
Royal 183A) 
***Shady Side Of The Street (Brick Fleagle) 
(Am. Royal 183B) 
(Parlophone R3102—4s. 4d.) 
*** Pawnee (Rex Stewart) (Am. Royal 182A) 
**** Three-Horn Parlay (Rex Stewart) (Am. 
Royal 182B) 
(Parlophone R3108—4s. 8d.) 
Stewart (¢pt) with Earl Bostic (alto); Cecil Scott 
(bar); Tyree Glenn (tmb, vib); Dave Rivera (pno) ; 


Brick Fleagle (gtr) ; Alvin Raglin, Jnr. (bass) ; J. Cc: 
Heard (dms). July 30, 1945. 


Dreamers’ Blues is to all intents and purposes 
a resurrection of the Gay-Hellman jazz piece 
Four or Fives Times, made famous by the 
McKinney’s Cotton Pickers’ mid-1920’s 
recording. 

The success of the Cotton Pickers’ record 
was due in great measure to their trick of 
splitting the tune into short phrases improvised 
by one instrument or voice and echoed by 
some other instrument or voice. You may 
remember that later some bands adopted the 
same procedure for another well-known jazz 
piece, Minnie, the Moocher. Recently, Danny 
Kaye worked the stunt with great success in 
Minnie, while he was at the London Palladium 
by setting scat phrases for the audience to 
mimic. 

The Stewart record has none of the exuber- 
ance or spontaneity that were features of the 
Cotton Pickers’ performance. Stewart relies 
mainly on neatness and subtlety, using such 
jazz effects as “‘squeeze’’ notes in the licks he 
sets Earl Bostic and Tyree Glenn to imitate, or 
when mimicing phrases set by other people for 
him to copy, and the record gets home mainly 
on the relaxed, easy lilt with which the band 


lays. 

‘ Much of the same may be said of Shady Side. 
One could hardly describe this as an especially 
exciting or forceful performance. But Stewart 
plays with taste and style, and what the record 
lacks in drive and inventiveness it makes up for 
with a good chorus by Earl Bostic’s alto and a 
polish that amounts at times to real artistry. 

I, however, found Pawnee and Three-Horn 
Parlay much more inspiring. Helped on by 
J. C. Heard’s invigorating drums, the band 
plays with a much more inspiring drive. 

From Rex Stewart’s own spoken opening 
and dialect ending of the record, Pawnee is 
some Big Indian Chief. But don’t let that put 
you off. This is no phony would-be descriptive 
piece. The record is just honest-to-goodness 
swing with some first-rate Stewart trumpet, a 
presentable piano spot and Bostic’s alto, which, 
although on the “ technical ’’ side, especially 
in his second solo, is, nevertheless, also good. 

Even better is Three Horn Parlay. In addition 
to more excellent Stewart trumpet and an 
acceptable contribution from Bostic, this is the 
one side of the four which features the formidable 
Tyree Glenn on his trombone and vibraphone 
and Cecil Scott in a good baritone solo, 
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CORRESPONDENCE 


It has long been difficult to print lengthy letiers for 
space reasons. So— short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Fditor, 
Tur GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


To my surprise I found A.R, grumbling about 
Jennie Tourel singing Bel raggio lusinghier from 
** Semiramide,’”’ and wondering what Patti 
would have had to say about a mezzo-soprano 
singing it. More to the point is what Rossini 
would have to say, and I am sure he would 
have agreed, because this aria and role was 
written for his wife Isabella Colbran, who was 
a mezzo-soprano herself! As a matter of fact 
all of the leading roles in Rossini’s operas (with 
two exceptions only) are written for the mezzo- 
soprano voice of great range. Rosina in Bar- 
biére and Cenerentola were created by Giorgi- 
Righetti, while Colbran created both Desde- 
mona and Semiramide. The latter is generally 
described as a mezzo-soprano with a dark 
timbre but brilliant upper register. 

Though there have been contralto versions of 
Una voce poco fa (Supervia, Mantelli, Velasquez, 
Fabbri, etc.) and Cenerentola before, Tourel’s 
Semiramide is practically the first record of the 
aria sung by the voice Rossini intended it for. 
The only other disc is by Rose Bampton, 
originally a mezzo, who became soprano, but 
recorded this aria in the original version. All 
the others (Pacini, Galli-Curci, Tetrazzini, 
and so on) are bowdlerisations ¢ la Una voce poco 
fa! I refer among other sources to Sutherland- 
Edwards’ “ Rossini.” 

As to a mezzo-soprano singing Santuzza: 
though I prefer to hear this role done by a 

tic soprano myself, I must point out that 
it is well within the range of a mezzo with a 
strong top register, as Stignani is. If R.W. 
wonders what she will sound like in the Easter 
Hymn, I can assure him that she did it very 
well, because she sang the role repeatedly at 
La Scala and all over Italy. Nor is her doing 
Santuzza_ without precedent. Maria Gay 
counted this role among her greatest successes, 
although her voice was much deeper in timbre 
than Stignani. Matzenauer had it on her 
regular repertoir, while to-day it is sung by 
Cloe Elmo (at the Metropolitan this very 
season), Gianna Pederzini, and several other 
mezzos. Of course Edith Coates couldn’t do it, 
but then Edith Coates is not Stignani. Schipa 
and Melchior afe both tenors, but I can’t see 
Schipa tackling Tristan, nor Melchior Nemorino 
or Werther. There is just a shade of nuance 
between a high mezzo and a deep contralto, 
though it is disappointing to find less and less 
people aware of this fact. 

The Hague. Lzo RIEMENS 


ALR. writes: 


Isabella Colbran is described in “‘ Grove’s 
Dictionary of Music and Musicians” simply 
as a “singer of distinction” and in the “ Inter- 
national Cyclopedia of Music and Musicians ” 
as an operatic soprano. Pasta, who sang the 
title role in *‘ Semiramide’”’ the year after it 
was first produced, is described in both these 
books as a dramatic soprano. Her range 
extended from A below middle C to D in alt! 
Miss Tourel has nothing like this range, though 
I know that Ebe Stignani has a phenomenal 
range. But the fact that a part lies within a 
singer’s range is no evidence that such a part 
should be undertaken by that singer! Is Mr. 
Riemens certain that Rossini understood the 
term mezzo-soprano as we interpret it to-day, 
and does he remember that in “‘ Semiramide ” 
the part of Arsaces is assigned to a contralto ? 


The GRAMOPHONE 


Incidentally Rossini did not object to Patti 
singing Rosina, though he did object to the 
embellishments she added to Una voce poco fa. 

All modern vocal scores list Semiramide as 
a soprano and I should be interested to know 
what Rossini put on the original autograph. 
It is possible that by a mezzo-soprano Rossini 
meant a soprano with a rich lower register and 
not what we mean. In any case, Miss Tourel 
has not the necessary brilliance in her upper 
range. 


Recordings Wanted 


Is it not time one of the record manufacturers 
gave us a Schubert Song Society ? Comparisons 
are odious, but there would be gencral agree- 
ment that Schubert was as great a composer of 
songs as Hugo Wolf. Yet, thanks to the Hugo 
Wolf Society, well over half of all his songs 
have been recorded, of which all but about 
twenty are still available in this country. 
Schubert, however, composed something over 
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600 songs—three times as many as Wolf—of 
which just over a quarter have been recorded 
(and one-third of them in the two song cycles 
Schéne Miillerin and Winterreise), and of this 
figure (approximately 140) . only about go are 
still available in this country (of which, again, 
half are in the two song cycles). 

Half the trouble is, of course, the unfamiliarity 
of so many of these songs. But so were, and are, 
most of Wolf’s songs, despite their recording, 
There is no doubt that what little popularity 
Delius has, and what great popularity Sibelius 
has, in this country are in each case due in some 
considerable degree to the Society recordings. 

Nowadays, it may be argued that one great 
market for Schubert songs is closed—Germany ; 
but two others are wide open—the U.S.A. and 
Switzerland (hard currency countries) —besides 
our own. The right singers are available in 
England—or Austria—at the moment, and 
could easily be mobilised. Cannot H.M.V. or 
Decca do something about it ? 

Sussex. Row.tanp Bowen 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly 
given by the National Federat‘on of Gramophone 
Societies, 25, Museum Street, London, W.C.1. Postal 
Order to the value of sixpence will bring a circular of 
suzgestions and other useful literature. 

Owing to the cont'nued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meet:nzs rezularly each month. 

Meantime, will report'nz Secretaries kindly notify 
us of any chanze of address. 

Details of the format‘on of any new Society will be 
published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘“‘ The ———— 49, Ebrington 
Road, Kentcn, Middlese 

BASINGSTOKE AND ‘DISTRICT GRAMOPHONE 
SOCIETY.—Hon, Sec.. Miss M, Craven, 149, Worting 
Road. Basinzstoke. New members welcome. Apply 
Secretary for particulars. 

HUDDERSFIELD GRAMOPHONE SOCIETY.—Hon. 
Sec.. Mr. H. Carter, 480, Leymoor Road, Golcar, 
Huddersfield. Meetings fortnightly on Mondays. New 
members welcome. 

LEICESTER.—All interested in the formation of a 
Gramophone Soc:ety in this area please communicate 
with Mr. R. C. W. Rowe, ‘* Eroica,” 20, Brading 
Road, Leicester. 

WILLESDEN AND DISTRICT MUSIC LOVERS’ 
SOCIETY. Hon. Sec., Mr. L. Levy, 106. High Road, 
Willesden Green, N.W.10. Meetings fortnightly at 
fae a High Road, Willesden Green. New members 

vited. 


The “Gramophone” Exchange & Mart 


RATES.—Advert'sements are accepted for this section 
at the rate of threepence per word, with a minimum 
charge of 3s. Where the advertiser offers to send a 
list this will be treated as trade. If a box number is 
used an extra 1s, 6d. should be added to the cost; 
th's includes the forwarding of replies. Letters to 
Box Numbers should be posted to “‘ Office ” address as 
stated below. All advertisements (copy in block letters 
or typewritten) should arrive by the 15th of any 
month, and must be prepaid by the form of postal 
orders or cheques addressed to ‘‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 


WANTED 


A DISC RECORDER to attach own Amplifier.— 
"Phone AMH. 3891. between 6-7. 

BRUCKNER S/mphonies 4, 5 9.—Colclough, 
1, Addison Gardens, London. 

BRUCKNER "SEVENTH: ** Kindertoten- 
lieder; Strauss * Domestica,’’ etc.—Box No. 897. 


“CINEMA Sati AN RECORDS.—Burgess, 166, North | 


Way. Machull. Liverpcol. 
“CLASSICAL AND OPERATIC RECORDS, fibred 
and in good cond‘tion. Collections purchased. Send 
I'st with record numbers to Box No. 772. 

COLLECTOR wishes to purchase G. and T.s. Fono, 
Odeons, etc. Also wishes to exchange with American 
Collector Rarities and Current Issues.—Terry, 40, 
Mount Pleasant Road, Walthamstow, London, E.17, 
Enzland. 

CONCERTINA of Prince or Rut- 
terford.—*‘Advert ser,”’ View. Hove 4, Sussex. 

CURRENT AMERICAN "RECORDS. Magazines, 
Books, in exchange for Ray Noble ords. Also 
H.M.V. C.1843, 2084. 2430, 2541, 2647, ae, 2990, 3067. 
Also want Lists and Catalogues of Foreign Records 
pressed in England.—Ken Lazarus. os South Detroit 
Street, Los Angeles, 36, California, U.S.A. 


ELECTRIC TURNTABLE, 250 volts A.C. (without 
pick-up); good condition essential.—Malcombe, 43, 
Brook Rosd, Bath, 

ELISABEfH SCHUMANN, D.1411, 1824; Lehmann, 
RO.20071, 20090-3, 20048, 20113, 20159. Perfect fibred 
cond t tion.—Box No. 704. 

~FIBRED.—Palestrina Masses and similar Works 
wanted, with scores (also Literature). Choirs: 
Sistine; Dijon (Albums 139, 189); Gregorian Chant 
(Solesmes, Booklet); other Plainsong Recordings: 
B Minor Miss (Coates), Berlioz Requiem, Verdi 
Requiem (Gigli) (Albums and Scores). Columbia 
History, Volume I. Winterreise, Miillerin (Societies). 
Lehmann (Album 257), 9880 (Nash). Complete Ger- 
man, French Linzguaphones. Pre-war English Cata- 
logues.—Details to 57, Wyken Way, Coventry. 

FRITZI MASSARY’S RECORDS (Acoustical and 
a Recordings). Good condition essential.— 

x 

GARRARD AUTO-CHANGER, Model R0O.65,— 
"Phone CUN. 6610, between 6-7 p.m. 

HAYDN SYMPHONY No, 93, also Brahms No. 3; 
please state price.—J. P. Bannister, 9, Polwarth 
Terrace, Edinburgh, 11. 

HIGHEST PRICES for Vocal Deletions and fibred 
records.—143, Spencer Street, Norwicn. 

HIGH PRICES PAID for the following H.M.V. 
Records:—DA.150, Auld Lang Syne, and Bendemeer’s 
Stream (Culp); DB.170, Faithful Johnn‘e, and Love's 
Old Sweet Song (Culp); DA.231, Lo! Here the Gentle 
Lark, and My Laddie (Gluck); DB.655, Ben Bolt, 
and Holy City (Farrar); DB.452, Face to Face, and 
My Pretty Jane (Williams). High price also paid 
for recent Italian Cetra Catalogue; must be in good 
condition.—Offers to Mr. McLachlan, 3, St, Mar- 
garet’s Place, Glasgow, C.1. 

INTERESTED to buy Records written or performed 
by Noel Coward and Cole Porter. Send titles, artists 
and price to J, Bradley Hoskisson, 48, Portland 
Place. W.1. Has anyone a complete list of such 
records? 

JESSE GRAWFORD (Organ). Want two oes 
records, B.3153, ‘‘ Singing in the rain.’’ Will 
12s. 6d. each; or —_ price for fibred condition. 
Packing sent.—Ellis, 34, Carlton Street, Moss Side, 
Manchester, 14, 

MALIPIERO, Chamber Works; £1 offered for 
Non 792, Maconchy’s Oboe Quintet, B.4418-9 Box 

lo. 792 

“MANY TOM BURKE, Gerald Griffin. Bing Crosby, 
Ray Noble. Flease give condition and catalogue num- 
ber.—56. Gloucester Avenue, Slough, Bucks. 

MAREK WEBER pre-electric Parlophones in good 
condition. 6s. per record offered for selected dele- 
tions, E.10000 series or German issues. Some swops 
ava'‘lable.—Please write Box No. 869. 

McCORMACK RECORDS WANTED. own 


Topalian, 


DA.366, DA.1817, DA.627, DA.645. 
18, Hart'nzton Road, C-C-H, M 

-—Haydn Op. 3. 4, 50 
No. 3, 50 No. 64 No. 3, and 74 No. 1. Also Fanny 
Heldy on DB. Son. Any reasonable prices.—Arthur 
Price, Polperro, Looe, Cornwall. 

NATIONAL BAND FESTIVAL RECORD, H.M.V. 
C.2496 (Mandora March), B.B.C, Band. Columbia 
DB.929 (Lynwood), Sousa’s Band, H.M.V. B.2869, 
B.3910.—Southall, 22, Victoria Street, Featherstone, 
Yorkshire. 


PARLOPHONE PO.136, Madre pietosa. Me _pelle- 
grina, ““The Force of Destiny."" H.M.V. DB.4412, 
“Czardas,” from Die Fledermaus, ‘* Blue Danube. 
—Duckworth. 60, Huil Road, Hessle, E. Yorks. _ 


PAUL WHITEMAN. B.152°6 Chicago. Jack Hylton 
B.5000 Sleepy Time Girl, B.5354 Valentine: also other 
Whiteman and Hylton records of same per‘od in @ 
gar Can offer swops.—Please write to Hox 
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RAVEL QUARTET, fibred conditton.—Box No. 833. 
RECORDING of “Life Begins at Forty” (Sopnie 
Tucker); state price.—Hatcher, The Cregeurs, Chal- 
lock, Ashford, Kent. 

RECORDINGS WANTED.—‘‘ Poeme (Chausson), 
DB.1961-2; Symphony in B flat, Op. 20 (Chausson); 
“ Sacred and Profane Dances’ (Debussy); ** Psvche”’ 
(César Franck); Piano Sonata in B minor (Liszt), 
Song, of the Fir Tree’’ (Mayerl); Sym- 
phony No. ‘ Antar”’ (Rimsky-Korsakov); Etude 
No. 12 “By the Fountain."’ H.M.V. 
C.1642. Please state prices.—Write S. Cohen, P.O. 
Box 2553, Cape Town, South Africa. 


REQUIRED.—* Come in the Gondola’? (R.1257) 


and ‘‘I greet thee, lovely Venice’ (R.2205). Both 
German.—Lassally, 10, Clifton Road, London, S.W.19. 

REQUIRED.—French Linguaphone Set, Opera 
Records, auto-change mechanism. Disposal Radio- 
gram, Zeiss-Ikon Camera, Avometer, Electric Razor. 
—Box No. 621. 

SCHUMANN CARNAVAL (Cortot, H.M.V.), old 
Paderewski, Pachmann  Records.—Young, 5, High 
Street, Westbury-on-Trym, Bristol. 

SUK, Love Song, Orch. Raymonde, Col. DB.; good 
condition; state price.—Moberly, 4, Granville Road, 
Littlehampton. 

“THE GRAMOPHONE,” Jan., May, July, Sept., 
1944; =, 1945, and May, Sept., 1946. State price, 
—Box 2000. 

TORANDOT foreign issues, con- 
dition. —lInsley, 72, Kenway Road, London, S.W.5. 

“Two ENTHUSIASTIC COLLECTORS wish to ob- 
tain Beethoven Symphonies, Violin Concerto, Egmont, 
Leonora, etc., Handel Water Music. All on Tele- 
funken.’ Also other etc.,, on 
Telefunken or Folydor.—Box No. 647. 

URGENTLY REQUIRED.—Wanda Landowska’s 
Harpsichord Recording Bach's Chromatic Fantasia, 
H.M.V.; high price paid.—Apply Box No. 848. 

VOCALS REQUIRED of the following:—Graveure, 
Rosewange, Groh. Schmidt, Thill, Tauber, Schone 
and Domgraf, Nash, Arthur Fear, Glvnne, Burke, 
Falkner, David Lloyd, Flunket Greere, Elwes, Fertile, 
Seinemeyer, E‘sdell. First class condition only; state 
details and price.—Box No. 852 

WALDTEUFEL,  Lincke, Recordings. Sind‘ld, 
Nakiris, Hochzeit, etc. For sale. Marconi Magnetic 
Pick-up, unused, £2. A.C./D.C. 201/250 volt Ampli- 
filer. £8.—Langdon. 58, Camden Road, London, N.W.1. 

WANTED.—Haydn Quartets (excl. Society I-IV), 
Trios (excl. Soc. SW.21-6); — B Minor Sonata. 
—Munroe Clark, Kirkella, Hull. 

WANTED.—N.G'S. Nos 127-8. Sonata for Violin and 
Piano (Debussy); state price.—A. Mangeot, 21, Cress- 
well Place. London, S.W.10. 

“WANTED. ae Cortot, Chopin 2nd Con- 
certo. Rosenthal.—Box 802. 

WANTED.—H.M.V. also Deleted Records of 
Dame Clara Butt, and of any Band or Orchestra 
under Louis Levy.—Box No 509. 

WANTED.—Farlophone F.3123.—Macpherson, 
3, Riselaw Terrace, Ed’nbu 

WANTED.—H.M.V. _ B. “Span'sh Gvpsy 
Dance” (Marquina), Marek Weber and His Orches- 
ta. State price.--Freeman, 22, Ashbourne Road, 
Mitcham. Surrey. 
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WANTED.—Albums for Beethoven Violin Concerto, 
Grieg Piano Concerto, Elgar 2nd Symphony. State 
81, Erpingham Road, Putney, 


WANTED.—Record of Al _Jolson's 
01364) ‘* Rainbow Round my Shoulder." 
his earlier Records. _ Your price; packing sent.— 
Cooke. 19, Finlay Road, Gloucester. 

WANTED.—Orchestral Recording of ‘‘ Goodnight 
Sweetheart,”’ with or without vocal refrain.—Please 
communicate with Manager, Assembly 
br.dge Wells. 

WANiED by private Collector, Foreign and Deleted 
Recordings of Contemporary Music. State condition 
and price.—Box No. 748. 


WILD’S CONNOISSEUR SOUNDBOX, any condi- 
ese Vauxhall Bridge Road, S.W.1 (Victoria 


(Brunswick 


Tun- 


“WOLF, Volume I, Haydn Quartets, First and Second 
‘olum es. —Snell, Arundale, Letchworth, Herts. 


FOR SALE 


A BARGAIN COLLECTION of fibred Records: DB, 
6s. 6d.; C.s, 4s. 6d. Concertos: Bach Piano D mi. 
Symphonies: Dvorak 2nd, 4th; Mahler 4th, 9th; 
Sibel.us Ist, 7th and Society Vol. 1; Debussy “La 
Mer Berlioz Harold Suite No. 3; Delius 
Bociet Vol, 1; Beethoven: “‘ Kreutzer,” ‘* Archduke,” 

Op. 69, Quartets Op. 130, 131, 132, Brahms 
Handel Variat: ons, Violin Op 78, Clarinet Trio and 
Quintet, Dvorak Quartet Op. 106, Mozart Quartet 
K.421, Qu.ntet K.516; Schubert Quintet Op. 163; 
Schumann Piano Quintet; Arensky Trio; Mahler ‘‘Das 

Lied Requiems (Faure, Verdi); Purcell ‘* D:do "’; 
Figaro (Vol. I); Meistersinger, Act 3; Walkure, Act 
3.—61, Upper Toilington Fark, London, N.4. 

ABOUL 150 CLASSICAL RECORDS. including 
Delet.ons and Acousticals. Realistic prices. Large 
8.a.e. for details please.—Wintle, ‘* Havendale,’’ Marsh 
Road, Seatcn, Devon. 

A.C. ELECTRIC MOTOR, latest rim drive model, 
complete w.th Fick-up on unit plate. new and un- 
used, £9. B.T.H. Pick-up, good condition, £1.— 

A.C./0.C. GRAMOPHONE MOTOR, Turntable, 
automatic Brake, Crystal Pick-up, mounted on wooden 
base. Offers over £8.—Mendoza, 21, Clavering 
Avenue, Barnes, S.W.13. 

ACOUSfIC RARITIES: McCormack, Flancon, Bon- 
insegna, Sammarco, Mardonnes, Kurz, Kubelik, Fach- 
mann, Paderewsxi, etc. Also Misc. Collection Sym- 
phen es, Conzertos, etc.—Box No. 771 

AMERICAN, Enzlish, French and Swiss Jazz, Swing 
and Re-Bop Records for sale or exchange. S.a.e. 
for deta.ls.—M.lar, 44, Montefiore Avenue, Rams- 
gate. Kent. 


““AMERICAN HILLBILLIES.—Collector disposing of 
unique library of 500 Br.tsh and 100 American 
Records. Huge stock of record ngs by such artists as 
Jimmie Rozers, Wilf Carter. Frank Luther, Carscn 
Robison. Gene Autry. Hillbillies, and many others. 
All fibred. Reasonable prices. All replies answered. 
—Dennis Williams, 196. Nevill Road, Hove. Sussex. 

AMERICAN ~~ YOUTH ORCHESTRA, ducted 
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CLASSICAL —Symphonies, Concertos, 
Instrumental and All perfect condition. 
8.a.e. details.—Box 742. 

COIL P.U. with Scratch Filter, perfect. Offers?— 
Yardley, Foynings, Redhill Drive, Brighton. 

COLUMBIA A.C. PLAYER in cab:net, Columbia 
Magnetic P.U., adjustable voltage, auto-stop, perfect 
working order, £6 10s. 0d. evenings.—281, 
Ladbroke Grove, W.10. 

COMPLETE SEL = Portuguese Linguaphone 
Records, fibred, in strong case; first class condition; 
12 unplayed.—Taylor, Holburn Street. Aberdeen. 

COMPONENTS.—H.M.V. 163 Gramophone Motor, 
Re-entrant Horn, Tonearm, No. 5A Soundbox, Ea. 
torial Talxs in German with album. new 
No. 7A3 Spring Motor. Offers—Burton, 104, Norfolk 
Road, Margate 

CONNOISSEUR PICK-UP, no transformer, unsuit- 
able thorn enthusiast, 35s.; or ee Brahms Ist 
—Hall. 1, Wallinzford Avenue, W.1 

~COSMOCORD CABINET “DESK, 5 valve 
“Clarion '’ Radio, new valves, overhauled; perfect; 
£15.—** Hillview.’’ Hurley, Berks. 

ha te walnut cabinet, fitted connoisseur pick- 

£180.—24, South Close, Highgate, London, N.6. 
Tudor 4160 (evenings). 

DECCALIAN ELECTRIC REPRODUCER, 1948 
Model, as new, £27 10s. Genuine reason for sale.— 
Adx‘ns. ‘‘ Elsinore,” Harold Road, Deal, Kent. ’Phone 
Deal 957. 

DELETIONS.—Elgar. Bloch, Quartets; Chausson, 
Poeme; Stravinsky, Octet; Berlioz, King Lear, etc. 
30 records, good condition, fibred. 7 guineas lot, or 
offers.—Lyons, 17, Garth Boulevard, Higher 
Bebington. 

DELETIONS.—Beggars Opera, Muzio Arias. Bloch 
Violin, Turandot (Piccaver), D’Erlanger Lord's 
Prayer, Weber Invitation (Stokovski), Sammartini 
Cello (Suggia), Faust Prison (Seinemeyer), Village 

(Howard), various Wagner (Melchoir, 
Travermarsch, Norns also automatic 
Glmdebourne Figaro (played twice) .—Steward, 37, 
Madeira Park, Tunbridge Wells. 

EDISON BELL PHONOGRAPH, Horn and Stand. 
Also one hundred Cylindrical Records.—John 
McKerrell. 145, Robertson Road, Dunfermline, Fife. 

ELGAR DELETIONS, fibred.—Ia the South, 45s.; 
lst Wand of Youth, 25s.: Star of India, 20s.— 
Minter, 90, Wi Drive, Watfo d. 

EXPERC JUNIOR, electric motor, mahogany 
cabinet, nearest £21. 9 valve Concerto Amplifier, 
12 in. SL15 Labyrinth Speaker. —- fitted Lex- 
ington De Luxe Pick-up, nearest £60 lot. 10 valve 
UE7A Amplifier in case, guaranteed unused, nearest 
£38. H.M.V. 10 valve, five waveband Radio, pre- 
war, beautiful walnut cabinet, nearest £33. Buyer 
Owner going abroad.—Rajan, 38, 
Tr nity Street. Cambridge 

EXPERT JUNIOR (clockwork), Perfect condition, 
splendid tone; owner wants Expert Minor.—Trows- 
dale, 37, Franklin Road, Harrogate, Yorkshire. 

EXPERI JUNIOR with Collaro A.C.;D.C. Motor, 
Dynam.c Soundbox, cutters and dry-air bowl; excel- 
lent condition throughout, £20. Emperor Con- 
certo, Schnabel, fibred, 27s. 6d.—Macmillan, 18, Jury 
Street. Warwick. 


WANTED.—Record'n: of Bach Sarabande” 
*Cello).—Advertiser, 28, Headfort 

ce, 8.W.1. 

WANTED.—PFol/dor LM.67455 (Brahms 4th, Berlin 
Philharmonic, Cond. Sabata); Folydor ~M.67760 
(Heldenleben Bayerische Staatsorchester, Cond. 
Strauss) 92, St. Julian’s Farm Road, West 
Norwood. S.E.2 

WANTED. of ‘* Goodnight Melody 
state price.—Monro, Camphill Avenue, Glaszow. 

WANTED.—Ar.el 4364, Susianna, new. Many 
Crosby Brunswicks between 1240—19°5. 

-/fiaed Quinton Road West, Harborne, B:rming- 

m. 


S;mphony No. 6 (Pathetique), 
sk7. ‘Amer: can Columb‘a Album.—Alin L. Garrett, 7, 
Hollow Lane. Bairrow-in-Furness. Lancs, 

AMPLIFIER A.C./D.C.. 6 watt output, with 
speaker, in portable case. £14.—B. Fealdman, 9, 
Stoxe Newington Common, London, N.16. 

AS NEW, Chamber. Piano, Orchestral Deleticns; 
fibred; ——— Rondo Cabinettes, Albums, Cards, 
—Box No. 

A SCANDINAVIAN ALBUM, Atterberg 6th, Nielsen 
2nd, Symphcn’es: Nielsen Chamber Works. £6; 
Schumann Concerto Album (Violin and '’Cello), 
£4 4s.; Hclbrooke Dylan,” ‘* Bronwen,”’ etc., 50s.; 

Brahms Fourth tae 27s. 6d.; all fibred. 


WANTED gy copy Decca DE.7022 (Schlus- 
tus), Good price.—Beresford, Raglan House, 33, 
Condu't Street. "Gloucester. 

WANTED.—H.M.V. Jazz Classics. B.8913, B.8931, 
B.8929.—R. Davies, 55, Berxeley Road, Shirley, Bir- 
minzham. 

“WANTED.—Record of Handel's Lovely Peace.” 
sunz by the Choristers of St. Nicholas, Ch‘slehurst.— 
** Sedgeley,"" Halmer Gardens, Spald- 


Feter Woolf, 10, Vivian Way, 
London. N.2. 


BANTOCK.—Exceptionally good London 
Orchestra Recordings, untouched: Frozs 
Overture, ‘“‘Two Hebridean Sea “ Two 
Hero‘que Ballads,"’ Celtic Symphony.” 
Fiano Conzerto, Holbrooxe Piano Concerto. Send for 
list.—Ne 1. 117, Wentworth Road, London, N.W.11. 

BILLY SHAKESPEARE (Comed.an), Jimmy Ell‘ott 
(Animal Mmic), recorded broadcast 25.9.47. Two 
12 inch double-sided. new. Offers?—Box No. 1765. 


WANLED.—H.M.V. _C,2179, Wotan’s Farewell, 
Bocselmann, Berlin State.—Goodridge, 2, Imber 
Grove, Esaer, 

WANTED ON BRUNSWICK, 01256 and — by 
Bing Crosby. Will pay good price.—Puzh, 4, Dud- 
more Road, Swindon. 

WANTE€v.—Columbia DX.1006. 
(Kentner).—MacKenna, Droitwich. 

WANED in new cond.t.on, H.M.V. E.329, Sarasate 
and Columbia, 9659, Zimbalist.—Farticulars and price 
tend: * Mills, 19, Woodland Way, Abbey Wood, 

on 


"WANTED. —Carnaval Suite (Hess), Sibelius Fifth, 
Brahms 2nd Concerto (Solomon); fibred, Also 
Albu: ms, any kind.—Box No. 681. 


Ww. ANTED to complete 12 years’ unbroken run, 
ree 1948, issue ‘‘Gramophone."’ Your price 
Paic.—Stockxer, 13, Drake Street, Enfield, Middlesex. 

WANTED.—F.bred only, Kipnis wy E.591, Pinza 
DB.1087, DB.1750, DA.907; Andrese’ L.2201; Mel- 
chior, D.18.8, D.1675; McEachern, Cetunitia DB.1320; 
Saucr Artiphone D.7407. Your price paid.—Brice, 
12, Dukes Avenue, Finchley, N.3. 


Liszt Berceuse 


B. 5S. R. AMPLIGRAM, combined Amplifier and 
Record Flayer. Crystal Pick-up. superb record re- 
production. Ideal for home or P. A. work. Perfect 
cond'ticn. £30. Cost £40 2s. 6d.—Johnson, 112, 
Beeches Road. West Bromwich 

CABINET FOR RADIOGRAM, Mahozany, interior 
174 x 15. height 124, £5.—Flaxman 5705, 9-6. 

CARUSO FOR EXCHANGE: DK.103, DK.114, 
DM.105, DM.113, = DM.107, DM.112, DQ.100. 
Wanted: DA.543, 
DB.130, DB.159, DB. 696, DB.118.. DA.106, DK. 104, 
DO.100, 2-054034, and early Operatics.—Spencer, 19, 
Greystones Rise, Sheffield. 


CARUSO, Chaliapin, Destinn, Galli-Curci, Jeritza, 
Lunn, Muzio, Nemeth, McCormack, Melba, Ros- 
waenze, Tetrazzini, etc. Many Orchestral, Piano 
and Cnoral Rarities. S.a.e. details—Box No. 573. 

CASCADE III, Expert Soundbox, large Horn, Record 
Storage Compt. Offers?—Smitb, 2, Beatrice Road, 
Wisbech, Cambs. 

CHERUBINI THIRD PIANOFORTE SONATA. Pri- 
vate recording of br lliant pien‘st, if sufficient sup- 
port. 8S.a.e. details—Box No. 830. 


FEDORA (4 discs), Louise (Rex 47-52), Debussy 
Nocturnes. Offers? Tchaikovsky First (Rubinstein), 
Fifth (Stokowski), Laxe (Dorati). Others. Fibred. 
5s. Collect.—38. Lynhurst Crescent, Hillinzdon. 

FIBRED.—Ravel Piano Concerto (Col.), Sibelius 
Violin Concerto, Shostakovich 5tn; others. Offers?— 
Rose. 26. Balfour Road. Dover. 

~FIBRED.—Decca, (abridged), Quixote, “Till, Till, 
Juan, Folydor, Brahms 4. Beethoven 6. H . Sym- 
Ppaon.es, Fantastique (Monteux), Schu- 
mann 1 (Koussevitsky), Concertos, Schumann Cello, 
Dvorak Violin. Frokofieff Piano 3. La Traviata (com- 
plete), Rare Vocais. Offers s.a.e. packing,—Box No. 849. 

FIBRED SYMPHONIES. —Brahns ist, 2nd, 4th; 
Dvorak 4th; Tchaikovsky 4th; Eroica, 30s. each. 
gg sth, Schubert Sth, 15s. Many others.—Box 

827. 


FINE PRIVATE COLLECTION, over 360 Symphonic, 
Orchestral, Piano Records, in 38 albums, including 
Beethoven S7mph. 4 & 5, Conc. 4, 5 and Violin: Sonata 
Albums 1 and 2; Tch. Conc. B Flat Minor and 


ph.; Mozart 
etc.; Schubert 9th; Sibelius Violin 2. 5 Symph. and 
So:. Album. All ex. condition (manly 12 in.). Albums 
worth £15 alone. The Collection 70 gns. 
Cab’net for same, £5. Collaro Microgram ftd. sap- 
phire, brand new. hardly used. £19 19s. 0d. Whole 
od. £95.—Kingscote, 327, Gander Green Lane, Sutton, 
FoR SALE.—Fam Amplifier and two Spesxkers, 
£27 10s. 0d.—5, Edward . Chadwell Heath, 
Essex. 
FOR SALE. unused. Rigoletto (H.M.V.), Traviata 
(H.M.V.). Both Decca F.2344 (Helen 
No, 679 


Og'lvie). wanted.—Box 
FOR SALE.—G. & T. and early Records. Caru 

Melba. Battistini. Sembrich. etc., cut-out Operatis 
and Orchestral items. including plum Traviata and 
Tosca. Also Light Orchestral Collection. H.M. Grena- 
dier Guards, Light Opera Medlevs, Bing Crosb7 col- 
lection. Organ Records, Swinz and Jazz.—Write Court, 
Gloucester Street, Brighton, or ‘phone Brighton 


GARRARD 201A MOTORS 8.H. 
Stud‘'o Pick-ups (2), Magnavox 33." and 2 
similar Speakers, high grade pa - —Offers to 
Bow No. 548. 

M. GINN EXPERT JUNIOR for sale. A.C. 
Gud Motor. excellent cond‘tion: nearest offer £25, 
to Bentley, Great Fosters, Egham, Surrey. 
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E, M. G. MODEL 10B for sale, good condition. 
What offers? Purchaser collects.—Rozers, Larks 
Tower Cross, Hon‘ton. 


The GRAMOPHONE 


POPULAR RECORDS: Dawson, Robeson, Crumit, 
Layton and Jo instone Negro Spirituals, etc. S.a.e. 
details.—Box No. 574. 


M. G. BALL-BEARING -TONE-ARM.—Offers to 
ward. 12, Belgrave Mount, Wakefield. 

E. M. GINN * EXPERT” JUNIOR, £25. Cata- 
logues: H.M.V, 1936/9; Col. 1939/47; —” 
1940/7; Manler 2nd Symphon7.—Box No. 1764. 

E.M.G. MARK 10B GRAMOPHONE, sprng motor, 
£25, or best offer. Seen near London.—Box No. 793. 

GRAMOPHONE.—Grafonola Mahozany Cabinet 
Model; perfect condition, £14 or near offer.—Tele- 
phone, Pinner 1954. 

**GRAMOPHONE,” March-December, 1946, Jan.- 
March, 1948, inclusive, 10s.—Osborn, 7, High Street, 
Windsor. 

HAYDN QUARTET SOCIETY, Vols. 1 and 2; Hugo 
Wolf, No. 2; Beethoven Sonatas, Vol. 4. All perfect 
and with original albums.—Box No. 833. 

HIGH FIDELITY RECORD REPRODUCER, modern 
solid mahozany Cabinet, connoisseur job; bass, 
treble, volume controls, moving coil lightweight Fick- 
up, 12 in. Speaker, 8-10 watt Amplifier, B.T.H. 
Motor. Nearest £100.—Williams, 12, Henley Avenue, 
Liverpool 21. 

H.M.V. TURNTABLE UNIT, A.C., hypersens-tive 
lightweight Pick-up in mahogany cross-banded case; 

£15.—11, Rosewalx, Radlett. 

SLY: HiGH FIDELITY RECORD PLAYER, little 
used. ‘‘ Dream of Gerontius,’’ played 4 times; others. 
Offers? Chiswick d'strict.—Box No. 551. 

H.M.V. A.C, RECORD PLAYER, £11. One 12 in. 
Carrying Case. Ten Assorted Albums, 10 in. and 
12 in. Lot £3 10s. 0d.—Box No. 872. 

HONEGGER, Jeanne D’Arc; Strauss. Ein Helden- 
leben, conducted by Strauss; Tod und Verklaérung 
(Stoxowski).—Offers to Rishworth, 7, St. 
Andrew’s Road, Worthing. 

HUTCH FANS.—Collection of 79 Records (good 
condition) of this Artist for sale, £15. Lists on 
request.—Box No. 683. 

INDEX VOL. 24.—A few copies are still available, 
2s. 6d. post free.—‘‘ The Gramophone,”’ 49, Ebring- 
ton Road. Kenton, Middlesex. 

JAZZ ENTHUSIASTS.—118 Jazz Records (H.M.V., 
Brunswick, Decca), £23 the lot, or will sell separ- 
ately. Lists on request.—Box No. 684. 

JOHN McCORMACK, Columbia 869 (permanently 
autographed), Spirito Gentil, ** Favorita’’ and 
Lovely Night.” Bids till June 15th. American Col- 
lectors.—Joe Munday, 119, Lawrence Avenue, Malden, 
Surrey. 

LARGE QUANTITY fibre played Records, Operatic, 
Concertos, Symphon‘es.—Davies, 1384, Braemar 
Avenue, Neasd 

LINGUAPHONE COURSE, GERMAN, 16 Records, 
carrying case, text books, as new; offers? 100 Swing, 
Jazz, Vocal, sale/exchange. For Blues Sinzer’s Discs, 
35 Dance Records, 30s. 40 recent Melody Makers, 
exchange for pre-1944. Twelve Swing/Jazz Maga- 
zines. Two Catalogues, 15s. —— Wilkinson, 1, 
Gibson Street, Greenwich, S.E 

MANY MISCELLANEOUS for 
(Operatic and Orchestral); fibred; s.a.e. for details, 
—Box No. 871. 

MARCONI 7-VALVE ALL-WAVE AUTO-CHANGE 
RADIOGRAM, 7-2000 metres, world-wide reception, 
Model 367; walnut case, recently reconditioned, in 
perfect order. Offers?—Box No. 796. 

MOZART, K.428 (Frisca)., 2Cs.; Haydn, London 
Symphony (Fischer), 15s.; Bayreuth Parsifal, Grail, 
Flower Maiden Scenes (Album), 20s.; Ruddigore 
(Album), 60s.; Cornelius, Barber of Baghdad Over- 
ture (Blech), 7s.; Schwanda, Fantasia (Melichar), 
5s.; Cenerentola Overture (Molajoli), 5s.—Box No. 847. 


MOZART REQUIEM, Berlin P.O. and Bruno Kittel 
Choir; soloists, Ludwig Drissen, Freimuth, Briem. 
Haffner Symphony, Karajan and E.I.A.R. Orchestra. 
Offers —N. R. Wooldr'dge, Magdalen College, Oxford. 

OFFERS to Holland, 87, Norman Place Road, 
Coventry. Bloch Concerto; Sibel‘us 4th, 6th, a 
Ride, Tempest, all Society, En Saga 8.6; 


QUINTET (Franck), 32s. 6d.; Taio a 
45s.; Cello Concerto (Schubert), 20s.; Iberi 
(Albeniz), 12s. 6d.; Chasseur Maudit, 12s.; Double 
Concerto (Brahms), 2ls. Others s.a.e. details.— 
Sm th, 138, Lynton Road, Acton W.3. Acorn 4301. 

RACHMANINOV 2nd CONCERTO and _ others, 
fibred. Wanted, “‘ Gramopaone,” 1923-44. Schmidt, 
Anders, Supervia, Marysxa, Flunket Greene, Groh, 
Astra Desmond, Fertile Recordings.—18, Grantham 
Flace, Bradford. 


RADIOGRAM.—Specification: All-wave Tuning 
Unit feed.ng into 20 watt Amplifier, 12 in Speaker.— 
Apply cC. Taylor, 88, Alan Street, Northwich, 
Cneshire. ’Prone 2572 Northwich. 

RECORD CABINET itor £59 Records, 
Crystal Fick-up and Double Spring Motor, £8. Also 
few Operatics: Fertile, McCormack, Thill, Zanelli, 
S24: for deta‘ls.—Box No. 461. 

£) G. & T. 1902 RARILIES.—Caruso: ‘ Celeste 
Aida (52369—Matrix 1784); ‘* Una furtiva lagrima 
52346—Matrix 1185). Suzanne Adams: “‘ Jewel Scng”’ 
(3291). Tamagno: ‘‘ Quand nos jours’ (52684. 
Kubelik: ‘*‘ Serenade "’—Drdla (7956); Lucia’ Sex- 
tette (7957). Also Melba: ** Anzec Fleurent’’ (1904 
White Label 3576). Ben Davies: ** When other lips’’ 
(2—2503). Kate Cove: ‘‘ Serenade ’’—Gounod (3256) 
1900 Black Label. Mdlle. Lindsay: ‘* Roi de Thule” 
—‘ Faust’ (French Black 33651). Caruso-Scotti: 
**Solenne in quest’ora’’ (Monarch Green 054070). 
Good playing condition. Only adequate offers con- 
sidered.—Box No. 759. 


SIBELIUS 1 (Kajanus) and 2 (Koussevitzxy); 
Schumann Piano Concerto (Cortot); Franck Violin 
Sonata (Cortot-Thibaud) and Frelude Caorale and 
Fugue (Cortot); Tcha‘kovsky V.olin Concerto 
(Heifetz); Scheherazade (Stokowski); all fibred.— 
Colclouzh, 1, Add son Gardens, London, W.14. 

SIEGFRIED (Melchior Album, 19 records) and 
Aida, H.M.V. (1 missing, 18), £3 each. La Boheme 
(Gigli), Tannhauser complete, Acts 1 and 2 Val- 
kyrie, Haydn Quartettes, Vols. 3 and 4. Harpsi- 
chord: Scarlatti, Couperin, Handel Alzums. All auto, 
at 4s. record. Perfect cond'tion. 400 otrers. ‘‘ The 
Gramophone.” 1934 to 1940, 6s. year.—Crossley 


Meates, ‘‘ Merlin,’’ Anthonys Avenue, Parkstone, 
Dorset. 
** SINGER ” ** ARISTOCRAT ” INDUCTION 


MOTOR and Turntable; S.E.1 Pick-up (Moving Coil) 
and Transformer. Mahogany Cabinet to take above 
or E.M.G. Horn. Offers?—Prestage, 15, Eastholm, 
Speedwell 6019. 

SYMPHONIES.—Brahms No. 2, Beecham (War- 
time Album), 32s. 6d.; No. 4, De Sabata (Polvdor), 
35s.; Mendelssohn ‘‘Italian,’’ Harty, 12s.; Mozart, 
‘* Haffner,” Toscanini, 18s.; No. 40, Beecham, 18s.; 
“‘ Jupiter,” Beecham (pre-war album), 27s. 6d.; 
Schumann Concerto (Hess), pre-war album. 20s.; 
Walton Belshazzar’s Feast, 22s. 6d. Mostly ats all 
fibred.—N. W. Barnes, 165, Green Lane, Norbury, 
S.W.16 

SYMPHONIES, Concertos, Chamber, Vozal, finest 
recordinzs; monthly cataloyue.—K. S. Hclman, 143, 
The Greenway, Ickenham. M'ddlesex. Ruislip 2518. 

TWO PORTFOLIOS OF RECORDS.—No. 1, Coron- 
ation of King George VI and Queen Elizabeth at 
Westminster Abbey and H.M. the King’s Broadcast 
Message, May 12th, 1937 (14 unused H.M.V. 
Records). No. 2, the Recorded Speeches of King 
George V and the tribute to His Memory Broadcast 
by the Prime Minister (the Rt. Hon. Stanley Bald- 
win, M.P.); 13 unused H.M.V. Records. Best offers. 
—Mrs. Hewlend, Suffolk Lodge, Bolton Avenue, 
Windsor. Berks, Enzland. 

WARD ROTARY CONVERTER, input 100 v. D.C., 
output 230 v., 50 cycles. 1.1 amps; condition as new; 
purchased Summer. 1947, for £17.—Offers to Leaper, 
Ulverston. Marden’s Hll. Crowborough, Sussex. 

WILSON (4 ft. Exponential) Horn Gramophone, 
fitted H.M.V. 4 sprinz Motor and large ‘‘ Expert ”’ 
Soundbox. Offers? Callers only.—104, 
Road. Birm'ngham, 21. "Phone NOR. 4497. 


Quartet. Op. 161 (Busch), 37s. 6d.; 7th (Walter), 
45s.; Brahms 4th (Walter). 42s. 6d.; Haydn Varia- 
tions (Toscanini), 14s.; Williams. Tallis (Boult), 
13s. 6d.; 5th (Barbirolli), 21s.; Holst, Hymn to Jesus, 
10s.; Elgar, Intro. Allegro, 1ls.; Beethoven 5th, 
28s., 6th, 35s.; Leonora 2nd, 8s.; 3rd, 13s.; all 
Toscanini. 


OFFERS, FIBRED.—P. W. Albums, Franck S7’m- 
phony D (Stoxows‘i), Mozart Concerto B flat (Schna- 
bel), Violin Concerto A (Duhan Saxon State), 
Tcha‘kovsky 2nd Concerto (Moiseiwitsch).—Carter, 
Air Min‘stry Hostel. Worcester. 


PARAPHASE, coupled high gain Amplifier, £10. 
Baker's Selhurst 18 in. Triple Cone Speaker. perfect, 
£7. Following Pick-ups: Rothermel De Luxe, 
£4 12s. Od., £1; Acos Magnetic, £1; Lexington 
Jun‘or, £3; Pre-Amp. £3. Collaro Motor, Turn- 
table, £3 10s.—Box No. 775. 


PHYSICIST offers personally designed Amplifier 
and Radio giving highest atta‘nable quality. 14 watts. 
negative feedback, high sensitivity (both for latest 
Pick-ups and Third Programme), specially flexible 
and comprehensive tune controls. Cost £40. Best 
offer. Demonstration London.—Box No. 767. 


PICK-UPS.—Rothermel Senior, Acos G.P.10, 25s. 
each. Coil with equaliser and scratch filter, £4 ios. 
All perfect.—Frampton, Post Office, Highcliffe, Hants. 


POLYDORS.—Bruckner Quintet, 60s.; Ravel Quar- 
tet, 30s.; Dvorak, Op. 105 (H.M.V.), 30s.; Miniature 
Scores (Chamber Music). Wanted: Beethoven, Op. 
18/2; Brahms, Op. 36, 67, 88 (Budapest Quartet).— 
Stephen Fox, 10, Ashley Park South, Aberdeen. 


YEOMAN OF GUARD. Complete as new, no 
—. Offers Limes,’’ Stockfield, Northumber- 
land. 

40 RECORDS. Columbia History of Music, played 
twice. Offers?—Box No. 743. 

50 BROADCAST.—Sandy Powell. 1s. each; other 
variety art'sts and Military Band records at 2s. and 
2s. 6d. each. 50 Pathé Centre Start. Any offers?— 
Box No. 863. 


259 CLASSICAL RECORDS, all modern recordings, 
fibred. Tchaikovsky Trio Violin, Fiano Concerto, 
“‘Schelemo,”” Waltcn’s Violin Concerto, Scapino, Bel- 
shazzar’s Feast.—Dr. Inglis, The Colony, Larbert, 
Stirlingshire. 
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A_ LARGE SELECTION of fibre-played Records, in- 
= and ons. Fostal service. Cata- 
ogue sent on request.—R. J. Rogers, Church St 
Highbr.dze, Somerset. 

AMPLIFIERS, Feeder Units and high quality Elec. 
tronic Froducts, by Martin Slater Radio, 96, War- 
dour Street, London, W.1. Ger. 4 

A vOSTAL RECORD LIBRARY.—Deletions, eic., 
included. Catalogue 6d. post free.—A, H, Buckley, 
42, Avenue Rise, Bushey, Herts. 


ASK FOR OUR LIST if you insist on excellence of 
condition at reasonabie prices. Rare Vocals, Instru- 
mental Deletions, etc.—R, R. Napier (Collectors’ 
Ladbroke Grove, London, W.10.  Lad- 

roke 


CHARLES BRITAIN RADIO LTD.—Specialists in 
Quality Amplifiers. 

MODEL D5 '6.—Designed for the home, this model 
gives exceptionally good quality where a large amount 
of volume is unnecessary. £10 10s. complete with 
8-inch Rola Speaxer; 6-watts push-pull output. 

MODEL D35/8.—Similar to the above, complete with 
10-inch Rola Speaker, giving a larger output and 
better bass reproduction. £12. 

MODEL §5/10.—This is designed for the 
Gramophone Societies, giving a large distortionless 
output when needed. 10 watts push-pull output. Com- 
plete with | aa or Goodmans 12-inch Speaker. £18. 

MODEL D7/12. — Duo-Channel. This model is 
designed for the conno‘sseur. It is actually two ampli- 
fiers on the same chass:s. The output to each speaker 
can be varied, thereby increasing the bass or treble as 
desired. Frice, complete w.th two speakers, £24. 

Please send for descriptive leafiet ‘“‘G”’ giving the 
technical details of our various models. 

Caarles Britain Radio, Ltd., Radio House, 2, Wilson 
Street, London, E.C.2. Tel. Bishopsgate 2966. 

CLASSICAL, Operatic and Sw.ng Records purchased. 
Strcng wooden boxes sent for small lots. Larger 
libraries collected anywhere.—H: C. Harridge, 3, Lisle 
Street, W.C.2. Gerrard 7108. 

CONSUL& MARIIN SLATER RADIO on any prob- 
lem regard:ng sound reproduction, including the 
modificati ion or modernisation of your existing equip- 
ment.—96, Wardour Street, London, W.1. Ger. 4681. 

DeSPITE the increased Furchase Tax on Records, 
our wide selection of fibre-played Records, in perfect 
condition, will continue to be offered at tax-free 
prices. We also carr; large stocks of new recordings 
ava:lable at the old tax. To maintain our stocks we 
are most anxious to purchase your unwanted reccrds, 
for which we offer the most generous prices. The 
specialist collector is invited to examine the stocks 
in our separate department of deleted, foreign und 
historical records. Open 10 to 6 daily. —Collectors’ 
Corner, 211, Shaftesbury Avenue, W.C.2, opposite the 
Prince’s Theatre. 

EIGHT WATTS UNDISTORTIED with independent 
bass and treble controls and built-in pre-amplifier. 
The Cadenza, by Martin Slater Radio, 96, Wardour 
Street, London, W.1. Ger. 4681 

FOR THOSE WHO CANNOT ‘CALL there is our 
monthly catalogue. Send 6d. for 24 page list.—H. C. 
Harr‘dze, 3, Lisle Street, W.C.2. 

HIGH FIDELITY REPRODUCTION. Are you com- 
pletely satisfied with your present equipment? Our 
recording system will respond to the widest ranze ot 
frequencies yet recorded and sounds natural. It is 
the outcome of several years’ experimenting, and we 
are confident you have not heard better reproduc- 
tion. We are demonstrating daily except Thursday 
afternoons. A complete range of components, baffles, 
bass reflex cabinets, speakers, amplifiers, feeder units, 
gramophone motors and pick-ups is in stock. Our 
price list will be forwarded on receipt of your address 
and a 2}d, stamp.—Rogers Developments Co., 106, 
Hampstead, London, N.W.3. Hamp- 


H.M.V, RADIO and Television Service Engineer 
undertakes Private repairs, conversions, etc., to all 
makes of receivers and high quality amplifiers. Special 
high quality instruments built to specification. Tech- 
nical advice g.ven. Immediate attention any district. 
—Herbert Wilcox, 40, Northiam, Woodside Park, N.12. 
PRIimrose 6725. HILiside 7076. 

LIGHIWEIGHT PICK-UP USERS should get th's 
miniature needle, ‘‘ by far superior to any other 
type,”’ ‘*‘ vastly improved quality,” ‘‘ remarkably low 
surface noise,”” says users of the Starr Sapphire 
Stylus, only 13s. 6d, including new P.T.—Starr 
Brit'sh Products, 8, Dartmouth Park Avenue, N.W.5. 

MAKE THE MOST OF YOUR RADIO.—‘ Broad- 
casting Bulletin (weekly) gives international Rad‘o 
Programmes and wave lengths. Subscription, 12 
months, 25s.; s'x months, 12s. —‘* Broadcasting 
Bulletin.” 8, First Avenue, Hove 3, Sussex. 

MONOMARKS.—Permanent London address. Letters 
re-directed. Confidential. 5s. p.a.—Write BCM 
MONOG6K, W.C.1. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. * 


ALL KINDS OF CLASSICAL RECORDS. We 
specialise in the best fibre-played modern Recordings 
of Symphonies, Concertos, Chamber and Vocal Works, 
including foreign and deletions. Your enquiries for 
special wants are welcomed, and our comprehensive 
and interestng monthly catalogue is available on 
request. Delivery in London area, and postal service 

the Provinces.—K. S. Holman, 143, The Green- 
way, Ickenham, Middlesex. Ru’'slip 2518. 


ALLAN’S SUBSCRIPTION LIBRARY is a high-class 


subscription library of 4,000 records. - Postal service. 
Latest records. S.a.e.—Box No. 42. 


M.S.R.—the symbol of high quality in sound re- 
production—Martin Slater Radio, 96, Wardour Street, 
London, W.1. 


NATIONAL RADIO SERVICE and Television Com- 
pany, the leading radio and television service organ- 
isation in the country. Repairs to all makes of re- 
ceivers, high quality amplifiers, etc. We build and 
modernise high qual.ty instruments to your specifica- 
tion. Free technical advice gladly given. Immed.ate 
service, collection, etc., Home Counties. Provinzes by 
arranzement.—All communications to 63, High Street. 
St. Joan’s Wood, N.W.8. PRimrose 6725. 

OPEN DAILY except Thursday, from 11 a.m. to 
5.30 p.m. Thousands of tax-free fibre piayed Classi- 
cal, Operatic and Swing Records.—H. C. Harridge, 
3, Lisle Street, W.C.2 (off Leicester Square). Gerrard 
7108 
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May, 1948 The GRAMOPHONE 


THINGS PEOPLE SAY! 


About the Expert Two Piece 
Record Reproducer 


Being extracts‘from letters received from our satisfied 
customers all of which are open to your 
inspection at any time. 


**I played my outfit for ag hours last Sunday and 
did not need to sharpen the needle once, every de detail 
on each record was faithfully reproduced. 


** You seem to have discovered a permanent Thorn 
needle. If your equipment can give such wonderful 
results with a thorn needle, why on earth ruin your 
records with any other type of needle.’’ 

‘* Your equipment besides giving me a musical per- 
formance that I hardly thought any form of reproducer 
could achieve, has removed one of my greatest worries 
—that of breaking down of non metallic needles, and 
as you know I would not allow any other type of needle 
to touch my records.’’ 


‘* When I ordered my Expert record player, you told 
_ me I should be able to play twenty records on one 
point, you were wrong, I have just played nearly fifty. 
Some of which I could never get a non metallic needle 
to play through before. Musical results now are 
better than I had hoped for.’’ 
** You told me that a thorn needle in the proper equip- 
ment, would easily reproduce the highest and the lowest 
notes it is possible to record. I was doubtful, but I 
doubt no longer and the way the points hold up on the 
most difficult records is truly remarkable.’ 


DEFERRED PAYMENTS BY ARRANGEMENT 
FULL DETAILS FROM: 
EXPERT GRAMOPHONES LTD, 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


For QUALITY Reception 


THE 


“EXSTAT” 
ALL-WAVE ANTI-INTERFERENGE AERIAL 


(7-2,000_Metres) 


Whether a radio receiver is very old or very new 
it can only reproduce the signal that is fe into 
it. The ‘* Exstat ’’ aerial ensures a noise-free programme. 
Available for horizontal or vertical mounting. Horizontal 
model will operate up to six receivers without inter- 
action, and is ideal for dealers’ showrooms. 


ANY RECEIVER IS ONLY AS GOOD AS ITS AERIAL 


Model Model ASA112, il illustrated (note t the new bracket), 
comprises 15 ft. vertical rod with lashing mounting, 
two transformers, and 20 yards of screened cable. 


just price & 7.3.0 


Write for illustrated leaflet-— 


ANTIFERENCE 


LIMITED 


Sales Division— 
67 Bryanston St., Marble Arch, London, W.! 


Telephone : PADdington 7253-4-5 


\. 
for incl 
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For 
RECORDS 


Comprehensive stocks of records of every 
type—Operas, Symphonies, Light Music, 
Dance, Swing, etc. At Levy’s you can listen 
in comfort and be assured of every courtesy 
and_attention. 


RADIOGRAMS 


rand 


TELEVISION 


All the latest models, all the best makes, 
and the speediest deliveries. You are 
cordially invited to inspect our stock with- 
out obligation. 


GRAMOPHONES 


and 


PLAYING TABLES 


We strongly advise our friends to buy now. 
The latest drive to increase exports is 
almost certain to reduce supplies once more. 
We are always happy to arrange demon- 
Strations. 


Estd. Krys 1890 


Tel. 19, High Street, 
ROYal 4656 Whitechapel,:E.1 
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PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collectors’ Shop, 
20, Newport Court, London, W.C.2. Gerrard 8589. 

RECORDS.—Largest stock of Classic and Swing in 
Essex. Fost your orders. 24 hour service.—Fishers, 
— North Street, Romford, Essex. ’'Phone: Rom 
986. 


SPECIAL EQUIPMENT to order, including direct 
disc recording and ciné amplifiers. Quotations on 
request.—Martin Slater Radio, 96, Wardour Street. 


London, W.1. Ger. 4681. 

SYKES (MUSIC) LTD., for Pianos, Radio, Band 
Instruments, Music.—Send your enquiries, 22, Albion 
Place, Leeds, 1 


TAPHOUSE’S, Oxtord, have a vacancy for an ex- 
perienced assistant to take charge of their Gramo- 
phone Department. It is one of the largest in the 
provinces, with a stock of 26,000 records and four 
assistants. Applications, which will be treated in 
confidence, are invited from qualified persons or those 
working in gramophone shops desiring advancement 
and promotion.—Write C. T. Taphouse, 3, Magdalen 
Street. Oxferd. 


The GRAMOPHONE 


THE MORDAUNT DUPLEX REPRODUCER, as 
used in the Enock instrument, is now available 
separately. Folded horn bass unit and new high 
note reflector of original design, giving exception- 
ally smooth response from 40-20,000 c.p.s. Even 
distribution over a wide angle. Reproduction has an 
“atmosphere ’’ and realism hitherto unattainable. 
Price (ex works), 98 gns. Please send for full par- 
ticulars, or better still let us demonstrate.—Joseph 
Enock, Ltd., 273a, High Street, Brentford, Middlesex. 
EALing 8103. 

VERY HIGH PRICES OFFERED for your unwanted 
fibre-played Records. Large collections or small lots. 
Please write for quotations.—R. J. Rogers, Church 
Street, Highbridze, Somerset. 

VOIGT H.C. Horn and ry complete. Light coil 
twin diaphragm. New. £40.—Joseph Enock, Ltd., 
273a, High Street, Brentford, Middlesex. EALing 8103. 

YOUR UNWANTED RECORDS purchased for cash. 
Highest prices nag — fibred discs. Write for 
quotation.—Box No, 


May, 1948 
GIRL REQUIRED by well-known Central London 


Gramophone Dealers for clerical work. Some know. 
ledge of typing desirable—Apply by letter to Box 
No. 7268. 

NOW 6d.—Paradox, or Perfect Reproduction.— Rey. 
L. D. Griffith, F.R.S.A., Tunstead Vicarage, Bacup, 

ncs. 

“THE CAPUCHIN ANNUAL.—A descriptive ilius- 
trated brochure giving subscription rates, etc., sent 
free on application to the Secretary, The Capuchin 
— Office, Church Street, Dublin, Ireland (P.O, 
Box 105). 

“YOUNG MAN, 22 (London), wishes to meet young 
lady interested in Concerts, Recorded Music (Classi- 
cal).—Box No, 595. 

YOUNG LADY deeply interested in music, ballet 
and the Arts is invited to i and meet young 

No, 808. 


man (24), North of England.—Box 
“YOUNG MAN (32), keen gramophile, wishes to 
meet young lady interested in music, theatre, etc. 


(Southern England).—Box No. 790. 
“YOUNG LADY (25) wishes to meet person of either 


THE ENOCK PICK-UP is now available in 
limited quantit:es. Moving Coil with precision _— 
polished d:amond Stylus. Weight at needle point. % 

No resonances within the recorded range. beice, 


Corner), 
per day. 


Scarborough. Open all year round. 14s. 
Tel. 1498. 


sex interested in Music, Concerts, Worthing 
“ATTRACTIVE TO MUSIC and Book Lovers. “ Oak and Littlehampton area.—Box 
Mount Guest House,” 3, Seamer Road (Oak Road YOUNG MAN in R.A.F. wishes to meet young lady 


interested in Recorded Music. 
—Box No. 688. 


£36 15s., inc. tax.—Full particulars from Joseph 
273a, High Street, Brentford, Middle- 
sex. EALing 8103. 


GENTLEMAN would like to correspond with lady 
interested in Recorded Music, 
London or Home Counties.—Box No. 


Light Classical. 


lady interested in Classical Music. 
ferred.—Box No. 706 


MAINSPRINGS 


Wholesale Only 


Sox 


OXENHOPE, Near KEIGHLEY 


George Emmott (Pawsons) Ltd. 


SHOP FOR’ SLIGHTLY 
USED RECORDS 


We give the best cash and exchange prices. 
Consult us when selling ; whole libraries or 


small lots purchased 


THE DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 


also MUSIC HALL artists, PPANO SOLOS, VIOLIN SOLOS, OU 


THE COLLECTORS SHOP 
(U.S.A, & OVERSEAS DEPT.) 


AMERICAN COLLECTORS 


are invited to write for lists of Vocal Rarities to be issued periodically» 
T-OF-PRINT 
Orchestral sets, in tact EVERYTHING ON DISCS. TELL US YOUR WANTS. 


23, Rose Street Off Long Acre, London, W.C.2. Phone : Temple Bar 7319 


THE COLLECTORS’ SHOP 


We buy all kinds of Classical Records, Foreign Operatic Vocals, etc. Best 
prices given. A constantly changing stock of all kinds of secondhand records. 
Call in and look around. Many deletions. NoLists. Callers only. 

Rare Records of Famous Vocalists Bought and Sold 


INTERNATIONAL COLLECTORS’ AGENCY LTD. 
20, Newport Court, W.C.2. Phone : GER. 8589. 


ALL THE LATEST RECORDS 


CLASSICAL — SWING — POPULAR 
HEAR THEM AT OUR MUSIC SALONS 


Experienced Assistants will help and Aavise* 


RECORD PLAYERS 
PORTABLE GRAMOPH ONES 


LATEST MODELS AVAILABLE FROM STOCK 


RADIOGRAMS AND TELEVISION 


CITY SALE & EXCHANGE (1929) LTD. 


4 Doors West of Ludgate Circus 
90/94 FLEET ST., LONDON, E.C.4. Central 9391/2 


TWO AMPLIFIERS covering all normal require- 


ments for the very highest quality record reproduction. 
THE CONCERTO THE K! 


12 watts—8 triodes plus rectifier 5 watts—7 valves 

Separate treble and bass controls Compare this specification with any 
with two steps of bass boost. Dis- other 5 watt amplifier in this price 
tortion is only 14% at 6 watts, 2% | Fegion. Push-pull with negative 
at 12 watts (independently certified | feed-back, distortion less than 1%. 


figures) Separate treble and bass controls. 
£27. 10. 0 Available as a kit 13 gns. 17 gns. 


Blue print separately 2/6 


Both Amplifiers are designed to take any type of Pick-up. Moving Coil, Moving 

Iron, or Crystal, without additional pre-Amplifiers or Tone correction. Radio 

input sockets are provided and tapped output transformer provides 15, 7 and 
3 ohm impedances. 


Send stamps for fully illustrated catalogue of Amplifiers, Pick-ups and Speakers. 


CHARLES AMPLIFIERS LTD-le Palace Gate 
Kensington > W°8 Phone : WEStern 3350 


SELECTRON FIVE 


e 
Corre pp lifier is now available with 


imput cireuits suitable for moving coil pick-ups, 
as well as for the moving iron types. The Price 


remains the same —£16.10.0. 
For details and specifications please write to 
S. ELECFRONICS LTD. 
(Dept. GD4) 8a, Byron Road, Harrow, Middlesex. 


GRAMOPHONE RECORD 


"Phone: Underhill 0044/5. 18 


SUPPLEMENT 


You may subscribe to our RECORD SUPPLEMENT and 
keep informed of all important American and European 
releases, for 6/— yearly, starting with January, 1948, 
issue. Remittance should be sent to Mr. C. L. Pollard, 
49, Ebrington Road, Kenton, Middlesex. 


The Gramophone Shop, Ine. 


(No branches anywhere) 
EAST 48th STREET, NEW YORK 17, N.Y 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It. does not refer to display or classified adver- 
tisements. Available until May 31st 


London area preferred, 


YOUNG MAN (25) wishes to correspond with young 
London area pre- 
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The GRAMOPHONE COVER fi: 


Connoisseur Products 


now available 


Connoisseur Pick-ups 
now available with tran- 
scription arms for play- 
ing 17 in. discs. All 
models are available with 
low impedance coils of 
25 ohms. . 


Conniosscur miniature - 


steel needles, also 


The Connoisseur 
Pick-up 


2% 


sapphires mounted in 
duralumin shanks. 


One valve pre-amplifier 


for 4 or 6-volt heater 
operation. 

Full compensations for 
recording characteristics 
by means of variable bass 
and treble controls. 


WALLACE HEATON 


LTD. 


we 126-127 NEW, BOND ST., LONDON, 
Telephone : MAYFAIR 7511 


Suppliers of 
photographic 


equipment. 


Apply to :—Albion Electric Stores, 125 Albion Street, - 
Leeds, 1, or to Lawton Brothers (Sales), Ltd., Henry 
———— Square, Ashton-under-Lyne 


Made by : 
A. R. SUGDEN & CO. (ENGINEERS), LTD. 
Brighouse, Yorks. 


ENJOYABLE LISTENING 


The latest improvements in recording technique are 
fully enjoyed by owners of even the cheapest Felicity 
record playing equipment. 


As satisfied customers affirm, a com- 
bination of the Model 5B amplifier, 
Tridem 10 speaker, and Type “C” 
playing desk, gives a standard of 
reproduction quite exceptional in any 
priced instrument. 

The cost ? Just £45.14.6 plus £5.5.0 
tax on the player. 

Even better results are obtainable with 
the more expensive 8 watt amplifier 
and Senior speaker. 


Our newest production is a fine cabinet speaker with 
8” and 12” units and crossover. Range 30-12,000 cps. 


Sound 


87a Upper Richmond Road, E. Putney, S.W.15 


PUTney 1665 


Our Spring Sale 
of shop-soiled and second-hand 


gram. equipment 
List Price Reduced to 


AMPLIFIER £s.d. d. 
Trix Model 080, 16 watts. «« mee © 20 0 0 
B.S.R. PA.20, 20 watts... .. 3616 0 2710 0 
Trix T.6338. 30 watts. ... aaa 30 0 0 

SPEAKERS 
Acoustical Labyrinth bus WS 1616 0 
Celestion @ 412 6 
Trix A.9-2K. 9 inch. imc oe 315 0 
Trix 3 cell hove, 15 ohms. ws Beene 12 0 0 
Trix A.12. 12 inch. 910 0 
B.S.R. twin 10 inch speakers 800 

PICKUPS 
Lexington Junior ... 4472 4 315 0 
Lexington Senior ... «> F 510 0 
Connoisseur... 312 6 

VARIOUS 
Sound Sales Console Radio .. 6616 0 45 0 0 
Collaro Microgram Player 1710 0 
Trix twin turntable player <<) eG 2710 0 
Rothermel crystal microphone ... 10 0 0 610 0 


Packing and carriage extra. 


NEAREST TO 
NATURAL HEARING 


Only when a Hearing Aid reproduces every note and 
tone of music and conversation clearly and with no 
distortion can the deaf hear without strain and enjoy 
the deep delight of normal hearing. This is what 
Amplivox technicians have achieved in their latest 
instruments, models so light and inconspicuous in use 
that one is scarcely conscious of their existence. The 
correct model for your use is determined through 
scientific test and careful prescription, by experienced 
Amplivox consultants. 


Please write for our fully descriptive 
Brochure *: | ’’, or call for consultation. 


AMPLIVOX 


trmer 


AMPLIVOX HOUSE, 
2Bentinck St., London, W.! 
(Welbeck 2571) 


NEAREST T 0 MATURAL WEARING ~ 
LONDON LIVERPOOL @ GLASGOW e@ LEEDS 
MANCHESTER @ NEWCASTLE @ BIRMINGHAM @ CARDIFF en 
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The GRAMOPHONE 


GREAT STARS OF SCREEN ANO RADIO 


with Russ Case and his Orchestra 


They didn’t believe Me — film “The 


Girl from Utah” ; The Donkey Serenade 
—film “The Firefly” 


- DA1880 


(one 


When your hair has turned to Silver : 
I’ve got a feeling I’m falling BDit1q: 


FURTHER MAY RELEASES 


FREDERICK HARVEY | 
accompanied by Hubert Greenslade | 

ing Charles ; , -rovin’ 
King les; So we’ll go no more a-rovin B iba6 


ANNE ZIEGLER WEBSTER BOOTH 
with Orchestra cond. by Eric Robinson 

Too tired to Sleep; Now is the Hour (with. | 

Chorus in Maori) - . - Bo642 


MICHAEL OOUFFY | 
with Orchestra cond. by George Melachrino 
The old Refrain: My Lagan Love - Bg641 


HANS MAY 
conducting the Theatre Orchestra 
Sel Lee Ept *s ” 
3732 


DENNIS DAY 
wich Charles Dant and his Orchestra 
With this Ring; S’posin’ - - Bo643 


SKYROCKETS ORCHESTRA 
Solo Pianist: PAT DODD 
Concerto in Jazz. Phillips - C3722 


MELACHRINO ORCHESTRA 
cond. by George Melachrino 
Malaguena 
THE MELACHRINO STRINGS . 


Lady of Spain - - 
SPIKE JONES 


and his City Slickers 


Peopltare funnier than 
Anybody - BD 1200 


- Bg9637 


LARRY GREEN 
and his Orchestra ; 
Near You ; Pic-a-nic-in (In the Park) BD 1201 


VOE LOSS 
and his Orchestra 
When you were sweet Sixteen; Civilization 
BD 6007 
SAMMY 
Ask anyone who Knows; The echo said “* No”’ 
BD 6009 
ARMSTRONG 
and his Hot Six 
I want a little Girl 
and his Orchestra 
Joseph ’n his Brudders  - - Bg645 


GULESPIE 


Hit; Stay ont - + Bg646 


“HIS MASTER’S VOICE” 


GREATEST ARTISTS 


FINEST RECORDING 


THE GRAMOPHONE COMPANY LIMITED, MAYES, MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Al 


ublished the Proprieto 
Middlesex. Telephone: ordsworth 


General 1, Gramophone 
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The Gramophone 


Edited by 
COMPTON MACKENZIE 
AND 


CHRISTOPHER STONE 


London Editor 
CECIL POLLARD 


INDEX TO VOLUME xXXV 


Compiled by Roger Wimbush 


June 1947 to May 1948 


June, 1947 pages 1-16 October, 1947 pages 63-76 February, 1948 pages 129-148 
July, 1947 -" 17-32 November, 1947 ,, 77-92 March, 1948 ,, 149-164 
August, 1947 33-48 December, 1947 93-112 April, 1948 165-180 
September, 1947 ,, 49-62 January, 1948 ,, = 113-128 May, 1948 » 181-199 
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THE ARMCHAIR CRITIC 


VEN the longest record runs some time to an end and the keenest enthusiast is sometimes 

too lazy to put on another. Then ts the time to pick up the latest book by Dr. Percy Scholes, 
“ The Mirror of Music,” which tells the story of 100 years of musical progress in England as 
reflected in the pages of the ‘“‘ Musical Times.” 


Not only is there instruction and amusement to be obtained by gazing into this mirror, 
there is also pictorial interest and delight in the shape of 118 plates with 450 pictures. With 
its comprehensive index, the book is a most valuable reference work besides being an instructive 
and entertaining narrative by the author of the ‘‘ Oxford Companion to Music.” 


This is what the reviewer of this journal has to say about it 

“ These ave the most maddeningly beguiling books ever printed, I think. Here is endless interest for the amateur 
and the professional, for the seeker of curiosities and the delving musicologist. You can get your money’s worth from 
the ‘ Mirror’ in instruction or in gay entertainment.” 


And in “‘ Music and Letters’ we read 

‘“No doubt these two volumes could have been compressed into one ; but that would have made them unwieldy 
for a bedside book—and we may be sure that musicians and music-lovers for many a long week to come will retive to rest 
with one or the other.” 


In two volumes—52s. 6d. net 


And speaking of books, may we remind you that the following are once more available. 


BEETHOVEN and his 
NINE SYMPHONIES _ George Grove 18s. net 


It is a vemarkable tribute to Grove’s insight into the works, and to his illuminating 
manner of writing, that this book remains a unique contribution to Beethoven 
literature, no less valued than when it first appewed. It is addressed to the amateur 
in the strict definition of the word. Grove’s approach is above all that of the 
human commentator, rather thay that of the professional analyst. 


THE INTERPRETATION OF THE MUSIC 
OF THE 17th and 18th CENTURIES 
Arnold Dolmetsch 18s. net 


Probably at no time in the present century has there been a greater interest in the 
authentic performance of music of the cldey periods. The lifelong research and 
the practical ap plication thereof carried out by Arnold Dolmetsch has undoubtedly 
contributed in large degree to this wide interest. Chapters deal with Tempo, 
Rhythm, Ornanentation, Figured Basses, Position and Fingering, and Musical 
Instruments of the Period. 


THE SOURCES OF 
KEYBOARD MUSIC IN ENGLAND 
Charles van den Borren 18s. net 


The author is a distinguished Belgian musicologist and the present volume 
vepvesents one of his most noted achievements : it is in fact a standard European 
work of musical scholarship and one which is of vital interest to all students of 
keyboard music of the 16th and early \7th centuries. Originally published in 
England in 1915, this book remains the only thorough study of its type, illu- 
minating a most important branch of English and European music. 


NOVELLO & COMPANY, LTD. and OXFORD UNIVERSITY PRESS 
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INDEX 


MISCELLANEOUS 
PAGE Correspondence, Cont. : PAGE 
Analytical Notes and First Reviews 4, 20, 37, 52, 65, 80, 96, Piano Recordings .. aa <, ae 
117, 133, 151, 167, 184 Recording Wanted My 47, 6r, 162, 7 194 
Aram Khatchaturian ”’ (John Culshaw) Sibelius’ Second 15 
Book Reviews : Warning to Readers .. 
Bach: GC. H. H. Parry 162 Why don’t they record? .. a 
Bad Boy of Music: George Antheil . 61 
Bohuslav Martinu: Milos Safranek .. 46 Deletions, 1948 
Challenge to Musical Tradition: Adele Katz 106 “ Denis Matthews ” ‘(W. S. "Meadmore). . ahs 
Come to the Opera: Stephen Williams oa 197) 
Companion to Mozart’s Piano Concertos: "Arthur Editorial .. re 33, 93, 149, 165 
Hutchings Elizalde... 123 
Conductor Raises his Baton: William J. Finn 165 ** Eugene Goossens ” (W. S. Meadmore) - a os 2 
Der Freischiitz’’: E. J. Dent 176 
Edward Elgar : Memories of a Variation 63 Festivals .. 
Esquire’s Fazz Book, 1944, 1945, 1946 59 
Evenings of Music: Syd Skolsky ; 106 Gramophone Societies 15, 31, 47, 61, 63, 74, 75, 92, 110, 
Golden Age of Vienna: Hans Gal 165 145, 162, 178, 194 
Hinrichsen’s Year Book, 1947-48 63 
Historical Records, 1898, 1908-9 : Robert Bauer 116 ‘* Joseph Szigeti’’? (W. S. Meadmore) 64, 114, 131 
History of Music in Scotland: H. G. Farmer 161 
How to understand Musical Form : eas peepee Tobin 177 Letter from America (Harold C. Schonberg) 88, 95, 113, 
Impressario: S. Hurok A 61 132, 149, 167, 182 
Fazzways 108 
Maurice Ravel : ‘Roland-Manuel 93 McCormack, John : Symposium of tributes to .. ne I 
‘* Messiah’’ : Julian Herbage 176 
Mi Contra Fa: K. S. Sorabji 162 National Federation of Gramophone Societies .. 63, 74 
Mirror of Music: Percy Scholes ‘ _ 105 New Music . rt, 27 60, 7% 73, 105, 178 
Music for the man who enjoys ‘‘ Hamlet HL Haggin 116 ‘* Nothing New” (F. F. Clough). . 109 
Music on Record: F. W: Gaisberg.. 61 Novices’ Corner (Hubert F 19, 34 
Musical Workshop : Dr. Frederick Dorian 176 Orchestral Styles ’’ (Robin regory) . 
‘* Peter Grimes’’: Charles Stuart .. 176 
Practical Principles of Voice Production : Albert Howe 30 ‘** Rachmaninov’s Last Phase ”’ si G. Lyle) .. ta ae 
Prelude: The Early Life of Eileen isan Cc. H. Radiolympia, 1947.. : 88 
Abrahall . -« 100 “Record Collections in Public Libraries ” M. 
Really the Blues : Mezzrow 73 Harrod) SON 
Signature Tune: Jack Payne .. 132 ** Record Exports ” (F. F. Clough) 9, 181 
Stravinsky : Eric Walter White : 46 “Recorded Music of Mendelssohn ” (Lionel Saiter) on 94 
Symphonies of Mozart: G. de Saint-Foix 46 Recorded Music of Williams ”’ 
This Singing Business : George Baker. . 27 (Geoffrey Cuming) .. . PMs 
Westminster Retrospect : Hilda Andrews 165 
“ Brahms and the Piano Concerto ’’ (John Culshaw) .. 166 ** Sergei Prokofiev ’’ (John Culshaw) ee. ne 
‘© Some Danish Records ”’ — Rosenberg) .. 150 
“ Capuchin Annual, The ” on I Special List. . : .. 166 
Catalogues .. 145 
“ Chopin’s Concerto i in F minor ” (D. Marion Knight) 36 Tauber, Richard .. os £90 
Competitions a 49, 87, 113, 129, 149, 181 Technical Reports (G. Howard-Sorrell). . 11, 2y, 74, 160 
Continental Record Issues. 30, 42, 57, 92, 124, 140,175, | Technical Talk (G. Howard-Sorrell) 45> 106, 123, 144, 
Correspondence : 175, IQI 
Automatic 46 
Cadenzas : 61 Turn Table Talk : 
Can you help ? 162 Brahms Quintet és 
Catalani 15 George Baker .. ds 
Deletions 14 Index, The .. 
Herbert von Karajan. . 14, 46 Jack Payne’s “‘ Signature Tune 
In civilian life 14 Medtner 2 132, 181 
Jennie Tourel . 194 National Federation of Gramophone Societies. 63 
John McCormack 15 Sapphire Club ne ee Kees 
Michelangeli .. 46 
Nights at the Vienna Opera 14 Why don’t they record ?’: (Richard 
Numbering of Mozart’s Concertos .. 47 Woodhouse, Violet Gordon 190 
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COMPOSERS AND WORKS 


PAGE 
Achron, Joseph (1886-1923) 
Hebrew Melody, Op. 33 68 
Addinsell, Richard (1904) 
** Warsaw ”’ Concerto (Piano and Orchestra) 171 
Albeniz, Isaac (1860-1909) 
Malaguena (Rumores de la Caleta) 8 
Tango, Op. 165, No. 2 (trans. two pianos) 104 
Arensky, Anthony (1861-1906) 
Suite No. 1 for Two Pianos, Op. 15: Waltz 188 
Arne, Thomas (1710-1778) 
Lass with the d Lc :te air 102 
Auber, Daniel (1782-1871) 
Crown Diamonds: Ovcriure 97 
Masaniello : Overture 21 
Bach, Johann Sebastian (1685-1750) 162 
Air on the G String (arr. Sargent) .. i. 185 
Brandenburg Concerto No. 1 in F major .. 93 
Brandenburg Concerto No. 3 in G major .. =. 246 
Brandenburg Concerto No. 4 in G major .. 53> 153 
Cantata No. 140: Sleepers Wake .. ia 54 
Cantata No. 147: Jesu, my heart’s joy (trans. two 
pianos) .. 137 
Cantata No. 208: Schafe kénnen ‘sicher weider 
(Sheep may safely graze) ‘ 103, 138 
Cantata : Jesu, Joy and Treasure : Excerp ts s+ mS 
Chorale in G major (Before Thy throne 6 God) . 153 
Fugue in G minor (“ Little ’’) (trans. two pianos). . 137 
Mortify us through Thy Grace 98 
Partita No. 2 for Solo Violin : Chaconne in D minor 188 
Prelude and Fugue in B minor 
St. Matthew Passion : Complete Recording 99, 121 
Balakirev, Mily (1837-1910) 
Hebrew Melody 189 
Bantock, Granville 
Overture ‘‘ The Frogs ’ 187 
Two Heroic Ballads . 187 
Bath, Hubert 
Cornish Rhapsody IgI 
Bax, Sir Arnold (1883) 
Fanfares nib 123 
Morning Song (« Maytime in Sussex ’’) 6 
Beethoven, Ludwig van (1770-1827) 
Bagatelle in E flat, Op. = No. 9 
Leonora Overture No. a 185 
Piano Concerto No. . in E flat ‘major, "Op. 73 
(“Emperor’’) .. 152 
Piano Sonata in C minor, Op. 13, (“ Pathetique >) 9 
Piano Sonata No, 18 in E flat major, Op. 31, No. 3 137 
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Walton, William (1902) 
Henry V: Film Music | 


Warlock, Peter (1894-1930) 
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Irish Songs tee es 189 
Melody Maker” Jazz Rally, 1947 109, 125, 142 
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Jones, Spike (band) 10, 28, 60, ‘an, 86 
105, 172, 191 
Jorda, Enrique (cond.) .. 6, 
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